”) 


aanaa 


: 











XUM 


THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 


PUBLISHED ON 


Wo. 465.-~Fol. 92. 


Registered for transmission abroad, 


SOCIETY. 





laa ALBERT HALL CHORAL 


President—H.R.H. Toe Duke or Epix 
Conductor—Mr. BARNLY. 

ELEVENTH SEASON, 

FIRST CONCERT, WEDNESDAY, NOVE MBE R 2, at Eight. 


HAnveEL’s “ JUDAS ee. 


Miss ANNA WILLIAMS. Miss M. NNA. Miss ORRIDG 
Mr. EDWARD LLOYD. "Me SANTLEY. 
For this Concert the Orchestra will be increased by the Band of 
Coldst stream Guards. 


ft 
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URGH, 
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S$ 


the 


SECOND CONCERT, WEDNESDAY, NOVEMBER 23, 


MENDELSSOHN’s “ ELIJAH.’ 
Madame MARIE ROZE., Miss M. FENNA. 
Madame PATEY. Miss DAMIAN. 





Mr. EDWARD LLOYD. Mr. GEORGE CON. 
Mr. SMITH. Mr. SANTLEY. 
BAND AND CHORUS OF 1.000 PERFORMERS. 
OrGanist, DR. STAINER. 
Subscript ion to the Series of Seven Cx oncerts: Stalis, £1 
. Be 7, Reserved, £1 1s.; Unreserved, ; 1, 
7S. 6d. ; Arena, 5s.; Balcony, Reserved, 4s. 








e 
Seats can be Bx 1 at tl 
Hall, where copies of the pro 


\ 


on 


sual agents, and at the Royal Alber 


s may be also obtained. 









USICAL ASSOCI = T ION, 2 9 Harley Street, Ned 
On Monpay, November 7, R. H. M. Bosanquet, Esq., ; 
read Two Papers (1) “On ‘th e F kn Bae nt of Stops, Pedz As id 
in the Organ,” (2) ‘On the Beats ‘of Mistuned Harmonic Con 
ances.” The First Paper will be read at Five o'clock precisely 
JAMES HIGGS, Hon. Sec. 








0, , Torrington Square, W.C. 


YOLLEGE OF ORGANISTS.—The CHRIST- 
MAS EXAMINATIONS will be held on January for 
11 for FELLOWSHIP. 





10 








ASSOCIATESHIP, and on Ja ry On 
TvuESpay, November 8, at 8 p.m., Jas. Hii; ses, Esq., Mus. Ba ill 
read a Paper on‘ ‘ Arrange: : Organ Music.” On TUES! ay, Dece 

6, F. E. Gladstone, Esq., Mus. Doc., will read a Paper on “ ' 
their Relationship and Treatment.” Members and friends admitted 





to lectures by cards of membership. 
E. H. TURPIN, Hon. Secretary. 
95, Great Russell Street, Bloomsbury. 


UILDHALL SCHOOL 


Quartets and Quintets. Pianoforte with other ins 

A ateur performers on_string or wind instruments, 
desirous of practising Mh al Chamber M 
communicate with the Secretary, at the = 1001, No. 
bury, E.C., from whom 2 particulars may be obtainec 
CHARL! s P. SMITH, Secretary 


OF MUSIC. ane 

















October, r88r. 


HURCH SOLO-SIN IGING, INTONING., 
SINGING in general.—MR. F REDERIC PENNA, 
different periods solo bass singer at St. Andrew 's, Wells Street; 
Bavarian Chapel; St. Mary’s, Chelsea; and for the last te nyears at the 
Brompton Oratory, gives Instruction to Gentlemen (Clerical and Lay) 














and attends schools. Several fine Intoners were his pupils. For 
terms, address, Mr. Penna, at 44, Westbourne Park Road, W. 
HESTER CATHEDRAL.—There is a 


, VACANCY fora SOLO BOY. Free board, lodging and educa- 
ton. Apply to Rev. C. H. Stewart, The Precentory, Chester. 
CHORISTERS. 
ATHEDRAL of ARGYLL and the ISLES.— 
There isa VACANCY for a BOY. Sound English education, 
including Latin, Greek, and French. DB oard, &c., in the Organist’s 
house. Healthy locality. Seaside. Terms, 12 guineas per annu 
Apply to Mr. Haslehurst, Millport, , Greenock, N.B. 


SOU TH P LACE CHAPEL CHOIR, Finsbury.— 
La WANTED, at Christmas, good leading SOPRANO at £25, 
CONTRALTO at £20, and TENOR at £20 per annum. Must be 
good readers. Morning service only. Applications to E., Elm Cottage, 
Commerce Road, Wood Green. 








a 

















EADING BOY in Church Choir WANTED. 
North London. Salary, £12, Organist, 43, Aubert Park, Highbury. ' 


THE FIRST OF 


NOVEMBE 


W 


EVERY MONTH. 











, yar J] - 

R x, r88x. Price 3d. Pp ost-frce, 4. 
Annual Subscription, Postage- 45. 
| Wane 1D, by a Lady Soprano, R.A.M., g we 
Soloi t and Re ov APPOINTMENT in a Church ‘High 

preferre Address, E.C.,14, Philbeach Gardens, South Kensinzto 
T{ REE VACANCIES in a resident Country Choir 
fortwo LEADING TREBLES. Orphans (gentler 3 sons) 





preferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 


Berners Street, W. 


LTO WANTED, St. 


(10, Address, H. Morley, ror 


Hill, 
Road. 


Herne Se 


New 


Paul's, 


= , Camberwell 








THE REV. H. R. H AWEIS has VACANCIES 
in Choir (St. James's, Westmoreland Street, Marylebone) for 
TENORS, and BAS ‘SE S. Apply, ter, Mr 


Ve juntary ALTOS, 
win Ben idin g, 2. Baker Street. 








i LLS CATHEDR.: L.—W ANTE Dd, 
oir, 2. Good TE NOR VOICE, . 


















ti latee ng ag 
the services of the 
the I 


awinioe ired to atten: 
Cat hedral, unless special 
1 and Cha apter, an 1 will be re 
If electeda Aoryer seg _perps “tu ate of 
—lave to attend 
, and will articipate 
sy spect of havi: 1 
a vacancy arise. The Dean and ‘Chap ter will n 
a vicar who Is his duties accordi: 1g to the 
um by payments from the Chapter Fund, if hi 
sible revenues of the Coll shall not amount t 
cations, with testimonials as to 4 1 
be an essential qualification, to be ad 
of November next, to Mr. Lavington, ‘Cat 
_W ‘ells, October I, 15ST. 


Ts NOR WANTE D, 


Norfol k 






















nedral Organ 











for 


W est- end 





Jays > water 


CHOIR 


ence, 


Terrace, 
JOL UNTEE R 


Camden T 
twice on 
























Jen Sua uare, NW 


A FIRST-CLASS SOLO TENOR. 


of eight ve 













Cathedral experi Jesires an APPOINTMENT for 
duty, in or near Siailes also at ne or tw 
week. bt vteenagy monials as to v a 
Cathedral, Messrs. Noveilo, Ewer & Co., 1, 1 
AY CL : RK (BARITONE) — Ww. AN TE D, a 
SITUATION as above, in a Cathe or College a 








Young Man, aged 22. Cor icant, of gooc 
pennants l voice; good soloist; cellent rea 
years’ experience in choir. Good references and 
stating salary and duties, Mr. C. Roe, Tite Id 


DASS efficient reader accustomed to full service) 











née ants. 





WANTED, at St. Mary Abchurch, Abchurch Lane, City. Ser- 
vices, y morning and afternoon only, and re nT Jay 
Stipend, £10 per annum. Apply, on Monday tween 
8 and 0.3 _ he es 

GENTLEMAN, thoroughly competent for the 


Assistant and 


& position, wishes to obt ain an ] NGAGEMENT a 
Morning 


Secretary toa Composer of Music. Address,O 12, “ Eastern 
News” Office, Hull. 


if ANDMASTER, ORGANIST, CONDUC TOR, &c. XC. 
-APPOINTMENT WANTED, by active, energet nd re- 

spe ctable Man, at present engaged as organist, teacher of 

Good penman and accountant. Married, no fam : 

ences. Address, Presto, Messrs. Novello, Ewer and 










| Street, W. 





RG ANIST. — A econ Rees an Primirin AGE- 


Seasid le seein d. 5 05 had 
and trained a choir of 50 voices. t 
ences to a large number of clergymen and _ professio 
Age 30. Only reason for giving up present place is want 0 
climate. Address, L. W Messrs. Novelio, Ewer and Co., 1, Saenet Ts 
Street, London, W. 


nai 









cf 
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PROFESS 
reese e LEN ATKINS (Soprano). | 


nd late Student of National Training | 
s, &c., 5, Knowle Road, Brixton, S.W. 


ONAL NOTICES. 







| For Oratorios, Concerts, 


MRS. SAML. WORTON FIELDING (Contralto), 
&c., 21, Belgrave Road, Edgbaston, 
Birmingham, and 56, Hammersmith Road, London, W. 


MISS “ADA LEA (Contralto). 


certs, Oratorios, 5, Park Place, Norwood Road, Herne Hill, 


For Con 











MRS. BEL LAMY (Soprano). 
For Oratorio and Ballad Concerts, Western Terrace, Hunter's Lane, | 
Siveaias ham. 
-upil of Mr. W fallworth, R.A.M. | 
MAD: AME BRUCE (Soprano) | 
1 to engagements for Oratorios or Ballad Concerts, addre 


“21, O; ppida nS Road, Primr ose Hill, N.W. 






MISS MARGARET BUNTINE, R.A.M. (Soprano). 
For Concerts, Oratorios, &c., address, 3, Talma Road, Brixtor 
Scotland, from December 20 till F ebruary 1. 








Lessons, &c., address, 11, St. Ann’s Road, 

Brixton, London, S.W. | 
MISS CARINA CLELLAND (Soprano). 
Vor Concerts an 1 Oratori Ss, s, Hangingstone, Ilkley, Yorkshire. 

* CREATION.” ; dsa g th 1roughout with artist tic refine- | 
ment. one: posses i good quality, while her singing 
ss of vocalisation, and her | 
Ingham Gazette, Septem- | 


For Cc 


ncerts, Oratorios 




















aiaiehbermsconsy 
COPE (Soprano). 


Nev v Cross Road, L ondon, Ss. SL. 


MISS MARIE 
Po yr Or atorios, Concerts, Lessons, 1 


“MISS EV AF ARBSTE, IN | (Soprano). _—, 








Pupil of Signor Ard For | 
Oratorios, Conce t 
MRS. 
For Oratorios, Concerts, , address, Grafton Terrace, 58, Stamford 





St f 
MISS BESSIE HOLT, R.A.M. (Soprano). 
For Oratorios, c srts, &c., address, Rawtenstall, Manchester. 
MISS JULIA JONES (Soprano). 


For Oratorios, &c., address, r, Gre at Western Terrace, Cheltenham. 


skeons-anter-Laee. 





PARR. \R- HYDE : ane. | 
| 
| 
| 














r v Or: torios, Concerts, &c. , 204, Mytton St., Moss Side, Mancheste ae | 


| 
| 
~~ MISS MINNIE JONES (Soprano). 
MISS CLARA JOWETT (Soprano). i 





Vor Oratorios, Concerts, &c., address, 71, George Street, Saltaire, | 
near Leeds. 
MISS NELLY McEWEN (S (Soprano) 
Is open to engagements for Oratorios, Concerts, &c., address, 





| 

z, Ca wendis h Place, Cavendish Square, W. | 
MISS ADA MOORE (Soprano). | 
| 








(Pupil of Signor Randegger.) 
Concerts, & 2, Balmoral Terrace, Old | 
Traff hester. 






For Oratorios, 





~ MISS CATHERINE PICKERING (Soprano). 


Hawthorn Cottage , Cheadle, Manchester. 


~ MISS EDITH RUTHVEN (Soprano). 
For Oratorios, Concerts, Lessons, &c., address, 4, Havelock Villas, 
Cambridge Road, Gunners y, W., or Mr. N. Vert, 52, New Bond 
Street, Ww. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagemen for Concerts and Oratorios, 
e Re oad, Ec gbaston, Birmingham. 















MISS HEL D N SWIFT 
torios, Concerts, Recitals, & a Forsyth Brothers, 122 and 12 
ansgate, Manchester, or 67, Tontine Street, St. Hele "Ss, Lan cashi ire 


MRS. HORATIO 7. \YLOR (Soprano), 


R.A.M. (Soprano). 








nees: T. Mee Pattison, Esq., Seaforth, Liverpool ; George 
n, q., Mus. E ta Fallowfield, Manche ster. For 
O1 utorios and Concerts, a s, 6, Southbank Road, Southport. 





MADAME L OU ISE 
ate DOUGLAS VERNON (Tenore). 


nd other Conc Banc ‘ Soirées, &c., &c. Quartet g 
! 


VERNON (Soprano). 





ior Ba 
ore 








mong Cor cert Parti *or terms, address, care of 
Mr, Stedman, 12, B hernese Street, Ww. 


“THE MISSES YATES (Soprano and Contralto). 
Pupils of Signor Rand er, London, and Mons, Wartel, Paris. 
Address, Dr. Yz es, Newcastle, Staffordshire. 


MISS LOUISA BOWMONT 
(Principal Contralto of St. Peter’s, Manchester). 
For Concerts, Oratorios, &c, address, 51, Mercer Street, Embder 
Street, Hulme, Manchester. Criticisms on applice ation. 
MISS EDITH CLELLAND (Contralto). 


71, Hulton Street, Brooks’ Bar, Manchester. 



























MISS SARA CRAGG (Contralto). | 
12, North Castle Street, Halifax. | 


MISS FANNY CHATFIELD (Soprano). | 


| For Oratorios, 


MISS LEYLAND (Contralto). 


For Oratorios, Concerts, &c., address, 6, Wilton Street, Oxford Road, 


Manchester. 
MISS LILY PARRATT (Contralto). 
Vor Concerts, Oratorios, &c., address, Airedale View, Otley Road, 
Bradford, Yorkshire. 


MISS JEANIE - ROSSE (Contralto). 


B airmead Lodge, Upper Holloway, N. 


MISS M ARY TOMLINSON (Contralto). 
Tor Oratorios, Concerts, &c., address, Primrose Bank, Newton Heath, 
Manchester. 


MISS WOLSTENHOLME (Contralto). 


For Orato riOS, Concert 5) Kay Z addres 3S, Rad clift fe, Manche ster. 








ci FL ORENCE Ww Y DF ORD (Contralto). 
‘or Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c. 
95, St. Paul’s Road, L orrimore Square S.E. 


~ MR. i ERNEY BINNS (Tenor). 


65, King Cross Street, Halifax. 


MR. - TOM BUCKLAND (Tenor). 
ew y Bond Street, Halifax. 
Mk. W. MANN DYSON (Tenor). 
For Concerts or Oratorios, address, Cathedral, Worcester. 
MR. CHARLES FREDERICKS (Tenor) 
(Principal, Hereford Cathedra!). 
&c., as above; or 42, Shelgate Rd., Clapham unct.,S.W 


— Presses se HALL (Primo Tenore) 


rios, Concerts, Dinners, &c. Addres 





















Pe sen to engagements for Oratori¢ 
| 75s Devon shire yad, Holloway, N. 
“MR. E DWIN LONGMORE (Solo. Tenor). 
MR. HENRY safe AN (Solo Bass). 
For Oratorios, Concerts, &c., address, The Minster, Sou ithwell 


MR. THO) LAS OLDROYD 
(Principal Tenor, Rochester Cathedral). 
For r Oratorios, Concerts, &c., 4, Cuxton Road, Strood, Rochester. 


MR. J. PERCY PALMER (Tenor). 
For Oratorios, Concerts, &c., Consort Terrace, Belle Vue Road, Leed 
MR. HERBERT PARRATT 
(Principal Tenor, Ripon Cat hedral). 
For Oratorios, Concerts, &c., adc dres The Cath edral. 





The i bsays: “Mr. Peach has a te oice mere ery pure qt tality.” 
MR. F it ANK PE ACH (Tenor). 
For Oratorios, Concerts, Church Solos, &c., ade dress, 58, Foulden Road 
Stoke Newington, N. 
MR. JOHN JAS. SIMPSON 
(Solo Tenor, Ripon Cathedral). 
For Oratorios, Concerts, &c., address, The Cathedral. 








MR. STEDMAN (Tenor). 


£2; Berners Street, W. 


MR. ‘DEN YBIGH COOPER (P rimo B aritone). 


For Concerts, &c., address, Wood and Marshall, Bradford, Yorkshire 


MR. MORIN DAYSON (Baritone). 
For Oratorios, Concerts, &c., all communications to be addressed t 
45; Portlan 1 Ple ace North, Clapham Road, S.W 


MR. EDW — MINTON (Baritone) 
(Pup gnor Fabio Ca ampana 
For Concerts, & s, Mr. Stedman, 1: yn 1ers Street, W. 


MR. NASH (Baritone). 


SS, Cathedral, a ol. Quartet or complete Conce rt Parties 


MR. FE RGUS ASQUITH (Bass). 
lor Oratorios, Concerts, &c., address, Cathedral, Wells. 
MR. HENRY GREEN (Basso). 
For Orator rios, Concerts, &c., address, 30, Allotment Street, Rochdale 
MR. SEYMOUR KELLY (Bass). 
For Oratorios, Concerts, &c., address, Cathedral, Chichester. 
MR. HOWARD LEES (Bass). 


_ For Concerts, Oratorios, &c., address, Delph, Manchester. 


MR. J. BINGLEY SHAW 


(Principal Bass, Southwell Minster). 
_ For Oratori ios, Concerts, &c., address, Market Place, Southwell. 


R. T. W. HANSON (Tenor) begs to announce 
i REMOVAL to 19, Belvoir Road, Lordship Lane, Dulwich, S.E. 
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Post. References to past a nd pre sen 
very moderate. Address, Alpha, “Messrs. 


Berners Street, W. 


———— 
alto), N R.E. wig ane RTON (Tenor, Lincoln Cathedr: al), Ve R. CHARLES W. PEARCE, Mus. Bac., Can- 
zbaston, { engaged: Newark, November 3; Derby, 8; Retford, 10; Spilsby ; tab. (1881), F.C.O., L. Mus. T.C.L., gives LESSONS per post 
: «*Messiah”’), 11; Notting ham, 21; Uttoxeter (“ ‘Cre ation”), Decem- in HARMONY, COUNTERPOINT, FORM, &c. 50, Blomfield 
ik ber 2; Ilke ston (Selections), 5; Northampton (“Creation”), 8; Hyde Koad, Maida Vale, W. 
~ (“ Messiah ”), 13; Ashton- under-L yne (“Messiah”), 20; Rotherham | = = a 
¢ Hill, (“ Elijah,” “ Messiah” ), 26. Other engagements pending. Address, | T UITION by CORRE SPONDE NCE for | Musical 
a Cathedral, Lincoln. | and other Examinations. No pay ” juired vu Ith cife 
ay ae ee oe > igh > rainet ; Poko 
d Road, AV R. FREDERICK BEVAN (Bass, H.M. Chapel 92! rg ft ml har og _ 
Royal, Whitehall) begs to announce that he is open to accept | - 

oe engagements for Oratorio, Classical, Operatic, or Ballad C Soncerts, ARMONY, COUNTE RPOINT 

pond &e. (New address), 21, Bonham Road, Brixton Rise, S.W. | person rally, 1s. 6d. per lesson. School: 
M AND MADAME SAIN TON beg to announce | Terms moderate, Musicus, 73, Spenser Se. 
¢ their return to town for the season. I letter s to be addressed | ARMONY and COU NTE RPOIN T taught bv 
to their residence, 71, Gloucester Place, lide Park, W. H : beat a 

| 





NV ISS ELIZA THOMAS, R. A. M., Medalist (Con- 
: tralto), will sing at Greenock, embe : March, Decem- | - a eal 
Heath, ber 6; Hyde, 1 13 - Whittlesea, Dece terms to Concert- |, Y¥Y 0 NG i? YY (pupil scot Mark) 
givers in the ‘North w ing a Contralto between those dates Spe U bein NG peo i te « - itate meg Bras eu 
49, Upper George Street, Bryanston Square, London, W. l L. G., 4, Oval Re 1 Gl : nas Cre aes €y WwW ; 


YHANGE of ADDRESS through illness and los MRC cH ARL c S JOSEPH “FROST, ng To 



































































































































































er, 
a of sight —Mr. FRANCIS HOWELL, orn Maidstone eto % ? 
) port, Barnstaple, Devonshire. All communications for him to Miss REQUIRES an ASSIS PANT PUPIL. O: 
pe S. P. Howell, above address a take a service pref tred. Address, Burlington Villa, Unde j 
fei. ean sag one - | Lordship Lane, S.E. 
R. ARTHUR DOREY (Organist of the = ; sree: 
=~ NM Alexandra Palace). For Pupils, Engagements for Concerts, \r ICLE on 8 . msl 7 as rhe ANC Gs ANIST o oi St 
&c., 14, Huntley Street, Bedford Square, W.C li eter’s, Eaton Square, has a V. ics ANCY for the above. TI 
| - - — en | M 1 int a i ch musician. Apy 
5 Bie HARP.—Miss LOCKWOOD, “Harpist to | i } y 
] a € omps a € ) e abc instru- - 1 ey 
: ent. London address ie, Frederick Place, Gray's fan Road, W.G. )RGAN PRACTICE—Three _manuals, each of 56 
<r ast cats ee - . ~=- notes, pedal one 30 notes, 1 fecti nd blow 
“PHE GUIT AR.—Madame SIDNEY PRAT TEN, the Automatic Hydraulic Engine s 
Instructress to Her Royal Highness the Princess Louise, is in Shi LING PE . HOU “e a 
town for the season. 224, Dorset Street, Portmar , We, o F 
where may be had her Sccond Book of Instructions, “ y the ANB LOW ER Chearest, 
SW Guitar Simplifi 1.” ros. 6d. . ed. Full particulars, and 
” \Pk ALFRED FERDIN AND RIPPON, the |- oer peer nese 
M*: , Rion : i oi ihe Fi VR GAN “PRACTICE (Private) | on exceptionally 
Tes Pa . Novello, Ewexan B ; moderate terms. Three manu ; Separate pedal an 
aa - : - ——— ————— — ——— | of g stops. Blown by engi ne-power. ‘s _ = 
ONDON ORGAN ring eto a COL. L ae ot Apply to Ewald and Co., 16, Argyll 2 
of eee en ee eso andy + acti ish Square, | “) RGAN LESSONS, or PRACTICE, 35, STRA \ND 
ll. per course. L es Smet an ) id € 7 ning. ; oO 5 (four doors from Charing 2 Cro ), an ael’s, 
- SON CL AR Kk Msc , Principal. Brixton Road, S.W., on fine two-m “ NS Gf : 
. - = ~ —— ag ING’ specially tz : UNNING SOL THG. ATE 
LONDON CON SERV ATOIRE © of ML SIC.— | “ The Strand Organ Stud 6, Strand, W.C. Established 1: 
a Jrincir 1: Mr dc e ell, he ir tor } ae om AS 
a ne idee or ee kane ene ottell. “The Director JOR, LESSONS or PR: \CTICE.—Fine three- 
piano, and violin stud : bloy f sine. = T y-for ur hours, one guinea. 
eed Myddelton Hall d Re: ident t's fs address rms inc t . ,Cam 
n t ( Bey y.\ 
ine Hon. Set 3, Abbey Read. NW ee ; ps ACTISING ROOMS. — GATE 
N USIC SCH OOL.—CHURCH OF ENGLAND RD, ¢ : E.C.. 3 
| a HIGH SCHOOL for GIRI S (Limited), 6, Upper Baker beh oe s I iy , >! 
ve Street, Regent’s Park.—Head Music- Mistress, Miss Macirone, late nd French Classes. An tlement 
= f Professor of Royal Academy of Music. Fees, two or three ¢ ' XT ye : VU IRITH'C 
f term. Pupils not in the school pay an entrance fee of « I : and M AD: \ Mi Ef DW Y xt RITH'S 
oad, | MUSICAL SCHOLARSHIPS were awarded in Decen GRAND ORATORIO, OPERATIC, and LLL AD CON- 
of not less than one year’s standing in the school by P yas nag L I 
Macfarren. F, J. HOLLAND, Chair: 
| le ALLISON instructed by Post Candidates who | al 
assed RECENT UNIVERSITY EXAMINATIONS f | 
DE GRE ES of MU s. DOC. and MUS. B AC. (Oxford 
| and — Alsc , ith Honours” Royal ¢ 
oe ersity S »nior Local, F Gp emt ge other 
I pen to puoi 
f Candidates by Post for Li feship « 
mre. and for 7, pa Ix 
Subjects I., nd Ill. 
History of iote. Counterpoint, Canon, An . Cathe stra- 
d to tion, and Kevision of Compositions, by Pos t. ~Pers c istruction in 








pe sonally or | achieved was suc as to warrant < 
é z Frith (Bass ¢ ind Co 





Singing, Organ and Pi anoforte-playing. Prep 
— by Post) i in Languag xeS, &c., by F. ALL "IS¢ IN, pS Victoria 
Road, Kilburn, London. Dr. Allison, 6 3 Nelson Street, Ma te 


| R. BENTLEY (St. Ann’ s Street, ee ae 

- Lessons per post in Harmony Counterpoint, Orchestration, 

rm, Acous stics, and Analysis ; also Correction of Musical MSS. 

cae R. CORBETT giv es LESSONS throu: gh Post in 
Harmony, Counterpoint, &e., &. Upwards of sixty pupils have 

passed musical examinations, Address, Bridgenorth, Salop. 


M R. JOHN HILES, 51, Elsham Road, Kensing- |! 












E 






































af ton, W. (Author of the “ Catechism of Harmony, Thor rh 

Z bass, and Modulation,’ a “ Hiles’s s Short Voluntari s,” Catechism for s when com petent. Term 
the vag romans Stuc lent,” and several other important musical works), therwood Road, West Ke 

gives essons in HAR MONY, COU NTERPOINT, &c., by post. 5 7 T 

a : s Mas Bes Osan | TO CHORAL SOCIETI ES, \c.—The LONDON 

WV PR. C . FRANCIS LLOY Dd, Mus. Bac., Oxon., ORATORIO and CONCERT PARTY is open to I =NG AGE - 

ae T.C.L., gives LE SSONS in HARMONY, COUN-|] MENTS for Oratorios, and Miscellaneous and Ballad 

oe TE RPOINT: &c., by post. Address, 9, Alma Place, North Shields. | So 10, Ma e Worrell, / \. .R.A.M.; Contral to, Miss A: 1€, 

— PR.AM. Ten 10or, Mr. Edward Dal: rell, Westminster Abbev; Bass, 

ESSONS by CORRESPONDENCE. E. W. Mr. Robert De Lacy, St. Paul’s Cathedral. perenne Mr. De Lacy 


TAYLOR, Mus. Bac.  F.C.O., L.Mus. T.C.L., Stafford. .H ian 1 Road, Brixton, London, S.W. 


on THE ORGANIST of RIPON CATHEDRAL THE ~ BRISTOL CATHEDRAL OU bag digg — 
E. 





teaches HARMONY and COUNTERPOINT by Correspondence. or Cc oncerts, Banquets, &c., address, Mr. ne - Nash, The 
For terms, address Edwin J. Crow, F.C.O., Mus. Bac., Cantab. Cathedral, Bristol. 
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LISZT’S SEVENTIETH BIRTHDAY, 
OCTOBER 22. 

«« Anp is that enough to be considered a life’s voca- 
tion 2?” once exclaimed the head-master of a grammar- 
school when, upon his inquiry why Liszt had been 
induced to take holy orders, he was told that such a 
step was necessary to enable him to become maestro 
di cappella to the Pope, and thus to fulfil, from out the 
Sistine Chapel, his own life’s mission—the regenera- 
tion of Catholic Church music. ‘The answer elicited 
by the above fresh query : ** Certainly, and especially 


at the present moment, perhaps, a more important | 


one than the reveneration of the school,” caused the 


pedagogue to spin round on his heel and take his! 


departure. Without wishing to enter here upon the 
field of polemics, we are of opinion that the conver- 
sation just recorded characterises very forcibly the 
indifference towards the question at issue exhibited, 
even at the present day, by a large body of our 
cultured men who moreover exercise a directing 
influence upon the progress of this ‘‘ culture ” itself. 
How, we may ask, is it possible for any thinking 
man, albeit professedly an outsider, to entertain any 
doubt as to the fact that the only binding influence 
which—apart trom the common instincts operating at 
moments of all-compelling necessity—holds together 
and shapes the masses of the people is to be looked for 
in their ideal conceptions which, in however crippled 
a form, are still embodied most intensely and convin- 
cingly in religion; and that, therefore, the Church, as 
long as it exists, will be to the vastly preponderating 
majority of men the only fountain from whence they 
can derive such ideal conceptions which will lift them 
above the narrow sphere of their material self and 
cause them to believe in the community of mankind 
and the duty of every individual towards it? Where 
exists the substitute for such an absolutely indispen- 


sable institution which, founded upon an ideal basis | 


accepted by all, could attract and elevate the masses 
who, without this cementing influence, would dissolve 
into atoms? ‘That it is to be found in the State or in 
modern culture, however highly developed both may 


Alberich contending for the possession of the ring? 
‘which signifies the world’s inheritance and power,’ 
while Siegfried holds it in his hand. And as in the 
Protestant Church it is most rightly sought to infuse 
into the service more and more such depth of mean- 
ing as would attract and satisfy the ideal require- 
ments of the generality, so also there are not wanting 
in the Catholic community—as far as an outsider 
may be able to judge—strivings, earnest and en- 
thusiastic, far removed from the war-tumult of the 
ruling powers and factions of the Church, aiming at 
the restitution to the latter of its old universality of 
influence by reviving something of the grand spirit 
of former ages, by which modern mankind has been 
moulded. And as it is by no means a mere accident 
if from the same spirit of modern mankind there has 
likewise proceeded that art which has enabled it to 
|express in a new language the infinity of that spirit, 
the depth and the intensity of its emotions—soit is also 
by no accident that music must, in the first place, be 
called a daughterofthe Church and its service; so 
there have been voices raised of old and to this present 
| day in favour of the readmission into the Church of 
this daughter, who has meanwhile become so un- 
speakably rich and, above all, so independent, so that 
she might occupy her rightful place there with all 
her newly developed attributes. 

The great difficulty as regards the Protestant form 
of worship lies in the fact of its not easily admitting 
our art to a full share in the service itself, thereby 
rendering its introduction liable to assume the cha- 
racter of a sacred concert, rather than of an integral 
part of the worship—a difficulty which, however real, 
is not by any means an insurmountable one. In the 
Catholic Church, on the other hand, music forms an 
essential element—in a certain sense, indeed, the 
most potent element of the service. For the 
‘* Transubstantiation,” which is merely indicated by 
the priest in the elevation of the Host, attains its 
ideal consummation in the musical strains which at 
this period of the High Mass, no matter how insignifi- 
cant the church at which it be performed, fills the 
hearts of the devoutly kneeling congregation with 
holy reverence and awe. And if it may be said that 
without this redirection of the individual upon the 
eternal foundations of existence. as represented in 
the Transubstantiation, we should most certainly 
not possess that art whose most essential qualities 
| have rendered it the exponent of this cosmogony; so 
| it may be asserted, with equal truth, that the Catholic 





be, can only be asserted by the most shortsighted of | worship, culminating as it does in the Mass, will not 


observers; and it was a similar conviction which, after 
the craze of “enlightenment” of the past century, and 


still more after the terrible period of revolution and | 


war which followed it, sweeping away all the existing 
landmarks, had directed again all the more seriously 
reflecting minds upon the sole representative institu- 
tion of things ideal, viz., upon religion, upon the 
Church. ‘La religion est le véritable ciment des 
édifices sociaux. Vlus les pierres sont nombreuses et 
menues, plus le ciment doit étre fort pour les unir,” 
wrote George Sand in the fourth decade of our cenurty 
in the ** Lettres d'un Voyageur.” It is needless here 
to add that any excesses committed by the Catholic 
Church against the authority of the State are as little 
to be approved of as was the whilom arrogant self- 
assertion of Protestant orthodoxy in opposition to the 
general mental strivings and culture of the time. To 
the truly educated mind, the Church—i.c., the religious 
worship of both Catholic and Protestant—remains 
still intact ; and the highest aim can only be to 
develop this worship according to the spirit of our 
religious profession, and to secure thereby its con- 
tinued ideal influence. Church and State, from this 
point of view, would be in the position of Mime and 


| for any length of time maintain its vital power intact 
| without the aid of its daughter, Music, who in turn 
had become its foster-mother, or at all events may 
be called upon in this capacity at any time. 

How infinitely, therefore, was it to be regretted 
when, with the predominant influence of a party, 
which has increased immoderately the glittering 
pomp of the Church, not disdaining to admit into 
it even theatrical elements, these latter—i.e., the 
theatrical and superficial excrescences—had found 
their way also into the music of the service. There is 
a Fesuitical style recognisable in music; and he whose 
taste has been formed upon the eternally true and 
classical in our art will discern even in Beethoven’s 
Grand Mass, as well as in Mozart’s Requiem, the fact 
that since the seventeenth century opera has in- 
vaded the Church, and that the strangely fastidious 
impersonifications of the saints of that time are like- 
wise reflected in the character of the Church music. 
Such was the case as much in Germany as in the 
countries inhabited by Latin races, and it is well 
known to any one who has ever visited Italy that one 
may hear the latest operatic airs resounding from 
the organ even in the majestic dome of St. Peter’s, 
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in Rome. From Mozart to Mendelssohn there has 
been but one voice of complaint among musicians as 
to this incongruity; and great has been the number 
of gifted authors, Goethe at their head, who have 
returned from Italy full of regret at the existing state 
of things, which they looked upon as a reproach to 
the Church, and a matter of sorrow as affecting a 
people standing so much in need of religious eleva- 
tion. 

He to whom this inner consciousness of a much- 
wanted reform, on a modern basis, had become a 
second nature, unpremeditated and yet deliberately 
aimed at in all his doings, is the subject of this 
article—Franz Liszt. In the capacity in which we 
have thus described him, the artist was in fact 
merely carrying out the fundamental principles of 
his life. Fortunately, sufficient authentic information 
exists on this point, and there is no need to regard 
either as a miracle or as a mere accident the appear- 
ance of Liszt as a reformer of the musical art of his 
Church: it was a matter which touched the very 
foundations of his life, and he threw his heart and 
soul into it accordingly. ‘ From early youth Franz 
had a natural bias for religious contemplation, and 
his intense love for his art was pervaded by a piety 
which had all the sincerity of his age.” These 
words occur in the diary of the father, who died 
when Liszt had but reached his sixteenth year. 
The latter himself writes in 1857 about the ‘* humble 
little church” of his Hungarian home “where as a 
child I have prayed with so much fervent devotion.” 
Then already he believed himself to be called into 
the service of the Church, but the earnest persuasions 
of both his parents prevailed upon him in following 
entirely the paths of his art. Yet, the source from 
which we have derived these early notes on Liszt’s 
character, viz., the Gazette Musicale de Paris of 1824, 
adds significantly: ‘‘ His piety was, however, per- 
fectly rational, admitting of a certain freedom of 
ideas and conduct; it was not, as with the ma- 
jority of fanatics, rigid, uncompromising, dogmatic, 
and brutal; but perfectly sincere instead, far more 


reasonable, and at the same time proceeding from the 


Catholic point of view.” In the same manner, even 
the frivolous poet Heine writes of him from Paris, 
about the year 1840, that he had great aptitude for 
religious speculation, mentioning more particularly 
his “ unquenchable thirst after light and Godhead, 
which bears witness to his sense for the divine and 
the religious.” The foregoing allusions sufficiently 
establish the basis for all that followed. The bio- 
graphical sketch of our composer’s youth, however, 
tells us further that he had determined to write 
religious music, “ but whereas the music bearing 
that name in our time appeared to him out of keeping 
with the character generally attributed to it by the 
feelings of men, the idea forced itself upon his mind 
to create a religious music.” When, therefore, after 
his prolonged wanderings, he at last settled down in 
order to compose in reality—for, as our French 
report justly says, Liszt’s pianoforte-playing was 
‘**no mechanical exercise, but essentially a composi- 
tion, a veritable creation of art ’’—when he concen- 
trated his soul upon these creations of his entire 
inner experience (as these his former reproductions 
may well be called), in order to fix them as artistic 
productions, then the idea of his youthful days soon 
became a reality, and already at a time which would 
seem almost a generation removed from ours, an 
important part of his compositions for the Church 
had sprung into existence. 

The“ festlich hohe Gruss” of the ‘ Hungarian Coro- 
nation Mass,” or the solemn stateliness of the music 
written for the consecration of the cathedral at Gran, 
bear witness to the fact that here we have not merely 





another repetition of an oft-repeated theme of which 
the surface has been touched only, but a return to the 
very heart of the subject. It was a case of offering 
the daily bread, so to speak, where, alas! the hun. 
gering multitude had hitherto but too frequently been 
tendered a stone. Even a minor work like the “* Missa 
Choralis’”” would show that the desire of his youth had 
been realised, and that a truly religious music for the 
Catholic worship of our time had been created. This 
Mass was first produced in 1877, at Vienna, by the 
Ceecilienverein. In it, all that may be called tra- 
ditionally mass-like in regard to the Church music of 
the last centuries has disappeared; and if this un- 
adorned song of human voices can be likened to the 
style of a Palestrina, it contains, nevertheless, no re- 
miniscence of that master, but all is original, new, 
modern, 7.¢.,in accordance with our own nearest feel- 
ings. The most profane listener must feel that an art 
such as this would not only embellish and enliven the 
religious service, but veform it after the spirit which 
is latent in it: just as Palestrina had idealised and 
preserved to us the grand religious aspirations of a 
former epoch. 

But Liszt did not rest satisfied with having done 
so much; he also directed his efforts practically 
towards the purification and renovation of the music 
of his Church. The same impulse which prompted 
him to resign his highly beneficial artistic activity at 
Weimar—foreshadowing the days of Munich and 
Bayreuth—likewise determined him to take up his 
residence in Rome. To enable him to exercise his 
influence in the cause he had at heart it was impera- 
tive that he should become musical director to the 
Pope. As such he had, according to ancient law, 
| first of all to abandon the worldly state—Palestrina 
| having been the last of the musical directors at the 
Sistine Chapel not in priestly ordcrs, he being 
married, and his inimitable art alone sustaining him 
in the position he occupied. Thus Liszt became a 
priest. But why did he not remain in Rome ? it will 
be asked. ‘I was disappointed in consequence of 
the want of education amongst the cardinals,” he 
tells us himself regarding this point, and referring 
more especially to the musical tastes of an ecclesi- 
astical body the great majority of whose members 
are Italians. Liszt, moreover, felt that the desired 
regeneration of music could, after all, only proceed 
from its heart’s centre, from Germany. He thus 
returned there and founded, first at Regensburg and 
then at Eichstiidt, model seminaries for the propaga- 
tion of high-class and truly religious Church music. 
May they flourish, even though generations should 
have to pass away before their efforts can be fully 
appreciated! They are furnishing anew an elemen- 
tary food for the soul for which there is no real sub- 
stitute, and which from year to year we stand in 
greater need of. As regards Liszt’s share in bringing 
about these results, we recognise that here, as in all 
his doings and strivings, the man and the artist are 
identical, forming a complete personality, compact 
and firmly established inwardly, and therefore truly 
noble and royally munificent in its outward manifes- 
tations. 
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CRITICAL EXCURSIONS. 
By Fr. Niecks. 
SCHUMANN (continued from page 501.) 

Joseru Rupinstetn has also many unpleasant 
things to say about Schumann’s pianoforte style. 
To be sure it is not a model style, but it does 
not deserve all the abuse it gets. Our critic as 
usual exaggerates, and applies to the whole of 
the master’s works what only can be said of a 
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portion. “For instance, if heaviness of style is com- 
plained of, look at the “Carnaval” ! W hat lightness 
grace, and transparency! And then would it not be 
advisable to take into consideration the contents as 
well as the form of those pieces which exhibit 
vagueness and technically awkward or even imprac- 
ticable construction ? If Schumann wanted vagueness 
why does Josep h Rubinstein insist on playing it as 
the c omposer did not wish it to be played, and then 
say it is “vulgar”? Schumann’s style | becomes often 
intricate, indistinct, and sometimes lumpish, espe- 
cially when his feelings overpower him. But I would | 
remind the disparager of Schumann that there is in 
his sty le also much that is beautiful and a real} 
gain to the musical language. For although it is 
not effective in the virtuosic sense of the word, it is 
so as an interpreter of feelings. The contents of 
Schumann’s pianoforte works could not for the 
most part be adequately expressed by more effeciive 
means. Nor should everything which falls under 
the head, for instance, of vagueness be condemned. 








Mystery 1 is a as a legitimate element of the 
pictorial a Turner! Why should 
the re art forego this powerful means of 


moving the feelings? It is really a pity that the 
virtuosi do not play the master’s pianoforte works 


oftener at concerts. How rarely do we hear the 
“ Kreisleriana,”’ most of the ‘ Novelletten,” the 
“TVantasia,’ &c.! But Schumann’s style, alas, is 


not effective enough for our by no means self-| 
sacrificing virtuosi. 

And now let us make ourselves a little more fully 
acquainted with Joseph Rubinstein’s opinions of our 
composer. ‘Schumann’s programmes, his | 
superscriptions,” he says, “consist for the most part | 
of a single and moreover so indefinite a word that such | 
a title as the ‘Humoreske,’ or ‘ Faschingschwank,’ 
may seem to us to be only a convenient pretext of 
the composer for the highly careless and slovenly 





ley 


stringing together of unconnected themes, phrases, 
rhythms, and flourishes (I‘loskeln), which taker 


singly are uninteresting and crude, and joined in such 
a soi-disant whole must make the impression of nun- | 
chalant musical improvising, nay delirious raving; 
and while listening to such a ‘ Humoreske’ always 
call to the lips the question, What is the meaning of 
all this, what is ‘the humour of it’? If the 
seriously striving musician, who unfortunately began 
to compose when Beethoven had ceased, may have 
been induced by a dim feeling of the necessity of 
going as far as possible out of the way of the all- 
crushing symphonist to take other paths, this feeling, 
as we cannot help secing now, could not lead him 
further than to first attempts—to weak beginnings. 
Thus we see him in smaller compositions, as in some 
numbers of the ‘Carnaval,’ attain the perfectly 
adequate musical expression for the respective 
‘ programmatical’ superscriptions. But in larger 
works, even where the sonata form is abandoned, 
we look in vain for a more comprehensive programme 
corresponding proportionately with their size, that is 
to say, for an indication at the head of them of the 
poetico-artistic subject which is to be treated in 
them. Nay, even this abandonment of the sonata 
form, as the classical fundamental form, was not 
undertaken in consequence of self-conscious artistic- 
ally thoughtful reflection of the hard-pressed musician; 
it can appear to us only as an act of nebulously 
indefinite, blindly groping caprice, which at once 
went back to the sonata or symphonic form as soon 
as Mendelssohn, who in this respect was certainly 
far superior to Schumann, courageously set the 
example.” 

Let us pause for a moment and consider the last 


| that his 
} works predominated, and somewhat 


and blindly groping caprice, and ab ig 
conscious thoughtful reflection should be 
to one of our best musical critics, w! 
with the greatest care and judged 

ubtle insight innumerable works of the 1 
composers (witness his contributions to 
Zeitschrift fiir Musik, reprinted in his “ Collected 
Writings ”) The statement that Schumann first 
abandon ed the sonata form and then took it up again 
as soon as Mendelssohn set the example is likewise 
not in accordance with the facts. Alr cady, in 
that is, in the same year when his Op. 1 appeared— 
Schumann composed a first movement of a sonata 
(probably the Allegro afterwards published a: s Op p. §), 
land in 1833 he sketched the two sonatas in F harp 
|minor and G minor. The best of his smaller slate, 
however, were written from 1834 to 1559. It is more 
likely that Schumann wrote so little in the larger 
forms during the first years of his artistic produc- 
tivity because he felt that he was as yet wanting in 
the requisite power. Besides, Schumann's activity as 
a creative artist is divisible into perieds, in several 
of which he devoted himself almost exclusively to 
one class of composition. Up to 1840 he produced 
nothing but pianoforte music, in 1 he confined 
himself to writing songs, in 1841 he began with the 
B flat major Symphony a series of orchestral and 
chamber compositions in the larger form, in 
he came forward with his first choral works; after 
productivity became more varied, but vocal 
later he wrote 
predilection ballads for chorus and orchestra. 
As to Mendelssohn’s influence, its commencement 
and force are quite indeterminable, for there are but 
very rare and slight traces of it in the contents of 
Schumann’s works. 

3ut to return to our friend Joseph Rubinstein. 
‘Even his partisans admit half ashamed that 
Schumann’s symphonies and quartets are not all 
that could be desired; but do they scriously believe 
that his numerous ‘characteristic’ pianoforte pieces 
really are what they pretend to be, and that they 
express exactly what their titles promise? Who 





with the most 
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with 


will assert that the themes, phrases, and strains, 
of his ‘Faschingschwank’ might not equally well 


and in the ‘Nachtstiicke,’ those of his ‘ Blumen- 
stiick’ in the ‘Humoreske,’ those of his ‘ Noveletten’ 
in the ‘Romanzen’?” Here I must interrupt the 
gentle critic. Joseph Rubinstein forgets what he 
himself said about ‘*‘the single indefinite word” 
which Schumann makes use of as a superscription. 
What promises are held out by the titles ** Blu- 
menstiick,” ‘* Humoreske,”’ ‘ Faschingschwank” ? 
But supposing the remark is just as regards these 
picces—I do not say it is—it is indubitably incorrect 
as regards the * Novelletten”’ and the ‘‘ Romanzen.” 
However, the worst is coming: ‘ Or lastly,” proceeds 
our critic, “* who can doubt but that he might very 
easily have presented us, in addition to his four sym- 
phonics, with a fifth, if he had put together in one 
book five of the short pianoforte pieces just mentioned ? 
It is at all events clear that a wealth of fancies 
(Pinfille) were at his command, which had only the 
one disadvantage, that they were so ‘like flourishes 
(Floskelx) as to be easily confounded with them; but 
as they poured in upon him so unceasingly, the com- 
poser had to consider how they could somehow be 
disposed of. If the form suitable for them could 
never rightly be discovered, it was indeed no small 
misfortune (although the ceaseless seeking for it won 
for him in the eyes of posterity at least the nimbus 
of exemplary intentions and striving); but, on ex- 
amining more closely the real nature of those fancies 
(\Linfille), one remarks that they—with the exception 





sentence. Is it not strange that nebulously indefinite 


of those which present themselves merely as ‘crumbs’ 
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(A bfille\* from the table of the great tone-poets, who | 
knew sothiog of romanticism—would not reasonably 


fit in any of the existing forms or in any yet to be| 


discovered; nay, that even an author who, besides 

earnestness and energy, would have had at his dis- 
posal intelligence and skill, could hardly have created | 
out of such themes pieces of music, much less works | 
of art.’ 

To begin with the last and crowning assertion of 
this heap of preposterous statements; from what 
insignificant seed-corns have many of the grandest | 
and most famous chefs-dceuvre sprung! How the | 
notion of “ideas which fit neither in any of the 
existing forms, nor in any forms yet to be discovered,” 
could be conceived by a being endowed with reason 
is a problem which I recommend for solution to the | 
ingenious reader. And then, I cannot help asking: 
Supposing that Schumann was not able to produce 
anything but fancies (Einfille), would it not be wiser 
to accept than to spurn them? Have not the com- 
poser’s aphoristic thoughts and few-lined sketches, 
loosely and fantastically as they are often strung 
together, as much raison d’étre as the reflections, 
maxims, epigrams, caractéres, Xenicn, pensieri, &C., 
with which La Rochefoucauld, La Bruyére, Pascal, 
Chamfort, Vauvenargues, Goethe, Schiller, Leopardi, 
and others have enriched literature? ‘To be sure, 
this is an inferior kind of art, or rather a minor 
branch of art, and not to be compared to works 
of developed reasoning, to many-membered, artisti- 
cally constructed organisms. Still, such flashes of 
the intellect, such iridescences of the fancy, such 
throbs of the heart, such furtive peeps into human 
life and character, are far from being worthless 
and despicable. Moreover, is there only one type 
of beauty, and of this one type is only the 
highest degree of perfectness admissible ? But so 
narrow-minded and so narrow-hearted a partisan as 
Joseph Rubinstein cannot be expected to have many 
sympathies. 
Schumann, but, with one exception, on all composers 
that have appeared in the world up to this time. 
Brahms, Raff, and Goldmark are pelted to the, 
utmost with mud and dirt by this gamin of | 
critics. Haydn, Mozart, Beethoven, and Mendels- | 
sohn are treated with somewhat more respect: 
they are, as it were, cards which may be plaved|a 
with good effect against the above-mentioned smaller | 
ones, but which are swept off the table as soon as the | 
ace of trumps, Wagner, turns up. The 


Beethoven is merely the pedestal upon which 1 th | 


master of masters rises in his majesty and sublimity. | 
In listening to Joseph Rubinstein’s strictures we shall | 
do well to keep in mind that he rejects all purely 
instrumental music, absolute as well as programme 
music, and advises the world to give up its long- 


cherished prejudices and recognise in Wagner's | 


music-drama the transfiguration of the old art (see 
“Symphonie und Drama,” in DBayreuther Blitter, 
February—March, 1881). Notwithstanding the daily 
increasing appreciation and admiration with which 
the world at large regards Wagner’s gigantic achieve- 
ments, I am glad to say it remains true in love and 
gratitude to its old favourites ; for, be the poet-musi- 





* Here a play on the words fille and A bfille is Aya nded, which, 
however, is untranslatable. plural of Ei ll 8 
in—fancy, conceit, idea. Abfdile, plural of Abjall, i.e., ., falling oli— 
chips, shavings, parings, &e. 

| In justice to Joseph Rubinstein I must not omit mentioning that he 

s aiso to have some respect for Bach, Last winter, in Berlin, and 
elsew here too, he performed the remarkable artistic feat of 
g the whole of this master’s ‘‘ Wohltemperirtes Klavier,” ie., 
-eight preludes and the same number of fugues, in six recitals. 
W ae sr is said to have given him hints how they were to be rendered. 
Whilst some of those who heard Joseph Rubinstein did not approve of 
the new reading of Bach, others were charmed with it. According to 
the latter the d listinguishing features of the performance were freeiom 
from stiff formality, individualisation of the parts, and poetic animatiox 















He looks down with scorn not only on | 





| cian’s genius ever so vast and powerlul, he is not the 
| quintessence of all that has been, is, and will be, but 
only one evolution, probably the most important 
| artistic evolution, of the present age. 

The head and front of Schumann's offending is, 
according to Joseph Rubinstein, ‘‘ the phenomenon 
| which has probably not remained unnoticed among 
| musicians,” namely, “that most of Schumann’s work’s, 
pael especially his larger and largest ones, are put 





| together, or ‘composed’ by the process of stringing 
| together almost uninterrupted series of simple 
Schusterjlecke.” This assertion is open to three 


| objections: (1) Judging from the examples he brings 
| forward Joseph Rubinstein does not seem to know 
|W hata rosalia is; (2) rosalias are to be frequently met 
with in the works of the best composers; (3) Schu- 
mann’s compositions do not consist almost “entirely 
of series of simple rosalias. 

| First of all let us inquire what a rosalia is, and in 
what its reprehensibility lies. ‘ihe school,” says 
our Schumann censurer pir excell.nce, ‘“‘gives the 
name of Schusterfleck (or rosalia) to those vicious, 
because monotony-producing, repetitions of musical 
phrases on related degrees in which the students 
of composition are wont to indulge with predilec- 


tion in their first exercises.” This isa very loose 
and misleading definition. But what could be 
expected from an advocuius diuboli where unbiassed 


dictionary-makers, learned as well as unlearned, 
vouchsafe nothing but contradictory and vague state- 
ments. The fact is, the term, like so mz any other 
musical terms, has yet to be fixed, private judgment 
having had hitherto pretty much its own way 
regards interpretation and application. One writer 
definesa rosalia as a repetition of a phrase or passage, 
the pitch being raised one tone each repetition ; 
another, as successive transpositions of a m 
the next degree above or below; and a thir 
short phrase of a few bars which is repeated several 
times in succession on some higher or lower degree, 
lexcepting the octave. The reader will notice that 
| the second definition is more comprehensive than the 
first, and the third more than the second. _To learn 
| what was originally meant by a rosalia we have only 


as 
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'to examine the popular Italian song ‘ Rosalia cara 
‘Lhe melody runs 


'mia,’+ after which it was named. 
las follows :— — 





a phrase is repeated twice, each time a degree 
mode (major)— 


‘Here 
|higher, and throughout in the same 











* Schusterflecke : cobbler's piel es. Sci sisealeas is a German 
| sahaabien ot Rosalie (rosalia). 

t Mr. Rockstro remarks in Grove’s “ Dictionary of Music and Musi- 
cians” that this kind of repetition is frequently called in Germany 





Vetter Michel da,” 
isterfleck are gener, ally 
a rosaiia called ** Vetter 


“ Vetter Michel ” after the song Gestern Abe 
but I think only the two names JMosc¢ 
known in Germany. At any rate I 












Michel,” and several German friends nen of learning and of 
extensive acqu aintance with their c ne ioned on the 
point, were in the same case. Stil chel” mav be one of the 
many nicknames with whi ich the thing has been ridiculed, The 





German song alluded to, is, moreover, less vici characteristic than 
the Italian song above quoted, as the reader may see for himseli :— 
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the latter circumstance implying identity of the 
melodic and harmonic progression. In short, this is 
the worst kind of rosalia imaginable. A single 
repetition, especially ona lower degree and in another 
mode, is looked upon as a venial sin and allowed to 
be bearable. In this, however, as indeed in all 
things, much depends of course on how the thing is 
done. Dr. Busby remarks very sensibly in his 
dictionary that the rosalia is a ‘‘resource very tire- 
some in its effects when injudiciously introduced, but 
capable of greatly heightening the melody when 
dictated by taste and sanctioned by judgment.” 
Innumerable instances prove that, when it served 
their purpose, the great masters never hesitated to 
write rosalias, which indeed in their hands became 
a powerful means of expression, and, far from being 





weak points in their compositions, present themselves | 


often as prominent beauties. Among the many 
examples of indubitable and yet unobjectionable 
rosalias pointed out by Mr. Rockstro in his interesting 
article in Grove’s ** Dictionary of Music and Musi- 
cians” (for other examples sce the articles * Rosalia” 
and “Sequence” in J. Stainer and W. A. Barrett’s 
“ Dictionary of Musical Terms” ; and section 276, on 
“‘ Sequences,” in Dr. Stainer’s **‘ Theory of Harmony”) 
there are two—\Minuet from Handel’s * Ariadne” and 
the setting of the words *‘ The grave gives up its dead” 
from Spohr’s * Last Judgment ”—which, with their 
iteration and reiteration, their ascending each time 
by one degree, and their adherence to the same mode. 
exhibit all the features of ill-repute observable in the 


above-quoted weak and trivial Italian song without, | 


however, being weak or trivial themselves. Were it 
not for one note, 2 minor instead of a major interval, 
the setting of the words ** Ingemisco tanquam reus’ 
from Mozart’s ** Requiem ” might be added as a third 
example of the same kind. But rosalias occur com- 
paratively rarely in this form. Oftenest there is 
only one repetition, and frequently the sequence is at 
a lower pitch or the modeis changed. Handel's ** How 
beautiful are the feet” (bars 7 and 8) from the 
“Messiah ” furnishes an example of a phrase repeated 
once, a tone higher, and in the same mode; Beet- 
hoven’s overture to ‘‘Coriolan,’ Op. 62 (bars 15, 
&c.), of a passage repeated once, a tone lower, and 
in the same mode; and the same composer's *‘ Sonata 
Appassionata,”’ Op. 57 (at the beginning of the first 
movement), of a passage repeated once, a tone lower, 
and in a different mode. 
remind me that Beethoven is notable among com- 
posers for the effective use he made of rosalias. 
What can be more impressive than the weird and 
mighty upheaval in the Heroic 


position takes place from C minor to C sharp minor! 
It must be patent to the student of this master that 
repetition has been carried farther by him than by 
any other composer. With what persistence he can 
fasten upon a melodic or rhythmic motive without 
becoming monotonous may be best learned from his 
symphonies—I mention especially the first move- 
ments of the C minor and the Pastoral, and the 
scherzo of the Ninth Symphony. In the Heroic 
Symphony the chief phrase of the first subject 
appears in one place successively (Joseph Rubinstein 
would say rosaliter) in E flat, F, D flat, B flat, and 
E flat (in the latter key several times). Nor does 


Beethoven confine himself to transpositions ; he also | 


introduces freely and with wonderful effect repetitions 
at the same pitch. In the C minor Symphony (bars 
63, &c.) a four-bar phrase occurs three times in im- 
mediate succession. 

Thus we see, and we shall see still more fully, that 
repetitions, rosalias as well as others, are not neces- 
Sarily monotonous and indicative of poverty of ideas. 


The two last examples | 


Symphony (first | 
movement, second part, bars 27, &c.), where a trans- | 


! 

| Critics and estheticians arrive often at wrong con- 
| clusions in consequence of their insisting on judging 
/music by the rules and usages of other arts. 
|verbal and musical languages, for instance, are 


The 


completely different in their nature, and therefore 
|cannot and ought not to be judged by a common 
code. Still, the arts have one or more points of 
! contact, and it is instructive to note what takes place 
|there. Thusin lyric poetry, which contains music in 
|an embryonic state, and wherever verbal language 
becomes emotional, repetitions are not unfrequently 
| met with. 

To place this question as to the force and expres- 
| siveness of iteration and transposition in a clear light 
| | cannot do better than illustrate it by examples drawn 
| trom a master highly esteemed both by conservative 
}and radical, and recognised by all as something 
; more than a mere composer, a contriver of more or 
| less euphonious combinations of sounds—in short, as 
! 
| 


a true tone-poet. Here, then, follows an additional 
number of rosalias (taking the word in the sense of 
| the third and most comprehensive of the three defini- 
[tions above quoted) and literal repetitions at the 
same pitch culled from various works of Beethoven's 
written by him at different periods of his life and 
representative of all his styles. 

| Sonata, Op. 2, No. 1.—The first phrase of the 
}second subject of the first movement is once com- 
| pletely and once partially repeated. In the working- 
|out section the phrase appears in addition to the 
|same number of repetitions twice a tone higher, and 
|after that the melody is taken up by the bass. The 
} second half of the subject contains likewise a repeti- 
[tion of a four-bar phrase, and in the codas which 


’| bring the parts to a close repetitions are very con- 





|spicuous. The first and second parts of the Menuetto 
begin with rosalias: the second four bars of the first 
subject are a transposition from F minor to A flat 
major; and the third and fourth bars of the second 
| part a transposition from A flat major to B flat minor 
lot the first two bars. Sequences play an important 
|ydle in the trio, and the last movement, we may be 
}sure, would be described by Joseph Rubinstein as 
| consisting of nothing but rosalias. 

| Sonata, Op. 10, No 3, D major.—At bar 31 of the 
first movement begins a four-bar phrase in F sharp 
{minor which is immediately repeated in A major. 
|The passage occurs several times in the course of 
the movement. There are other rosalias in the 
| working-out section. In the Menuetto the second 
|eight bars are a repetition of the first eight a tone 
higher (D major and E minor), only the cadences are 
ditterent. 

Sonata, Op. 13, C minor.—Kosalias are discover- 
able in the second subject of the first movement, not 
to speak of repetitions in the first subject, but I wish 
'to point out only the more striking repetitions of the 

various elements which make up the coda of Parts I. 
and II. Also the pianissimo passage in the working- 
out section may be mentioned. The fianiss:mo 
passage in the Adagio, which is heard first in A flat 
minor, appears immediately afterwards in E major. 
I pass over the linale. 

Sonata, Op. 26, A flat major.—Joseph Rubinstein 
|would have no difficulty in finding cobbler’s patches 
in the last movement; he would say it was covered 
| with them. And yet! 
| Sonata, Op. 27, No. 2,C sharp minor.—The second 
four bars of the first part of the Allegretto are a 
transposition of the first four bars, and so are the 
fourth four bars of the third. The repetitions in 
the last movement are too shocking to be contem- 
plated. 

Sonata, Op. 28, D major.—The Scherzo consists of 
a series of rosalias. 
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Sonata, Op. 31, No. 1, G major.—Joseph Rubin- 
stein would say of the first movement of this 
sonata what I said of the Scherzo of the preceding 
one. 

Sonata, Op. 53, C major.—The reader cannot but 
have a vivid recollection of the rosalia at the begin- 
ning of the sonata, and had I not to mend my pace, 
for fear of never finishing, I should show that this 
first is by no means the last. 

Sonata, Op. 106, B flat major.—The rosalias 
(sequences would of course be a more appropriate 





and less abusive appellation) with which the Scherzo 
of this sonata opens put one in mind of the beginni 
of the Andante favori. 

Speaking of the lesser pieces of Beethoven’s piano- 
forte works, I would call the reader’s attention to | 
certain rosalias in the Bagatelles (Op.33). The first | 


nw 
AS 


JJ 
four bars of No. 2 are at once repeated a tone higher, | 
and, as if that were not enough, two of the four bars | 
appear then a minor third higher, after which there 
occur yet a number of partial and freer repetitions of 
the phrase. The attention of the rosalia-hunter is no 
doubt attracted by the first two parts of No. 7 of the 
Bagatelles, also by several passages in the Rond 
(Op. 51, No. 1) in C major; and in the Rondo (Op. 
51, No. 2) in G major, he bags a splendid piece of | 
game—the first eight bars of the theme in E major | 
(Allegretto) being followed by their transposition to 
C sharp minor, in all particulars true to the original 
excepting the slightly altered close. But let us return 
from the less to the most important of the master’s 
works. 

In the Heroic Symphony (first movement, bars 
134, Xc.) an eight-bar phrase which first appears in 
E minor is at once transposed to A minor. The same 
passage occurs further in fF and E flat minor. But | 
who could help being enraptured by this ethereally | 
lovely rosalia? Nor do I think it possible that any 
being born of woman should be so insensible as to be | 
proof against the charm of the playful rosalia at the | 
beginning of the Allegretto scherzando of the Eighth | 
Symphony (I major). As to the transposition from 
A to D of the mysterious opening passage of the Ninth 
symphony, its effect is beyond the power of descrip- 
tion: justice cannot be done to it by ever so great 
and choice an accumulation of adjectives. 

I have already pointed out that the theorists as well 
as musicians are generally at variance as to what is 
and what is not a rosalia. Indeed, even by our 
accepting the most comprehensive of the three defini- 
tions, we shail not escape from being again and again 
brought face to face with this puzzling question. Tor 
instance, would you call the second half of the first | 
nine bars of Mozart’s G minor Symphony a rosalia, | 
notwithstanding the modifications of the intervals of | 
the melody and the total change of the harmonies? 
If you would, thename would lose its opprobriousness; 
for its opprobriousness is based on the monotony of 
the thing thus called, and monotony cannot exist where 
there is variety. This defence of rosalias holds also 
good in the case of repetitions of melody at the same | 
pitch, but with a different accompaniment and perhaps | 
a slightly altered cadence (see Beethoven’s string 
quartet, Op. 127—the beginning of the Allegro). Nay 
even the mere change of the cadence is enough to 
produce the desirable variety. It is one of the most 
common procedures of composers to begin the second | 
clause of a musical sentence like the first, giving it | 
only towards the end a different turn. In addition to | 
the examples in point to be found in the above notes | 
from Beethoven’s works, and instead of thousands 
more let the following few suffice. Beethoven’s | 
Sonata, Op. 10, No. 3, first movement, first subject ; 
his Sonata, Op. 22, last movement, first subject ; his | 
Symphony in A major, first subjects of the Vivace and | 





| romanticism 


Allegro con brio; his Ninth Symphony, principal 
theme of the last division; &c., &c. 

How little is required to avoid monotony is strik- 
ingly exemplified by the movement in 3-4 time, F 
major, for the wind-band on the stage introduced by 
Mozart into the second jinale of his** Don Giovanni” :— 





Now Joseph Rubinstein overlooks all this—the 


force of repetitions, the effect of key-relation, the 
transformations by melodic and harmonic medifica- 
tions—he has found a good telling nickname with 
which to disparage a hated opponent's works, and, in 
accordance with one of the worst usages of party 
warfare, throws it about him regardless of its real 
applicability or inapplicability. His estimate and 
characterisation of Schumann is as far olf the truth 
as E, Naumann’s of Wagner. By the way, I wonder 
with what feelings Schumann’s rude assailant, whose 
contempt for the composer’s poor mannerism and 
impotent romanticism is boundless, may have read 
in * Die Tonkunst in der Culturgeschichte,” that the 
distinguishing characteristics of Wagner’s manner 
are a frequent use of the turn, of chromatics, ninths, 
and suspensions of the seventh and fourth—suspen- 
sions such as “occur in Donizetti, Verdi, Rossini, and 
the hypersentimental song-composers’’; and that the 
creator of the ‘ Kunstwerk der Zukunft” is no more 
than the last blossom of that later (epigonenhaft) 
which in literature showed itself in 
such men of talent as rederick Schlegel, Novalis, 
Tieck, &c. And yet, however great his indignation 
may be, Joseph Rubinstein has no right to complain 
after his uncritical wholesale condemnation of Schu- 
mann, whose only crime is that among his admirers 
are anamber of people who do not appreciate Wagner. 

Before I proceed to examine the nature of Schu- 
mann’s works, let me state the critic’s accusation in 
all its violence. We have already learned that the 
master’s compositions, more especially the larger and 
largest ones, consist of almost uninterrupted series of 
simple rosalias. We learn further that Schumann 
had an innate and indomitable inclination to join like 
to like (Gleiches zu Gleichem zu gesellen), which, 
whenever he had written a four-bar phrase, suggested 
to him that it was not good “it should be alone.” This 
inclination, Joseph Rubinstein informs us, was the 
cause of the strange éeciinigue of composition to be 
found in Schumann’s symphonies, quartets, [an- 
tasiestiicke &c.; nay, he even pronounces this incli- 
nation to join like to like to be the fiat of Schumann’s 
creation, and in doing so puts the word ‘crea- 
tion’ between hyphens to let the world know that he 
has not been taken in by the pretensions of Schumann. 
These baseless and, in so far as they are not baseless, 
grossly exaggerated assertions awake in me no incli- 
nation to join like to like, on the contrary they induce 
me more and more to consider the question calmly 
and carefully. 


~ 


(To be continued.) 





CLEMENT MAROT AND THE HUGUENOT 


PSALTER. 
VI. 
(Concluded fron page 508.) 
NoTWITHSTANDING the popularity which the Gene- 
van tunes attained, critics were not wanting who 
decried them as trivial, sensuous, and deficient in 
dignity. 


In short, they are not plain-song. Some, 
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dded in 1562, are, no doubt, in- | 
ferior in merit to the others, but time has sufficiently 

refuted the objections of the purists. It is impossible | 
to enter here into any detailed examination of these | 
tunes, but we may quote five, which we give with 

Goudimel’s harmonies taken from his psalter of 1565. 

‘The melodies are inthe tenor. The first is the 134th, 

the well-known “ Old Hundredth.” 


especially those a 


PSEAV. CXXXIV. 


PSEAV. XXXVI. 



















The next is the 42nd, also in use in England, but 
the difference between the original rhythm and that 


of the tune as it appears in our hymnals is worthy |! 


of notice :— 





PSEAV. XLII. 


nit 
IQ 











The third is the 36th, which afterwards, set to the 
68th psalm, became the battle-song of the Huguenots, 
and a melody better suited to the purpose could not 
easily have been found. It is not, however, a French 
tune, but one of those by Greiter which Calvin found 
“so pleasing” in 1539, and had appeared in a German 
psalter two years earlier. It is found in many Eng- 
lish hymnals of the present day; but we would point 
out that the force and character of the melody is 
much impaired by the change of the penultimate 
semibreve of each third strain into two minims :*— 


first adopted in England in the sixteenth century. 









v 


or: 
a 


5 = se MEET. - 


The two following examples are good specimens of 
the Genevan tunes, and of Goudimel’s treatment of 


PSEAV. XXV. 


| | 


| 
| 
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3efore leaving this subject it occurs to us that 
when Meyerbeer, in his opera of ‘* Les Huguenots,” 
puts “ Ein feste Burg” into the mouths of the old 
Huguenot soldier and his companions, the ‘local 
colouring” is not strictly accurate." It is true that 
the Huguenots in France were frequentiy called 
‘* Lutheriens ” by their enemies, in whose eyes 
Luther and Calvin were but heretics alike, but 
Marcel, Raoul, and Valentine were not Lutherans, 
and their death-song would have been, not a German 
chorale, but one of the melodies set by Bourgeois to 
the psalms of Marot and Beza. 

M. Douen devotes an interesting chapter to the 
origin of the Huguenot melodies, but it is impossible 
to treat this subject without the aid of musical ex- 
amples, for which we have no space. We know that 
some of the Genevan tunes were derived from the 
German ; a few may, perhaps, be regarded as original 
in their structure, even although the materials of 
which they were composed were not new, but the 
source of most of them must certainly be sought in 
popular melodies of the day. This distinction should, 
however, be drawn between the French psalter and 
its predecessors, that while these melodies were 
adopted without alteration in the earliest collections, 
such as the ‘Souter Liedekens,” they were largely 
modified in the Genevan psalter, and fitted to the due 
expression of the psalms to which they were adapted. 
We would also venture to give a general caution to 
all who investigate the pedigree of old tunes, not to 
be misled into inferring direct relationship between 
any two from the occurrence in both of an identical 
phrase, which may merely be a portion of the common 
property of the time. Many other considerations 
have to be taken into account before the value of a 
mere similarity of melody can be rightly estimated.{ 

In closing our summary of M. Douen’s work we 
have far from exhausted its contents, but we think 
enough has been said to show its great value alike 
to literature and music. We cannot too highly 
commend the careful and ample manner in which 
M. Douen has cited his authorities, thus enabling 
us to verify his statements, and to draw our own 
inferences should we see reason to differ from his. 
With his conclusions generally we fully agree, but in 
a few instances, where facts are deficient, we think 
M. Douen has supplied their place too minutely from 
conjecture, and that his zeal for one side of the 
question has led him unintentionally to do some 
injustice to the other. When discussing the relations 
of Calvin and Marot, M. Douen appears to us to 





* Schumann, for other reasons, made a violent attack on Meyerbeer 
for introducing ‘“‘ Ein feste Burg” in the opera. See Schumann's 
“Music and Musicians,” rst series, p. 303. London, rs78. 

+ Thus we find that the sixth strain of the Genevan tune set in 
1549 to Psalm xxv.— 


—F 


a= 











ry 
is identical with the commencement of Haydn's well-known “God 
save the Emperor,” but who would suggest that any connection 
existed between them? Musical phrases, like history, are - to repeat 
themselves. We may even add that by the change of one note the 
phrase quoted above becomes the English drinking glee, “ Here's a 
health to all good lasses.” 
Another example of unintentional coincidence is afforded by the first 
Strain of the tune to Psalm xlvii.— 








“se aire SaaS TD A AEE «PT 
which is identical with the commencement of “ Herberge” in Schu- 


mann’s “ Waldscenen.,” 








express hinseelf too severely respecting the great 
reformer. In all cases of incompatibility of temper 
there are usually faults on both sides, and we suspect 
that the Pope of Geneva may not have been wholly 
to blame for his want of sympathy with the poet. 
Again, we think some of M. Douen’s remarks re- 
specting Franc not borne out by what we know of 
the circumstances. That Lausanne was jealous of 
Geneva is evident, that some rivalry existed between 
the local chantres is probable, but we see in Franc’s 
preface no evidence of any intention to exalt himself 
at the expense of Bourgeois, who at that time had 
long left Geneva. We accept his words in their 
literal meaning, he gives all credit to ‘‘ those whe had 
performed their task so well,” he adopts the greater 
number of the Genevan melodies unaltered, of the 
nineteen which he rejects fifteen are tunes added in 
1562 by the anonymous successor of Bourgeois, while 
as regards the remaining four, M. Douen confesses 
that they are among Bourgeois’ weakest tunes, and 
that Franc replaced them by others, of which two 
are not inferior and one is actually superior in merit 
to those for which they were substituted. 

In a work of such magnitude a few oversights and 
misprints are unavoidable. We have noticed two or 
three in their proper places; we now add a few 
others.—In Vol I., p. 634, M. Douen says that the 
sixth note of Psalm xv. was si in the edition of 1542, 
and was altered to dv in 1549. Ought we not to read 
do in the first line and si? in the second ?—In p. 640, 
for * Psalme xxii.” read “* Psalm xix.”—In p. 645, for 
‘6 et 7@ notes du psaume cxxxvil.” read ‘notes de 
l’avant derni¢re phrase du psaume” (see p. 631).— 
In the table of tunes at p. 64S the following correc- 
tions appear necessary: Ps. 37, for “ rempla acée en 
1551’ read ‘une note change en 1551” (see p. 644)3 
Ps. 38, add “ modifiée en 1549”; insert ‘ Ps. 45, non 
traduit en 1542, mélodie de b. 1543, remplacée en 
1551” (see pp. 645-6); Ps. 115, add ‘deux notes 
changées en 1551 7’5 Ps. 238; for ““xrgas” “read 
*1549."—In p. 649 the last paragraph is not quite 
correct; in the third line from the bottom, for 
“ soixante-deux”’ read ‘ soixante,’’ and omit from the 
list lil, and lvil., already translated; also in the last 
line, for “Ixiii. sur lair du xvii. et du Ixx.,” read 
“Jxii, sur Pair du xxiv.”—In p. 655, after * Psalme 
Cxxxviii.” omit “ Edit. pseudo-romaine 1542 ”s the 
melody quoted is that which replaced it in 1549.— 
In p. OSo, line 3, “xc.” seems a misprint for * cx. 
(see pp. 734 and 647).—In Vol. IL., p. 76, line 19, for 
“Vii.” read “xlii.’’; and in p. 316 the respected 
name of Wilberforce ought to be spelled with a W, 
and not after the fashion recommended by the late 
Mr. Weller, senior. 

We may also remark that the “profond mot, 
L’orthodoxie, c’est ma doxie,” which M. Douen (L., 
p- 31) attributes to Lord ijacon, is doubtless of much 
later date than the reign of James I.; and as M. 
Douen is probably not versed in English argot, he 
would not perceive the double meaning contained in 
the aphorism.* 

These, however, are but small matters. In general 
accuracy and lucidity of arrangement M. Douen 
leaves nothing to be desired. He seems to have 
neglected no available source of information, and has 
produced a work which is a model of its class, and 
will long remain the standard authority on the sub- 
ject of which it treats. ‘The numerous examples of 
harmonized melodies are of great interest to the 
musical antiquary; and that most necessary appen- 
dage to every book, a good index, will be found at the 
end of the second volume. 


* * Doxy, the female companion of a tramp cr beg O; thodoxy 
has been described as being a man’s own doxy, and hetero: doxy another 
man’s doxy.”—Hotten, ‘ Slang Dictionary.” 
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We cannot conclude without noticing the liberal 
manner in which the interests of literature are pro- 
vided for in France. Tew publishers would be found 
to undertake the risk and expense of a work like this, 
which appeals to a limited number of readers; but 
we learn from the preface that the ‘‘ Commission des 
impressions gratuites de I’Imprimerie nationale,” 
composed of members of the different sections of the 
Institut, under the presidency of a minister of state, 
having examined the manuscript, unanimously re- 
commended that it should be printed at the national 
expense, and this recommendation was carried into 
effect in accordance with a decree of the President of 
the French Republic. 

We subjoin a table which will show at a glance 
the dates of the successive changes, so far as they | 
have as yet been ascertained, made in the tunes of | 
the Strasburg and Genevan psalters between 153g | 
and 1562. 





| 
| 


The letter ‘‘s” prefixed to a date implies | 
that the tune is found in the Strasburg psalter of that | 
date. 

Dates in italics are those of the ear!y tunes which 
were afterwards superseded by new ones. 

Dates in Egyptian type are those of the tunes | 
finally adopted and retained, although in some of | 
them alterations were subsequently made, the dates | 
of which are given in ordinary type. 

Where two or more psalms are sung to the same} 
tune, it is assigned to the psalm to which it was 
originally set. | 

1. 23539 —*1542 ib.- 1542 ib.— 154? 


25. “1539 


1542 alt. — 1549 alt, —1549 new — | 
slightly alt. 2551 new. 

2.'°1539—-1542 ib— 26. 1551. 
1542 alt. 27. 1581. 

8, °15389 — §1542 ib 28. 2551. } 
1542 alt. — 1549 29. 1551. | 
slightly all.—2552 30. 1851. 
new. 31. 1553. 

4. °1542—1542 new. 32. DBG-— 15-42 th, —1542 

5. 2542. new—1 549 new. 

6. 91542-1542 new. 33. 1543. | 

7. 1542 — 1549 new — 3. 1551. | 
1551 new. 35. 1551. | 

8.) Set in the Strasburg 36. -LASBY—*1542 one | 


note alt.—1542 ib.— | 
1551 one note alt. | 
1542—1549 


1551 one note alt. 


Psalter, 1542, to the 
tune of Ps it 
(1539) 


ANNI. 


2542 ~~ 37. 


new— | 











new. 
9, °J512—154Z new. dS. *1542—-154Z new— 
10. 1542? — 1549 new — 1540 alt. 
2551 new. 39. 2551. 
11. | 1542— 1519 alt.—| 40. 1551. | 
2551 new. 11. 2551. 
12. 1542 — 1549 alt. 12. 1551. 
1551 new. 13. 2543. 
13.) Set in the Strasburg 44. 1551. 
Psalter, 1542, to the 45. 1543—4551 new. 
tune of Ps. iv. (1539) AG. “L559—1542 tb.—15 42 
—2542Z new—1549 alt. — 1549 alt. — 
alt. 1551 new. 
4. 15842—1549 alt. 47. 25512. 
15. *1539—1542 ib— 48. 1562. 
1542 alt.—1549 one 49. 2562. 
note alt. 50, 1543. 
i6. 1551. 51. “153891542 ib.— 1542 
17. 1551. new—L 551 new. 
ik. 1543. 52. 1562. 
19, °1539—*1542 ib. — 5B.) Set in 1562 to the tune 
21542 = new—1539 of Ps. xiv. (1542). 
alt, bt. 1562. 
20. 2551. 55. 1562. 
21. 1551. 56. | 1562. 
22. “1542-1542 new— 57. 1562. 
1549 alt 58. | 1562. 
23. 1543. 59. 2562. 
24. *1542—-1542 new— 60.) 1562. 
1549 alt. 61. | 1562. 


the & bo 


See es ee 


Qo. 
100. 


101. 
102. 
103. 


104. 





| 


Set in 1562 to the tune 
of Ps. xxiv. (1542). 
Set in 1555 to the tune 

of Ps. xvii. (1551). 
Set in 1555 tothe tune 
of Ps. v. (1542). 
Set in 1554 to the tune 
of Ps. Ixxii. (1543). 
Set in 1562 to the tune 
of Ps. cxviii. (1543). 
Set in 1555 to the tune 
of Ps. xxxili. (1543). 
Set in 1562 to the tune 
of Ps. xxxvi. (1539). 
Set in 1562 to the tune 
of Ps, li. (1551). 

Set in 1562 to the tune 
of Ps. xvii. (1551). 

Set in 1562 to the tune 
of Ps. xxxi. (1551). 

1543. 

215512. 

1562. 

1562. 

Set in 1562 to the tune 
of Ps. xxx. (1557). 

Set in 1562 to the tune 
of Ps, Ixxxvi. (1543). 

Set in 1562 to the tune 
of Ps. xc. (1551). 

1543. 

1562. 

1562. 

Set in 1562 to the tune 
of Ps. xlvi. 

1562. 

1562. 

1562. 

1543. — 1551 


note alt. 


(1551). 


one 


1562. 
Set in 1562 to the tune 
of Ps. xxiv. (1542). 

1562. 

1562. 

Set in 1562 to the tune 
of Ps. exvill. 

1562. 

Set in 1562 tothe tune 
of Ps. Cxxxi. 


1543): 


1551). 


1543.—1551 new. 
1562. 

‘1529 retained un- 
altered. 
"1529—<15;2 ib. 
1542 alt. 1549 


slightly alt. 


105.| 1562. 
106. | 1562. 


107. 


1543. 


108. | Set in 1562 to the tune 


of Ps. Ix. 


(1562). 


100. 


110. 


111. 


112. 
L135. 


iP iS Ww WN te te 
a2: a oe 


150. 


4 


Set in 1562 to the 
tune of Ps. xxviii. 
(1551). 

1543.—1 551 new. 
Set in 1554 to the tune 
of Ps. xxiv. (1542). 

1562. 

“15391542 ib.—1542 
new. 1549 alt 
2551 new. 

1539— i542 ib— 
1542 alt.—154g one 
note alt. 

1542 
notes alt. 

Set in 1562 to the tune 
of Ps. Ixxiv. ¢ 

Set in 1562 to the tune 
of Ps. exxvil. (155 

21543 —1551 alt. 

155i. 

1551. 


I55I two 


(1562. 





15392— 1542 ib— 


1542 ib. 


in 1562 to the tune 
of Ps. xxx. . 1551 

Set in 1562 to the tune 
of The Command- 
ments (1549). 

1562. 

Set in 1562 tothe tune 
of Ps. cxxxi. (1551). 
1539—"1542 ib— 

1542 alt.—1549 two 
notes alt. 
Set in 1562 to the tune 
of Ps. xviii. (1543). 
1562. 
1562. 
1562. 
1562. 
1562. 
1562. 


Decalogue. ~1539—*154? ib. 


Simeon. 


154? -- 1549 
15389—1542 ib.— 
1542 alt. —154@9 


News 


Rew 


M. Douen omits to notice the melodies of the Pater 
noster, the Credo, the Ave, and the Prayers before and 
after meat, as they were omitted from the Psalter of 1502. 

It thus appears that of the one hundred and twenty-five 
distinct tunes finally retained in the Genevan psalter, eleven 
(all, however, with one exception, more or less altered) 
were derived from the Strasburg psalter of 1539; twelve 


were added in 1542: 


eleven in 1543; five (including the 


Decalogue and the Song of Simeon) in 1549; forty-six in 
1551; and forty in 1562. 


G.Aw 
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THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
By Josrernu BENNETT. 
No. X.—BERLIOZ (continu 





ed from page 504.) 

A more melancholy and touching letter than that 
addressed by Berlioz to his son after the death of the 
lad’s mother has rarely been penned amid the fires 
that seem always to encompass great souls. It paints 
a sad picture needing no comment :— 

‘** Poor dear Louis, thou hast received my letter of 
yesterday, and now thou knowest all. I amalone in 
the great room at Montmartre, writing to thee by the 
side of her deserted chamber. I have been again to 
the cemetery and placed two crowns upon the tomb 
—one for thee, one for me. I have lost my head, and 
do not know why I have come here. The servants 
remain for some days. ‘They are putting everything 
in order, and I shall take care that there is as much 
as possible for thee. I have preserved her hair; do 
not lose the little pin that I gave her. 
never know what we sulfered for one another, thy 
mother and I; and it was just those sufferings which 
so much attached us to one another. It was as im- 
possible for me to live with her as to leave her. 
Happily, she saw thee before dying. For myself, I 
came later, on the morrow of thy departure; and I 
entered the house ten minutes after she, without 
pain, had rendered the last sigh. She was then free. 
I love thee, my dear son. We spoke of thee much 
yesterday in this sad garden, with Alexis Bertschtold. 
. . . Mv cares will endure six months longer at least, 
for | must pay the doctor, and the sale of the furniture 
will bring in scarcely anything. ... Adieu! I em- 
brace thee with all my heart. Love me, as I love 
thee.” 

The boyish recklessness of Louis in money matters 


was always a sore trouble to his father, from whose | 


scanty store he had to be supplied. Some reference 
to'this matter appears in a letter written a few days 
(March 23, 1854) after the one just quoted :— 

** Dear friend, thy letter gave me most unexpected 
pleasure. Thou hast now seventy francs a month, 


and if thou knowest how to conduct thyself, and to | 


renounce thy method of using money, thou wilt be 
able, without doubt, to save a part thereof. Tell me 
if thou thinkest thou wilt be able to redeem the watch 
which, I fear, was pledged at Havre in the time of 
thy folly. It was given thee by my father. If thou 
canst not recover it, I will buy thee another with the 
money which I have of thine. I am having made for 
thee a watchguard with the hair of thy poor mother, 
and I earnestly desire that thou mayest religiously 
preserve it. I have also had a bracelet made, which 
I shall give to my sister; the rest of the hair I keep. 
.. - No doubt thou hast read the charming things 
which Jules Janin wrote about thy poor mother in 
his feutlicton of last Monday. With what delicacy he 
referred to my work on ‘Romeo and Juliet,’ in citing 
the words of the funeral march, ‘Cast flowers,’ &c. 
Yesterday’s Siecle also contained some words, and 
many other papers that thou knowest not have 
spoken of our cruel loss. I start next Sunday even- 
ing at cight for Hanover, where I shall be till April 
3 0r 4. After that date I do not know where I ought 
to go, but in any case I shall certainly be at Dresden 
from April 15 to May 1. Write me as often as pos- 
sible to let me know how thou art getting on... . 
God grant that my German trip may bring something 
in. The apartment at Montmartre is not let, and it 
may be that I shall have to pay another year’s rent. 
Adieu, very dear child; my love for thee appears 
doubled since the loss we have sustained. I embrace 
thee with all my heart.” 


Thou wilt | 


A few days later, Louis was ordered to the Baltic 
with the French fleet, then about to operate against 
the Russians; and this drew another letter from his 
father, in which the old money trouble again ap- 
pears :— 

‘‘Takecare. It seems to me that thou hast begun 
again to squander thy money. I have sent thee some 
twice this last month. Buy a watch, small of cost, 
but excellent. I have not received a sou since I have 
been in Germany. They ought to have sent to me 
here (Dresden) asum of 400 francs from Hanover, 
together with the cross that the King has announced 
for me; but I have got neither cross nor money. I 
have written on this matter to three persons, no one 
of whom answered. ... Adieu, dear child, write to 
me as often as possible, especially when thou hast 
left france. I embrace thee with all my heart.” 

A contemplated trip to Munich seems to have been 
interfered with by the candidature of Berlioz fora 
chair at the Institute, which he failed to obtain. 
Paris, it must be said for that fickle city, was consis- 
tent in her treatment of our composer. Berlioz, 
however, took this fresh rebuff with a more philo- 
sophic airthan usual. Writing to his friend, Auguste 
Morel, he said (August 28, 1854) :— 

“They urged me to become a candidate, to make 
|the calls and everything else usual under such cir- 
jcumstances. I did it all; I saw the academicians 
|one after the other, and, after a thousand brave words, 
| extremely flattering, a warm reception, &c., they 
'elected Clapisson. Here’s to the next vacancy, how- 
lever. I am resolved to persist with as much patience 
jas Eugéne Delacroix and M. Abel de Pujol, who pre- 
| sented themselves ten times. Réber has shown me 
| every possible mark of sincere sympathy, and the 
three other musicians of sincere antipathy. L 
{has worked for me with one hand; I don’t know 
| what he did with the other.” 

Three days later Berlioz wrote on the same subject 
; to Hans von Bilow :— 

| ‘TI resigned myself frankly to those terrible visits, 
|to those letters, to all that the Academy inflicts on 
| persons who wouldinivare in suo docto corpore (Molitre’s 
| Latin); and they have selected M. Clapisson. 
Another time, however. I am resolute on this matter, 
and will present myself even to the point of death.” 

We next find the master taking an unexpected and 
startling step. Whether given up to one of those 
vagaries which were the bane of his life, or animated 
by just and generous sentiments, he married, in the 
early autumn of 1854, Mdlle. Récio, a lady with 
whom he had lived for some years. The terms in 
which he made this known to his son may be 
quoted :— 

“T have to make known to thee a piece of news 
which will probably not astonish thee, and which I 
communicated in advance to my sister and uncle on 
the occasion of my last visit to the Cote. I have re- 
married. That connection, by its long duration had 
become indissoluble,“ as thou well understandest ; 
I could neither live alone, nor abandon the person 
who had been my companion for fourteen years. On 
his last visit to Paris, my uncle himself was of this 
opinion and the first to advise me. All my friends 
thought with him. Thy interests, as may be believed, 
are well safe-guarded. I have devised to my wife 
after me, if I should die first, only a quarter of my 
little fortune, and this quarter, I know, it is her 
intention to leave thee. She brings me, by way of 


| 








dower, her furniture, the value of which is more than 
we think, but which ought, of course, to return to her, 
if I die first. . . . My position, more regular, is more 
agreeablethus. I do not doubt, if thou hast preserved 
some painful souvenirs, and some harsh feelings for 
Mdlle. Récio, that thou, for love of me, wilt hide them 
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in the depths of thy soul. The marriage was accom- 
plished ev petit comite, without noise as without con- 
cealment. If thou writest to me on the s subject write 
nothing that I cannot show to my wife, because ! 
would not for anything have shadows in my home ; 
however, I leave thy heart to tell thee what thou 
oughtest to do.” 

The master’s second wedded life began, and his 
autobiography ended almost simultaneously. On 
October 18, 1354 4, he closed his memoirs with a para- 
graph so characteristic of his intense emotionalism 
that it eminently deserves translation here :— 

“T finish, thanking rholy Germany. where the culture 
of art is preserved in its purity, and thee, generous 
England; and thee, Russia, which saved me; and 
you, my good friends of France, and you noble hearts S| 
and spirits of all nations whom I have met. It was} 
happiness for me to know you; I preserve and shall | 
faithfully cherish the dearest recollections of our | 
intercourse. As for you, maniacs, dogs, and stupid | 
bulls; as for you my Guildensterns, my Rosen-!} 
crantzes, my Iagos, my little Osrics, serpents and 
insects of all Species, ‘farewell, my Pie re. yl 
despise you, and I sincerely hope not to die ti 
are forgotten.” 

On January 1, 1865, Berlioz added a ** postiace” to 
his autobiography. ‘This, however, does not bridge 
the interval of eleven years, and we must resort 
the letters for information as to much that happened 
during that time. On March 2, 1555, we find him 
writing from Paris to M. Tajan-Rogé stating that he 
had just returned from Weimar and G: tha where the 
public had embarrassed him with all that which, in 
Europe, constitutes success. Some particulars of | 
the last concert given in the classic town of Goethe 
and Schiller are decidedly interesting :— 

“JT had a monster programme (‘L’Enfance du 
Christ ’—the Symphonie Vantastique—‘ Le Retour 
ila Vie’). This last work, which you do not know, 
and of which I wrote the words as well as the music, 
is a lyric melodrama. 
vole of the artist, does so before the curtain, which 
is lowered and conceals behind it an amphitheatre 
where the band, chorus, and chief singers are placed. 
The pieces of music are melodies and harmonies, | 
which the artist hears in fancy alone, and which the 
audience hear in reality, a little dulled by the curtain 
acting as a kind of ‘mute.’ I was recalled four times | 
after this work, which I wrote twenty-two —_ ago | 
when vagabondising among the woods of Italy.” 

The same letter contains an indication of his future | 
movements :— 

“TI must stir myself during the eight days I am 
passing in Paris, being engaged to give three concerts | 
at Brussels, from the 15th to the 25th of this month. 
Then, on April 6, I must give another here, at the 
Opéra-Comique, with M. Perrin’s united forces ; 
organise the first performance of my *Te Deum,’ at 
St. Eustache, on March 1; and then start for London, 
where I am engaged by the New Philharmonic 
Society.” 





dd 


to} 


References appear in other letters to the ‘Te 
Deum,’ of which mention is here made. Addressing 
his friend, Morel, Berlioz says :— 

“Behold me now plunged in the ‘Te Deum,’ and 
it is at such a moment that your absence appears to 


” 


me strange. 

Again, to Richard Wagner :— 

bil sincerely wish I were able to send vou the scores 
for which you do me the pleasure to ask ; unhapp ily 
my publishers have not given me any for a long time. 
But there are two, or even three, the ‘Te Deum,’ 
‘L’Enfance du Christ,’ and ‘ Lélio’ (lyric mono- 
drama), which will be out in a few weeks, and those, 
at least, I shall be in a position to send you.” 


| conducts the old p hil 


Writing to his son on April 27, he says :— 

** We had the first orchestral rehearsal (of t 
Deum’) yesterday at St. Eustache, with the s S 
dred children. To day, I try the ensemble of my two 
hundred artist-choristers. ‘The thing goes well. It 
is colossal. There is a finale grander than the 
‘Tuba mirum’ of my Requiem.” 

The performance of this work: duly took place. and 
Morel wrote to Berlioz asking for particulars as to it 
character and effect. 1 


‘Te 
xX hun- 


mv 
my 


- replied :— 
rep.lea 


The acta 
ne master 





* T will only say that the effect produced upon me 
| was enormous, and the same with my executants. in 
general, the unmeasured grandeur of plan and style 


has struck them pr digiou ly, and you may believe 
that the ‘Tibi omnes’ and : t1 
different manners are Bab yylo 
which will be found more poweri 
in a place less large and sonorou 
St. Eustache.” 
He adds :— 
“On Wednesday 





‘land. Wagner, who 
ciety in London 
refuse through being 


a 
2 aown by 


>IT start for En 
armonic S¢ 


4 


) 
t 





post which I was obliged 
the attacks 


engaged to the other). is beater 

f all the E nglish press. But he remains calm, they 
say, assured that in fifty years he will be the master 
of the musical world.” 

The English campaign proved satisiactory. On 
July 21 he wrote to Morel :-— 

“T have made a brilliant excursion to London, 
where I got on better and better. I shall return there 





this winter, after a tour I have projected in _ 1 








and Austria, if we arenot at war with the Au , 
This same year (1855) witnessed the produc ction of 

a Cantata, “ L’Impériale” written for performance 
{at the distribution of prizes in connection with the 
Paris Exhibition, and subsequently repeated several 


The sole actor, who plays the | 


| 
| 


times to such good purpose that the master received 
8,000 francs as his share of the pr ceeds. He owed 
this distinctly to Prince Napoleon, whose gracious 
treatment of him is hanc lsome ly acknowledged ina 











letter containing the further expression: ‘ The 
| Emperor detests music liketen Tu Our master’s 
| account of the performance of ** L’Impériale.” as it 
| appears in the ‘‘postface ” of his memoirs possesse 
|a special interest :— 

* The Prince Napoléon had proposed to me to 
organise a vast concert in the Exhibition Palace 
i|for the day on which the Emperor would make the 
‘solemn distribution of prizes I accepted this 
jrough task, while declining scuniary responsi- 





| bility. A bold and intelligent extre, M. Ber, 
| presented himself. He treated me generously, and 
this time the concerts ere several er the 
official ceremony) brought me nearly 8,000 francs. I 
had placed in a raised gallery, behind the throne, 
eleven hundred musicians, who, however, were 
very litttle heard. On the day of the ceremony the 
musical effect was of such smal Cn» that 
in the middle of the first wince (the cantata 
‘L’Impériale’ which I had written jor the occasion) 
they obliged me to stop the orchestra at the most 
interesting moment. because the Prince had his 
speech to deliver, and the music lasted too long. 
On the morrow the paying public were admitted, 
and we received 75,000 francs. ... That day 
performance was not interrupted, and I could light 
the match of my musical firework. I had brought 
trom Brussels a mechanician known to me, who set 
up an electric metronone with five branches. By a 
simple movement of a finger of my left hand, I was 
thus able to mark the time to five different and widely 
sundered points in the vast space occupied by the 
executants. Five sub-conductors received my indi- 


(there w ait 








the 





cations by the electric wires, and communicated them 
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to the sections over which they had control. ‘The 
semble was marvellous. Since then most lyric 


“17 


cn 


theatres have adopted the electric metronome for 


the direction of choirs behind the scenes, and when 
the chorus-masters can neither see the beat nor hear 
the orchestra.” 

Tor several years trom this time Berlioz abated 
the trequency of his public demonstrations, and for 
the most part remained in Paris quietly engaged upon 
that which he fondly hoped would be his crowning 
work. In 1856 he became a member of the Institute, 
taking the chair vacated by the death of Adolphe 
Adam, and thus realising one of the dreams of his 
life. ‘* He organised, each year,” says M. Bertrand, 
‘a festival at Baden, and there brought out his 
ravishing opera ‘ Beatrice et Benedict’; the youth 
of the town of Raab sent him a congratulatory 
address; the artists of the Paris Conservatoire 
made him an ovation a little while after the pro- 
duction of ‘Tannhiiuser’; the theatre at Bordeaux 
played his ‘Roméo et Juliette’—this was all, or 
nearly all.” Lor the rest, he merely supervised the 
rehearsals of ‘ Alceste” at the Grand-Opéra. 
need not, however, content ourselves with this bare 
outline of seven years’ comparative calm, since the 
master’s letters enable us to make acquaintance with 
numerous and interesting details. 

His passion for Gluck seems to have survived the 
lapse of vears. 
12, 1856) he says :— 

‘**As for me, I shall never forget that your artistic 
instinct has, without hesitation, recognised and 
adored with transport that, for you, new genius. 
Yes, yes, depend upon it, whatever the men of half- 
feeling and half-science, those who have only part of 
a heart and a single brain lobe, may say, there are 
two great superior gods in our art, Beethoven and 
Gluck. ‘The one reigns over the infinitude of thought, 
the other over the infinitude of passion ; and, although 
the first be strong above the second, there is never- 
theless so much of the one in the other that these 
two Jupiters make but a single divinity, in whom our 
admiration and worship ought to be absorbed.” 

On May 23, 1856, we find the master writing to his 
friend Morel, entreating his good offices for Louis 
Berlioz, who desired to leave the imperial navy and 
enter the merchant service. This letter contains 
also a reference to his state of health, in which we 
may see the beginning of the end :-— 

‘Tam greatly occupied, and, to tell the truth, very 
unwell, without being able to discover what is the 
matter with me. A strange illness, I sleep in the 
streets. &c.; however, perhaps, it is the effect of the 
spring. 

Further references to this malady will appear 
later; meanwhile let us hear the master as he dis- 
courses to various correspondents on more cheerful 
themes. His aversion from the fugued ‘* Amen,” 
so common in religious composition and so well 
burlesqued in ‘* La Damnation de Faust,” led him to 
speak very clearly to the Abbé Girod, who had 
written a work on Church music :— 

‘*No doubt one might write a good fugue of a 
religious character to express the pious wish ‘Amen.’ 
But it ought to be slow ; full of feeling and very short, 
because however well one may convey the sense of a 
word, that word cannot be, without ridicule, repeated 
a great number of times. Instead of this reserve, 
and expressive purpose, fugues on the word ‘ Amen’ 
are all rapid, violent, turbulent, and resemble nothing 
more than a drinking chorus mixed up with peals of 
laughter, as each part vocalises upon the first syllable 
a.a.a.a.men, which produces a most grotes- 
que and indecent effect. These traditional fugues are 
merely senseless blasphemies.”’ 





| 


| 





A letter to M. Bennet (January 26, 1857) contains 
anything but a complimentary remark about Handel, 
whom the writer styles a “ barrel of pork and beer,” 
but is chiely remarkable for a touching paragraph 
which permits us to see how blank and bare life 
sometimes appeared to this ardent and disappointed 
man :— 

“Tt is well that my letter has reached its end. The 
pale sunlight that illuminated my window when | 
began writing to you has gone, and I feel cold at heart 
and see everything grey, and I am about to stretch 
myself upon my couch, and there close the eyes of 
spirit and body in order to see nothing, but to rest 
as senseless as a tree without leaves dripping with 


| rain.” 


The true spirit of the man blazes out, moreover, 
inthe subjoined extract from a letter to Hans von 
Bilow (January 20, 1858) :— 

“Your faith, your ardour, your hatreds even, 
delight me. Like you, I still have terrible hatreds 
and volcanic ardours, but, as to faith, I firmly believe 


‘that there is nothing true, nothing false, nothing 


We, 


Writing to Theodore Ritter (January | 


| 
| 
| 
| 
| 


| 








beautiful, nothing ugly. Don't believe a word of this; 
I libel myself. No, no, I more than ever adore that 
which I find beautiful, and, to my mind, death involves 
nothing more cruel than this: no longer to love, no 
longer to admire. It is true that, when dead, one 
does not know that one no longer loves. But, a truce 
to philosophy—in other words, a truce to stupidities.” 

al propos to Dr. Bulow we find in a letter of the 
master to his son (January 24, 1858) some observa- 
tions having a general as well as a personal interest, 
especially at this time when a certain school of 
amateurs would number Berlioz among its lights :— 

‘I received some days ago a long letter from 
M. de Bilow, one of Liszt’s sons-in-law, he who 
married Mdlle. Cosima. He informed me that he had 
given a concert in Berlin at which were performed 
with great success my overture to ‘Cellini’ and the 
little vocal piece ‘Le Jeune Patre Breton.’ This 
young man is one of the most fervent disciples of that 
senseless school known in Germany as the school of 
the future. They will take no denial, but absolutely 
insist that I be their chief and standard-bearer. I say 
nothing, I write nothing, I simply let them alone; 
men of sense will know how to discern what is the 
truth.” 

In this connection may fitly be cited some remarks 
upon the production of ‘* Tannhiduser ” at the Opéra 
in 1861, under Wagner’s direction. Writing to his 
son (lebruary 21), Berlioz says :— 

* One cannot get rid of that ‘ Tannhduser’ music; 
the last general rehearsal was, I am told, atrocious, 
and lasted till one o’clock in the morning. ... 
Liszt is coming to uphold the school of charivari. 
I shall not write the article on ‘ Tannhiiuser,’ and 
have begged D’Ortigue to undertake the work. . . 
I have never had so many windmills to fight as this 
year; I am surrounded with madmen of all kinds. 
There are moments when rage suffocates me.” 

On March 5 he writes :— 

‘Our musical world is much agitated by the 
scandal which the representation of ‘ Tannhiuser’ 
will produce. I meet only with men who are furious, 
and the Minister went away from rehearsal the other 
day in a state of rage. The Emperor is not satisfied, 
yet there are some genuine enthusiasts even among 
Frenchmen. Wagner is evidently insane: he will 
die, as Juliien died last year, in a transport of mad- 
ness. Liszt has not come, and will not be at the 
first performance. He seems to anticipate a catas- 
trophe. As I have already said, I shall not write the 
article thereupon, but leave it to D’Ortigue. I mean 
to protest by my silence, free to pronounce later on 
if they push me to it.” 
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The performance of Wagner’s opera was noticed, | 
in a letter to Madame Mussart (March 14), 
follows 

ss Ah! ~ God of heaven, what a Tep resentation ! 
What shouts of laughter! The Parisian showed 
himself yesterday in a new light. He laughed ata 
bad musical style, he laughed at the » antics of orches- 
tral buffoonery, he laughed at the navies of an oboe; 
and he now understands that these is a style in music. 
As for the horrors, they were splendidly hissed.” 

Subsequently Berlioz informed his son: 

“The second representation of ‘ Tannhiuser’ was 
worse than the first. . . . The press 1s unanimous in 
exterminating him (Wagner). For myself, I am 
cruelly avenge sd.’ 

It is now time to turn fron 
to the last great achieve isbawe of 
the compositi on and production of: * 


as 


+1 
tn 


master’s life— 
Beatrice et Bene- 


our 





dict’ and ‘Les Lroye In the postface of his 
memoirs Berlioz says, with egard to the first of 
these works, that it was writt ‘‘at the request” of 





M. Bénazet for his theatre at Baden. The letters, 
however, contain several references to ‘‘ Beatrice et 
Benedict” before the subjoined words appear (January 
2, 1801) i— 
‘ Bénazet is here. He has engaged n 
I have promised him my one- act (sic) oO 
new theatre now building at Baden.” 
From this it would seem that 
at the smaller work without the 
mission,” and, perhaps, a 
derous weight of big 
“ Beatrice et Denedict 


e for Baden. 


len. 
ia. 
stimulus of a **com- 
relief from the pon- 
Le the fact as it may, 

produced at Baden 


as 
1 

he 
ne 


was 





under the composer's direction on August 9, 1862, 
and with the greatest st Moreover, at the | 


instance of the Grand Duel ress, a German version 
was played at Weimar some months later, with an 


equa ally gratifying result to Berlioz, who conducted | 


the first’ two performances, and was overwhelmed 
with attentions. Upon ‘Les Troyens,’”’ however, 
he rested all his hopes. The importance he attached 
to this work cannot be exagger ated. He intended it 
as his greatest, and seer ned to feel that it would 
prove his last effort for the lyric stage. Hence 
the continued references to ‘‘ Les Troyens” in his 
letters, and the minute details with regard to it in 
his postface. 

Regarding the conception of the work, he says:— 

st 3eing i in Weimar... at the house of the Prin- | 
cess of W ittgenstein . . . I was brought to speak of 
my admiration for \ ‘irgil my idea of a grand 
opera on the Shakespeare model, having the second 
and fourth books of the ineid as its subject. 
that I knew well what chagrins such a work would 


and 


necessarily cause me, on account of which I could} 
‘From your | 


never attempt it. The Princess replied, 
passion for Shakespeare and your love of the antique, 
something grand and new should result. Come, you 
must write this opera, this lyric poem, call it and 
arrange it as you please. You must be ‘gin it and finish 
it.’ As I continued to excuse myself, ‘ Listen to me,’ 
said the Princess—‘ if you are frightened at the tr ouble 
it will and ought to cause you, if you are feeble 
enough not to brave all for Dido and Cassandra, 
never present yourself at my house again; I will sce 
you no more.’”’ 

On this, Berlioz went back to Paris, and addressed 
himself to the great task, his whole soul, as well as | 
all his hopes, being init. For proof of this we need | 
only turn to the letters. He writes to Morel (May 
239 1856) :— 

‘I have undertaken an opera in five acts, the 
whole of which I write, words and music. I have 
reached the third act of the poem, having yesterday 
finished the second. This is between ourselves.” 


ese desultory matters | 


opera for his 


e master laboured 


I added | 


To the same (September 19, 1856) 
“I declare to you that the poem, which I have read 


| to several persons, is a very great success. I believe 
that you also will find it good.’ 

















To M. Bennet (January 26, 1857) :— 

‘Ilias Iam, I push on. My score forms itself as 
talactites form ca in ¢ grottos, and 
almost without my k \t this moment I am 
fi 1g the i e monster finale of 
the first act, w } on ac cas of its 
dimensions nm us uneasiness. « See 
how easily you raw me on to tz Vk c of my work. Ah! 












I have no illusions, no; and you make me laugh with 
that old story about a ‘ mission to “fulfil. What a 
missionary! But there is in me an inexplicable 
mechanism, which works in despite of reasoning, and 
I let it — because I am not able to hinder it.” 

To More I il 2 fo57) s— 

“ In our | rid my poem is at present making 
a succes LE read it twice before two com; 
tent tribunals, one at M. Edo 1B s, the othe 
at my own house. They pr nced it good. At 
one of the Tuileries soiréés lately, the Empress spoke 
to me about it a good deal. Later I will go and read 
it to their Majesties, if the Emperor has an hour to 
spare. 

bona 533) i— 
**You have Y of the 
and reilux vy which hav 
agitated me since I be is work. At one time it 
| is a passion, a joy, an et n worthy of an artist of 


years. Then it is a disgus 
from my task which fri 


believe, and I cease to believe; 


twenty 
repulsion 
doubt. I 


t, a coldness, a 
‘htens me. I never 
then | 








rebelieve, and as the upshot I continue to roll my 
rock. Another great effort, and we shall arrive at 
the summit of the mountain, the one bearing the 
other.” 
| These quotations, which might be extended to 
| great length, show “Les Troyens” possessed 
our master’s mind three years and a hal! 
occupied in its con At last the work wa 
finished, and Berlioz then took the bold step ct 


writing a letter to the Emperor asking permission to 


read the poem at court. He was dissuaded by M. de 
Morny from sendi: ig it, but on one occasion, when at 


T 


the palace, he ventured to address Napoleon I 
and obtained permission to send the book for i 
perial inspection. LDerlioz soon learned the wisdom 
| of the counsel, ‘Put not your trust in princes.” * 


if 
Les 
| 
aol 






| Emperor never read the p em, and, although the 
| Minister of State spoke fair words, nothing was dont 


But all the circumstances attending the fate of * Les 


Troyens ” were dis sheartening—to a man of Berlioz” 
temperament, heartbre: tking. At last, in very desps 


ration, and against his better judgment, he consented 


to the production of the second part of the work. 
“Les Troyens a Carthage,” by M. Carvalho, on the 
inadequate stage of the Thédtre Lyrique. Th: 


course of preparation nearly worried the composer t 

death. Point after point in the work was objected to 
by Carvalho or his advisers, and cut after cut had t 

be made. Finally (November 4, the first 
representation took place, and the critics, many ot 
whom had felt the composer’s keen lash, were 
loose on the piece, — some of them treated with 


( 


2 
1863) 


let 
ic 





more passion than justice. Berlioz however, had 
his compensations. aaron poured in upon him: 
strangers stopped him in the street to shake hi: 


hand, and, although Carvalho cut the opera remorse- 
lessly after its initial performance, ** Les Troy ens 
| Carthage” hts. It shoulc 


ran for twenty-one nig Ls 
added that, for twenty-two days, 


Berlioz was confi 
iis his room by an access of his nervous maiad ly. 
brought on through the worry of rehearsal. In this 





yo 
~~ 
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a. 


condition he wrote to M. Alexis Lwoif, who had] emotionally, physically; will the pretty stone we 
spoken to him about another opera :— have found stand the process of polishing?” He 
“TI thank you for the offer you have been good|judiciously adds, ‘‘ Equally worthless is the hard 
enough to make me of a subject for an opera, but I| worker, however successful, who lacks that refined 
cannot accept it, my intention being decided to write | sensitiveness which like some pure -. stal seems to 
no more. I have still three scores which the | be ready to catch and reflect from all points even the 
Parisians do not know, and I shall never find circum- | faintest ray of the beautiful.” 
stances favourable enough to make them known.]| It is indeed a difficult matter for mothers to decide 
* Les Troyens’ was finished four years ago, = only | whether their children are of stuff hard enough to be 
the second part, ‘Les Troyens 4 Carthage,’ has been | polished, and at the same time crystalline enough 
represented. There remains to produce ‘La Prise|to reflect the beautiful. The vulgar method with a 
de Troie.’ I will never write again save for aj family of daughters is to shake them up in a bag— 
theatre where I am blindly obeyed without remark— | that is, put them all to the piano and see what comes 
where I am the absolute master. And that will}of it. Dr. Stainer very rightly condemns that rough 
probably never be met with.” and ready method as a waste of time and money; 
The bitterness of the composer’s spirit is but |and seems inclined to favour the old Jesuit system of 
slightly shown here. That only a part of his great | adapting education to special and individual capaci- 
opera should be performed, and performed indiffer- | ties. He speaks also of ‘measurements of heads” and 
ently, amid the sneers of enemies and the careless | the convolutions of a child’s brain. We thoroughly 
jokes of a public incapable of appreciating a great | coincide with his general views on this subject; but, 
purpose, was a mortal blow. It struck him to the | admitting the wisdom of applying the calipers and 
heart, and we do not wonder that he wrote some | mz inipulating the crania of our offspring before de- 
time after :— jlivering them into the hands of the music-master, 
““T am in my sixty-first year; I nave no more | still in face of prevalent prejudices against vivisection 
hopes, or illusions, or vast concep tions; my son is;the particular convolutions of the brain will a always 
nearly always far from me; Iam alone; my com-| be a difficulty. The more practical method, as Dr, 
tempt for the imbecility and untruth of men, my | Stainer advises, is to put the child who exhibits any 
hatred of their atrocious ferocity, have grown to a/ musical talent at all under a careful and patient 
head, and hour by hour I say to Death, ‘When thou | teacher, who ‘must be content with merely laying a 
wilt.” What, then, is he waiting for?” | good solid foundation.” 
(To be continued.) | He strongly warns parents against taking talented 
children from their ordinary studies to press forward 
— a their musical education. In such cases, the child at 
THE MUSICAL LIFE. most creates a temporary sensation as an infant 
( National Train- | prodigy, and in course of time lapses as an adult into 
ing School for Music, has ac loptec his heading, ‘*The| the ranks of commonplace people, and with a little 
Musical Life,” as the sub-title of his address to the | knowledge of music and nothing else. Dr. Stainer 
scholars of that Institution. About the time that |is not an advocate for placing ge laws of harmony 
the address was delivered at Kensington Gore, Dr. | before a child of tender years. He thinks it is liable 
Macfarren also gave his annual address to the pupils | to make it look too closely into . intellectual side 
of the Royal Academy. The two distinguished musi- | of the art, and may e -ngender a habit of anatomising 
cians, with one common object at heart, have in dif- i chords and progressions which will somewhat damp 
ferent ways endeavoured to prepare the minds of the | the emotional side of the art. Butin addition to the 
students under their charge for the artistic career study of an instrument carried on simultaneously 
before them, a career honourable and pleasurable, |} with a healthy school education, “the rudimentary 
yet fraught with temptation and disappointment. | grammar of music must of course be taught.” 
Dr. Macfarren, in his address printed in our last] In regard to more advanced pupils, Dr. Stainer 
number, has dealt chiefly with the technical side of }reminds them that a School of Music, such as that 
the question; whilst Dr. Stainer, in his brilliant }over which he presides, stands in exactly the same 
essay just published by Messrs. Novello, Ewer and |relation to a musician as auniversity does to a young 
Co., has treated the subject more from a moral and|man destined for the non-artistic professions. It 
social point of view. Looking at the question gene- | improves his manners, takes the conceit out of him, 
rally, were we asked what are the keynotes of the|and teaches the difference between honest rivalry 
two addresses respectively, we should say that with | and petty jealousy; but the stamp of the university, 
Dr. Stainer it is “work,” and with Dr. Macfarren|he is careful to remark, carries with it — 
“tradition”; not that the one would ignore the value | responsibilities. Dr. Stainer warmly encourages th 
of ‘“five-finger exercises,” or that the other would] patient workers in art, and cautions the alumni of 
fail to instil in the minds of his young hearers a] Kensington against what the English politicians of 
befitting reverence for the “forms” of the old]an antique school used to call ‘those queer ge- 
masters. It is simply a matter of attacking the two] niuses ”; who with all their gifts are apt, as he says, 
ends of the same subject. We can all of us, and at]to take a too easy-going view of the ordinary duties 
any time of life, talk about great masters; but if in]and responsibilities of life. He advises the students 
our youth we have sinfully neglected our five-finger|]to vary their professional studies by dipping into 
exercises we can never be musicians, or at least in] poetry, philosophy and science, to rather eschew 
the opinion of the world, which will judge us not by|novels, to be polite to professional critics, and to 
what we know, but by what we can do. ‘To be|]otherwise fit themselves for their now recognised 
musical,” says Dr. Stainer, ‘is one thing, but to be] position in society. To these duties and accom- 
a musician is quite another thing”; and he de-|plishments Dr. Macfarren would add a knowledge 
plores the obtuseness of society, which cannot |of languages as essential in widening the student's 
be induced to comprehend the distinction. A little}capacity for music. It is only to be hoped that 
talent for playing, or even for composition, may|]it will not also widen their capacity for imbibing 
impose upon the ignorant, and lead the possessor|the revolutionary ideas which the worthy professor 
to be looked upon as a prodigy; but the real ques- | seems to so much dread, and lead to their imitating 
tion, says Dr. Stainer, is ‘*whether he or she is|those composers of the present day who, Dr. Mac- 
capable of bearing technical training, intellectually, | farren tells us, disregard principle and write combi- 








Dr. STAINER, the Principa 
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nations which abrogate the rules of harmony and of! 
«form ’—rules that are as ‘‘much rooted in the 


foundations of nature, as any subject which has en- | 


” 


gaged the attention of philosophers. 
question we must leave Dr. Macfarren, the philo- 
sophers, and the unhappy musi ical s 
amongst them. ‘hey will find it one of the plagues 
ofa * “musical life.’ If it be wholesome to warn the 
young musician against the moral vagaries of genius, 
it is not so clear why English students should be 
cautioned against revolutionary ideas. To give them 


their due, they are not over-prone to revolution. | 


we are called upon piously to 
reverence and imitate from afar have all of them in 
their day been called revolutionists. We shall only 
be too happy to apply the term in a near future to 
any student of the Royal Academy, if we find the 
epithet be deserved. 


The great masters 


ANOTHER SCHUBERT SYMPHONY ? 


Every student of Schubert’s life notices with won- | 


der the interval of six years between the composition 
of the symphonic fragment in Lb minor, and the 
Symphony in C, the one having been written in 1822, 
the other in 1828. The resultant question ** Why did 
the master so long neglect the noblest form of instru- 
mental art ?’ " meets with no answer, and is so far from 
the possibility of answer that another instinctively 
shapes itself, and we demand, “ Did he so neglect it ?”’ 
As to this, the most earnest and diligent student of us 
all, Mr. George Grove, seems to have entertained a 
doubt eleven years ago, since, in a note to his Appendix 
to Coleridge’s translation of Kreissle, we read :— 

“ Unless, indeed, the allusions in Schubert’s letter 
to Kupelwieser, and Schwind’s to Schubert, of March 
31, 1824, and August 14, 1525 (see vol. il., pp. 5 and 
43), refer to a symphony written in the interval and 
not yet discovered.” 

At the time this incidental remark appeared ama- 
teurs were still excited by Mr. Grove’s discovery 
the  Rosamunde ” music in Dr. Schneider’s historic 
cupboard; and the words neither passed unnoticed 
nor without giving rise to hope that the trail, faint 
though it was, would be followed up and the quarry 
secured. The matter soon passed from the public 
mind, but not, it would appear, from that of Mr. Grove, 
who, in a letter to a daily contemporary, dated Sep- 


tember 28 last, distinctly and formally reopened the | 


question. It will be worth while to indicate with the 
utmost care, the points to which, in this letter, Mr. 
Grove drew attention. 

First. “It is known that near the close of his short 
life Schubert dedicated a symphony to the Musical 
Society (Musik-Verein) of Vienna.” This fact Mr. 


Grove absolutely proves by a quotation from a history | | meeting! 


of the Society A tt by “the accurate Herr C. F. 
Pohl,’ who, as librarian, had the fullest means of 
getting at the truth. The extract runs as follows :— 

‘At the meeting of the Committee of the Musik- 
Verein on October g, 1826, Hofrath Kiesewetter | 
mentioned that Franz Schubert, the composer, was 
anxious to dedicate a symphony of his composition 
tothe Society. It was thereupon resolved that, with- 
out reference to the symphony, but simply as a recog- 
nition of his past services, ‘and for his future en- 
couragement and incitement, a sum of one hundred | 
florins, C.M., should be paid to Schubert. At the 
same time, Herr Sonnleithner stated that if the 
treasurers were not in a position at the moment to 
pay the sum specified, he himself would advance 
it. Schubert thereupon, between October 9 and 
12, 1826, sent in his composition with the following 
letter,” &c. 


of 


That abstruse | 


tudents to settle | 
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So far all is clear. A symphony wes written and 
‘handed over to the Society in 1826. What symphony? 
On thi: 5 Pe vint Mr. Grove observed :— 

Second. ‘ This tonic must surely be a different 
one from that (the Symphony i es to in the 
opening of my letter, of sh the oO ” ph is now 
in = library of oe Musical Society Vienna.” 
How is this assertion supported ? ‘e ihe Res place, 
bya pet of date. The ar ph is superscribed 
‘* March, 1828.” Next, it no trace of having 





and next, it 
of Ferdinand 
aw it and 


been specially intendec 
seems to have been ir 














Schubert in 1838, when Robert Schumann s 
obtained acopy. There is force, if not conclusive- 
ness, in each of these facts. A we ork written in 1826 
is not likely tobe dated 1828 ; a manuscript dedicated 
and presented to a Societ ty u - bears an inscrip- 
|tion to that effect; and, having so dedicated 
and presented, would n at pr abl y found in the 
possession of the composer's brother, lying, with 


heaps of others, in what Schumann describes as 
Ese dirt and darkness.’ 
Drawing an easy inference from all this s, Mr. Grove 






asked, ** Where is the score of th 


Schubert submitted to the Soci 














first answer came oe Vienna, out of the mouth 
of Herr Pohl, already mentioned author and 
Society’s Feta n. Herr Pohl is ** quite convinced 
that the Symphony in question idlentiee with the 
above’ (that in C), and supports his con nclusion by a 
series of assumptions. As to the d Herr Pohl 
jasks: “Is it not possible that Schubert took back 
his work for correction (and the corrections are 
many), and that he did not > it till afterwards ?” 
|In the next case, he dec that ‘* Schubert’s 
great symphony (tin C) in fact among 
our archives since 1828, to its number 
(xili., 8.024); and if Schumann sz e score at Ferdi- 
nand Schubert's, it must a copy or the 
|autograph lent for copying.” Vurther, Herr Pohl 





contends that had a symphony been received in 1826, 
,it would have appeared in the logue, and its 
existence would have been know n to a number of the 


composer's contemporarie Wi hereas the catalogue 


1 } 














| con ains no entry of such a work, and Sonnleithner, 
| who was mixed up with the transaction of 1826, and 
| survived till 1873, never remembered its existence. 
| To allthis Mr. Grove replie 1, first, as to the 
non-appearance of the work in the catalogue, he 
argues that * this is, i least » balanced 1 by the state- 
| ment in his (Herr Pohl’s) own book (p. 15) that 
| Schubert sent it in is een October 9 and 12, 1826.” 
| 
| The point that Schubert's contemporaries did not 
know of its existence is more directly met. Mr. 


letter to the composer, 
I long for our first 
great hopes of your sym- 
’ Schubert's life by 

seven months after 
rger works of his 

n in 1825 at 
peculiar affection.” 
the same sketch an 
‘s then unpublished 


Grove quotes from Schwind’ 
dated August 14, 1825: ‘How 
We entertain 
| phony ’’; and also from a 
| his friend Bauernfeld written onl; 
lthe master’s death : : Among the 1 
later years belongs a 
Gastein, for w hoch he ha 
Further, Mr. Grov 2, int 
entry in a catalogue ¢ of ‘Schubert 
works: ‘¢ 1825. Gra nd Symphony. Last Sym- 
phony,” while Kreis! e's well-known biography men- 
tions that Ferdinand Schubert ascribed one of his 
brother’s symphonies to the year 1529. 
Thus the matter stands at pres ent. 

already intimated, that Schub ert Col mposed a sym- 
| phonyi in 1825-6, and presented it to the Musical Society 
}in 1820. As to the matter of its identification, the 
balance of argument goes to show that the work 
written in 1825 is not that which the Society possesses, 
with the date Herr Pohl's po ssibility” that 





-_ 
yROELC 


writte 





1828. 





It is clear, as 


1828 
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the master had the autograph back for correction | then, excite wonder that a sacred composition was 
and then dated it, may be admitted as a possibility, | popularly regarded as a collection of materials 
but is extremely improbable. It was Schubert's; from which specimens were occasionally cautiously 
practice to date his MS. on the first page at the time | selected; and we can even call to recollection the 
of composing, and there is no evidence to prove that| remark of a country lady that, to the best of her 
he departed from the rule in any case, neither is| belief, an Oratorio was ‘ta concert in Lent.” Op 
there any reason why he should have done so in this. 








| August 21, 1832, five gentlemen met with a view to 
Besides, we have the very positive statement of|the establishment of an institution which should 
Bauernfeld, with its remarkable clause concerning} dispel this ignorance, and on January 15, 1833, a 
Schubert’s ‘peculiar affection’ for his Gastein work. | concert was given at the Chapel in Gate Street, 
Too much importance cannot be attached to this.| Lincoln's Inn, The programme of the performance, 
A biographer may hastily adopt and perpetuate a) however, proves that the promoters of this under. 
mere rumour as to the existence of a thing, but when} taking resolved, very wisely, that their lessons in 
he states a particular such as that just given, it is| sacred music should be at first suited to the capacity 
plain that he is dealing with more than a mere ru-|of their audience, for it consisted of selections from 
mour—with, in short, a fact established long enough |} Handel's ‘* Messiah” and ‘ Funeral Anthem,” and 
to gather around it other and confirmatory facts. If from Perry’s ‘Fall of Jerusalem” and ** Death of 
Schubert hada“ peculiar affection” for the symphony | Abel,” with Attwood’s Coronation Anthem, “0 
of 1825, he must have done or said that which created | Lord, grant the King a long life,” and the Hymn, 
an impression to this effect in the minds of his friends. | *‘ Adeste fideles.” In the following November the 
And this, let us observe, argues very strongly against | Society removed to a Chapel in Henrictta Street, 


Bauernfeld being in error when he catalogued the; Brunswick Square, afterwards to a room belong. 


. . s) . Pr . . le 7 . . . y . 
‘Grand Symphony” of 1825 as distinct from the;ing to the Scottish Hospital in Vleur-de- Lis 
‘Last Symphony” of 1828. That the Musical;Court, [leet Street; and at Midsummer, 1534, 


Society’s catalogue contains no entry of the earlicr}it established itself at Exeter Hall, which was its 
work, that the autograph is not in the library, and| home until Michaelmas, 1580. At first the concerts 
that men like Sonnleithner knew nothing about it,;/ were given in the Minor Hall; and aithough some 
are facts of undoubted weight on the other side. But |short works were occasionally introduced, the pro- 
they are far from being important enough to settle} grammes chiefly consisted of “selections.” A _per- 
the matter and bar all further inquiry. Investiga- | formance given in the Large Hall, however, for the 
tion, indeed, may be carried on with hope, and espe-| benefit of a Charity, was so successful that the 
cially should efforts be directed towards positively | Society was induced to retain the room for its own 
settling the question whether the ‘“*C major” dated | concerts, and at once to enter upon the system of 
1828 is a corrected version of the Gastein Symphony | giving complete Oratorios, a policy which has secured 
of 1825. Till this is done, any search after the latter|for it not only a large support in England, but an 
as an independent work would be purely speculative. | enviable fame in other countries. Irom this period 
Surely Herr Pohl will not entrench himself be-| the history of the Society became of the deepest in- 
hind his firm conviction, and refuse to undertake | terest. At the concerts in 1837 the first performance 
a task for which no man is better equipped than | of Mendelssohn's ‘St. Paul” in Londen took place, 
he! And which may not, after all, be a difficult task. | the work having afterwards been given twice under 
Once accomplished, amateurs will know that inj|the composer’s own direction. ‘ L]ijah,” too, was 
searching for the Gastein symphony, they are not |conducted by Mendelssohn on four occasions, and 
pursuing a shadow, but a substance. | the programmes also included the same master’s 

In the course of his remarks upon the subject, Mr. |‘ Lobgesang” and Forty-second Psalm. The devo- 
Grove suggested a possibility that the missing work | tion of the Society to the works of Handel has 
might be found in some nook or corner of the Society's | always been a distinguishing feature in the labours 
library. In his eagerness he did it, not thinking of | of this Association; and when it is said that as early 
the somewhat heavy charge implied against Herr | as his great Oratorio, * Israel in Egypt,” was 
Pohl and his fellow officials. Mr. Grove is, doubtless, | performed, it will be seen that, although at first 
well assured that if the library contained the sym- | adapting the music to the level of the public taste, 
phony its keepers would know where to put their | the directors speedily applied themselves to the 
hands upon it. At any rate what has passed need |nobler task of educating the public to the level of 
not lead to annoyance and lukewarmness in a cause | the music; for, notwithstanding that the ‘* Messiah” 








1037 





which Herr Pohl and the Viennese amateurs have as | had been for years growing into the hearts of the 
much at heart as Mr. Grove and the amateurs of | people, many of the composer’s best Oratorios were 
England. jonly known in fragments, and ‘Israel in Egypt” 


|had been long considered too “heavy” for general 
appreciation. Lesides the works of Mendelssohn, 
JUBILEE OF THE SACRED HARMONIC  |those of other contemporary composers were con- 

SOCIETY. | stantly performed. Spohr’s “ Last Judgment,” “The 
j Fall of Babylon,” and “The Christian’s Prayer” 





THE vitality of this Society, which has now reached 
its Jubilee year, is to be accounted for by the fact of 
its having been formed for a definite object, and con- 
ducted with a steadiness and perseverance in the good 
cause which has won for it the high estimation of all 
lovers of sacred music. Many still living can recol- 
lect the time when complete works by the great com- 
posers written to scriptural text had never been heard 
in this country. The ‘ Ancient Concerts’ provided 
the higher classes with some choice extracts from 
the best sacred writers, andthe general public once a 
year was invited to a hybrid musical entertainment 
into which, although the religious element prevailed, 
secular pieces were freely admitted. It can scarcely, 


|were given under the composer's direction, and 
;compositions by the Chevalier Neukomm had also 
foccasionally a place in the programmes. ‘The 
;appointment of Mr. (now Sir Michael) Costa to the 
} Office of Conductor had an important and highly 
| beneficial effect upon the affairs of the Society, for 
besides discharging in the most careful and conscien- 
tious manner the duties intrusted to him, he subjected 
| both orchestra and choir to a more rigid supervision 
than had before been exercised ; several reforms were 
}carried out which had been for some time much 
needed, and the number of executants was increased 
ito nearly 7oo. Under the conductorship of Sir 
| Michael Costa, amongst the works introduced were 





XUM 





XUM 
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s ‘Lauda Sion” (in E natin, the frag- 
ments from “ Christus,” and music to “ Athalie,” | 
Haydn’s “ Seasons,” Spohr’s ‘ Calvary, ’ Beethoven’s 
Mass in D and “ Mount of Olives”’ (with the original 
libretto), Bach’s “St. Matthew Passion,” Dr. Crotch’ s 
‘‘ Palestine,’ Benedict's * Legend of St. Cecilia,” 
Costa’s *“ Eli’? and ‘‘ Naaman,” Macfarren’s ‘ John 
the Baptist,” and Rossini’s ‘* Moses in Egypt.” 
But it could scarcely be expected that an Institation 
so perfectly organise -d as the Sacred 
poe | would be content with merely appealing : 
1e publ ic to support a series of concerts every yea 
To preach the cause of high-class sacred music out- 
side, as well as inside, the walls of Exeter Hall became 
anweh a duty, and a triennial Festival in honour ot 
Handel was the legitimate offspring of this self- 
imposes task. Gradually, however, the idea was 
developed; for on the centenary of the composer's 
death (in 185g), a performance of his works being 
contemplated (chiefly through the suggestion of the 
indefatigable ‘Treasurer, Mr. R. K. bi wh ), a pre- 
liminary Festival was held two years before, which 
established the fact that, with the powwestal aid of the 
Sacred Harmonic Society, under the experienced 


Mendelssohn’ 








conductorship of Sir Michael Costa, effect c ould 
ye give andel’s co sitions such as had 
be given to Handel’s composition ich as ha 

never before been heard. ‘The Commemoration 


in 1859 (including the rehearsals) attracted 81.319 


visitors, and this success led to the institution 
of a triennial Handel [estival which, under the 
auspices of the Sacred Harmonic Society, has 


continued to the present time. We may also men- 
tion that at the opening of the great Exhibition of 
1851, and also at the inauguration of the Crys 
Palace, the Society gave a significance to the musical 
solemnities of the occasion which cannot be over- 
praised, and certainly never can be forgotten by 
those who were present. When a change mecerers 
in the ie peti ip of Exeter Hall, the Society was 
compelled to quit a building around which so many 
associations aa grown in the course of time; and the 
concerts, with a band and choir admirably fitted for 
the new locality, were given in 1880-S1 at St. James’s 


Hall. 


ty] 
tal 


The fiftieth anniversary of this institution is a_| 


fitting occasion for placing before our readers a 
record of its many claims to their regard. Had the 
Society merely kept : ‘acred music alive at a time 
when operatic frivolities ruled the aristocratic world 
in the evening, and a few ‘benefit concerts” sup- | 
plied musical light refreshments in ba morning, it 
would have effected a great good, and earned a high 
name. But we have shown that it has done more 
than this; for, by the performance of entire Oratorios, 
it positiv ely created that want which its vast resources 
enabled it so effectually to supply, and thus the 
public mind was led into a new channel, 4 nd the 
great sacred composers of the world began to draw 
around them a circle of true art-w orst uppers which 
has gradually widened to the present day. Let it not 
be thought, however, that the Society will rest con- 
tent with the achievements of the _ st. A great 
future awaits it in its new abode, for the programme 
of the con ling season proves that nh is ac tivity 
the direction; and if this renewed vigour from Spike Are 
be met with increased besa rt from without, the 
Jubilee year wili assuredly be one of the most im 
portant epochs in the history of this excellent Society. 





Ix reading notices of concerts, 
given in the country, we are often 
the persons engaved to write 
that office. Assuredly it cannot be because they 
know anything of music, and the style of authorship 
amply proves that they have no claim to literary 





especially of those 


led to wonder why 


them are selected for | 


acquirements. From time to time we have given 
examples of the truth of these remarks; and a good 


|specimen in a provincial paper now lies before us. 


The concert under notice, it is said, ‘‘ commenced 
with a pianoforte solo from ‘ Oberon,’” played by a 
very young lady; and ‘the delicate precision and, 
for her strength, firmness with which she gave voice 
to the dumb wood oe her to interpret through 
each varying phrase its emotions, evoked the wonder 
and heartiest applause of the audience.” Then, 
fesse of a lady vocalist, who had a ‘‘ charming 
presence,” we are told that “the intelligent fidelity 
. her phrasing to the movement or the sentiment 

nables her to extract from the piece all the delight 
it is capable of yiclding for the enjoyment of the 
audience. A vic lta player with a foreign name, 
whose ‘beauty and cleverness’ makes the impres- 
sionable critic *‘ regret the apparent fact that she is 
not an Englishwoman,” next appeared, “ bearing a 
favourite violin beside her graceful form.” After her 
] es * descrip- 





performance a gentleman sang some ver 
tive of the high jinks he indulged in while his wife 
was at the sea’’; and a lady, ‘‘ who mad some minutes 


before set the audience on the broad grin” by her 









singing of *Thady O'Flynn,” gave ‘*The Blue 
Alsatian Mountains,’ as a lear us whispered, 
divinely.” Now if such a § ism” as this can 
satisfy the readers of the jour ial in which it ap- 


say that there can be no 


peared, many persons may 
better should be 


mercantile reason why anything 
desired. But, even granting this, there surely is an 
artistic reason for a higher tone of writing. ‘A con. 





nt a low state of musical taste in a 
but it is the duty of one who under- 


cert may represc 


certain locality ; ie 
takes to comment upon the performe nce todosoina 
calculated to raise that taste to a healthy 
appreciation of better works ; it will, we think, 
be freely admitted that this can scarcely be effected 
by dwelling upon av iolinist’ s “ craceful form,” or by 
describing how a pianist ‘gave voice to the dumb 


| wood before her.” 


manner 





and 


We had hoped that as a knowledge and love of 
music advanced, respect for those who practise the 
art would have advanced in proportion; and more 
|especially had we deluded ourselves into the Lelief 
that persons to whom the duty of selecting an organist 
| for a church is delegated were beginni ing sto discover 
|that artists competent to hold this position are not 
to be procured for a remuneration which would be 
|considered extremely even for a domestic 
lservant where, in addition, ‘everything is found.” 
A letter recently received, however, has undeceived 
us. It appears that, in answer to an advertisement 
for an organist to play a “fine new instrument” ata 





small 


| Presbyterian Church, our correspondent wrote for 
>| particulars, and the following was the reply: “* The 


duties are two attendances on Sunday iand a third 
occasionally, if wanted) and one on Thursday even- 
ing, with a meeting once a week for practice with 
the choir. If we have a choirmaster, the organist’s 
If the organist 


salary will be sixteen guineas a year. 

|preters to train the choir himself, the salary would 
n|probably be something more.” _ we should have 
imagined that those who offered such terms for such 


duties would have been too sak to secure anybody 
iwho could drum through a simple service; but as 
es writer of the letter wishes to know whether the 

information, desires to become 
a ** candidate,” we may presume that there is to bea 
competition for the post. Unlike many of the ad- 
vertisements of this kind which have come before us 
{there is no mention of anything which may be added 
to the duties of the organist by which the emolument 
|may be slightly increased—such, for instance, as 


|applicant, after this 
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working at some handicraft trade when not wanted 
in the organ-loft, or sweeping out the church once a 
week; but it may probably be expected that the | 


poverty of any artist who would become organist or 
these terms will excite compassion amongst the con 
gregation, and that charity, which covereth a multi 
tude of sins, will effectually cover the illiberality o 
an ofier which for the due periormance of so im 
portant an office is almost unparalleled. 


Our readers will doubtless remember that we have 


already commented upon the u: 
persons who, in spite of tacit 


seemly conduct o 


at the Opera and in a concert-room. We find now 


that this subject has been warmly taken up by the | 


press in Liverpool; for at the 
Philharmonic Society the talkin 
the fashionable portion of the < 
destroyed the effect of M. S 
as effectually to mar the enjoyment of those who had 
come to listen. The Liverpool Daily Post, in criti- 
cising this concert, spoke in no measured terms of 
this intolerable nuisance; and this drew, as might be 
expected, a torrent of letters, three of which were in 
serted. In thanking the editor for 
of this growing evil, two of the correspondents suggest 
that the matter should be at taken in hand by 
the committee, as any appeal to the offenders them- 
selves has been fully proved to be useless. Strangely 
enough, however, one writer defends the practice, 
saying with charming candour, “ A large portion, if 
not the majority, of the audience who attend the con- 
certs go to them not to indulge ‘ great passion for 
music, but rather to enjoy th. silities offered of 
seeing and conversing with their friends.’ The 
Philharmonic Concerts, he says. “are distinctly 
social, and the reason why past appeals to the com- 
mittee have been futile is becau 
se this fact.” 


se the committee 
know and recogni 1@ Liverpool Daily 












} 


on 




















Post, in replying to this, very pertinently asks, “ Then 
why have music at all? Why not have sofas and 
lounges plentifully provided, and give up the evening 
to social intercourse ?” A very excellent suggestion 


indeed. The Philharmonic Society without music 
would quite meet the wishes of the talkers; and the 
listeners might go where music could be heard. 


NORWICH MUSICAL FESTIVAL. 
(FRoM our 

ESTABLISHED in 1824, this 
triennial meeting on Tuesday, the rith ult., and the three 
following days. ‘There were doubts at one time whether 
the enterprise po-sessed vitality enouvh for another effort. 
It had long been going downhill, with the usual increase 
of momentum under such circumstances, and even its best 
friends were growing despondent. ‘he resiznation of Sir 
Julius Benedict as conductor seems. however, to have 
determined the managers in not yieldin’ without a struggle 
under new musical leadership. Sisnor Randegger was 
therefore appointed to the vacant post; the machinery 
was once more started, and now, speaking after the event, 
I am able to say that the Norwich al has takena 
fresh lease of life. 

Signor Randegger, being too ex} 
know how much a workman is dependent upon his tools, 
made as careful a selection of artists as the liberality of 
the committee allowed. With larcver funds he might in 
some respects have done better; but on the whole he did 
well, engaging as solo vocalists Mesdames 
Osgood, Davies, Mudie-Bolingbroke and Patey; Messrs. 
Lloyd, McGuckin, King, Brockbank (a local bass) and 
Santley. The band numbered 
selected with extreme care, Mr. Carrodus holding the 


SPECIAL CORR!SPONDENT.) 


Festival held its twentieth 
t 








rienced a man not to 





remonstrances from 
those around them, will persist in holding an animated 
conversation during the performance of music, both 


>| to become an established practice. 


hie hlic - 4 
his public reproof 


Albani, | 


seventy-six instruments, | 





like Messrs. Burnett, Howell, Reynolds, Svensden, 
Dubrucq, Lazarus, Hutchins, Harper, &c. In fact, no 
, | better orchestra could have been engaged, and it rightly 
_ | constituted the chief musical attraction. The chorus, nearly 

| three hundred strong, and trained by Dr. Horace Hill, a musi- 
f cian of local repute, was not equally good. This, however, 

| could hardly be charged to Dr. Hill, whose singers knew 
*/ their work and did it intelligently, but lacked physical 
| means. There were too many elderly people among them, 
| from whose voices years had stolen freshness and resonance. 
| Youth is wanted in a chorus, and no delicacy of feeling, 
f however praiseworthy in itself, should permit veterans to 

‘lag superfluous on the stage.’’ With regard to the pro. 
gramme, it will be seen in the course of this record how 
boldly the new conductor assumed the existence at Nor- 
wich of a healthy musical curiosity. His policy, let me 
now say, was not, on the whole, a failure ; but the statistics 
of the Festival show that the attraction of more familiar 





recent concert of the | works alone secured a balance on the right side. 
: of the majority of | 
lience so completely 
-Saéns’s Symphony | people paid half-a-crown each to attend a full rehearsal of 


The proceedings may be said to have begun on the 
fevening of Monday, the roth ult., when more than 1,100 


'** La Damnation de Faust”? in St. Andrew’s Hall. This 
was an innovation at Norwich, and is likely, I should say, 
The formal opening 
took place, as usual, on Tuesday evening, Mendelssohn's 
‘St. Paul” being then performed, in lieu of * Elijah,” to a 
full house. ‘St. Paul” was of course familiar, as a 
whole or in part, and the audience secmed thoroughly to 
enjoy its many beauties; nor did the performance fer 
fail to deserve and receive admiration. Signor Randegyver 
had his forces wellin hand; the ensemble, if not perfect, 
was rood; while special effects were made by the splendid 
| singing of Madame Patey, Mr. Lloyd, and Mr. Santley. 
Mrs. Osgood, to whom fell the soprano solos, was, for her 
| part, unwell, out of voice, and unable to do herself justice. 
| On the whole, the Festival began capitally with Mendels- 
| sohn’s elder oratorio, giving rise to a hopeful feeling hardly 
less a guarantee than a harbinger of success. 
he doings of Wednesday began witha morning Con- 
cert, having in its programme a selection and Mr. Sullivan’s 
‘Martyr of Antioch.” No better selection was possible, 
It included Schubert’s Symphonic Fragment in B minor; 
Bach’s Motett, ‘“ Blessing, glory, wisdom, and thanks”; 
| Mr. E. Prout’s Concerto in E minor for organ 
orchestra; a new *“* Ave Maria” by Verdi; and the O\ 
ture to Macfarren’s ‘*St. John the Baptist.” Certai 
| this group may be called miscellaneous, but the miscellany; 
| was one of excellence; every item having a distinct value 
| and a positive attraction. The performance of Schubert's 
| lovely music showed the orchestra and the conductor at 
| their best. We have had nothing superior in London for 
delicacy, expression, and unity. It was a genuine trinmph. 
and as such acknowledged by delighted connoisseurs. I 
cannot say this for the execution of Bach’s work, in 
| which, though under the familiar direction of Dr. Hill, the 
| chorus did not shine. Nor am I able to praise unreservedly 
|the rendering of Mr. Prout’s masterly Concerto. The 
| composer conducted with, of course, a perfect knowledge 
| as to requirements, but the orchestra failed him somewhat 
lat times, while the organist, Dr. Bunnett, able as we ail 
| know him to be, seemed to lose nerve in presence of the 
| more difficult pages of the work. It is no slight task, that 
| of playing an elaborate Concerto under such circumstances 
as obtained at Norwich, and if a man has a weak point in 
his nervous system he is sure to suffer from it. To some 
weak point or other of this kind, and not to lack of skill, 
I attribute Dr. Bunnett’s occasional want of clearness and 
his apparent confusion, The performance was quite good 
enough, however, to bring out the merits of a work which 
can boast of many, and entitles its composer to hold his 
head high among our creative musicians. Verdi's “ Ave 
Maria,”’ sung by Mrs. Osgood, belongs to the sickly senti- 
mental school, for which I entertain no affection, and am 
unable to praise. Nevertheless, anything from Verdi's 
pen has interest, and should be heard with the respect due 
to a master. ‘The Overture to ‘St. John the Baptist” 
impressed all with a sense of the power and imaginative 
strength that are its great characteristics. I need not enter 
upon a discussion of Mr. Sullivan’s now well-known 

















principal violin, supported by players of exceptional ability, 
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A few words will suffice to record 


Martyr of Antioch,” ) rec 
under the composer’s direction, 


a good performance, 





an a flattering reception. The solos were a by | 
Madame Albani, Madame Patey, Mr. Lloyd, Mr. Brock =] 
bank, and Mr. King, with an effect easy to conjecture, | 
while the choruses. of the Pagan maidens once more | 
called forth admiring regard. The attendance at this} 
Concert was not particularly large, there being many | 
empty seats. In the evening Berlioz’ “Faust” was per- 


formed to an audience smaller than that of the morning. 
It should, however, be remembered that eleven h undred 
people attended the rehearsal of this work, i ing many 
W ho no doubt wo —_ otherwise hay in the 

ordinary course. 
excited against “ Fanst” in Norwich 1. 
bilities were offended by the subject, and it is said t many 
members of the chorus were with difficulty persuaded to 
take part in the performance. This may have accounted 
for the small attendance of ‘patrons 
whom the ‘respectabilities ’’ are dominant. 
not impair the success of the work with 
audience, who took to it in a very kindly 
ied to derive from it a good deal of 
rendering of ‘‘ Faust’? had exceeding 
atures in Miss Mary Davies’s Margaret, 
and Mr. Santley’s Mephistopheles. 
as Brander, completed a cast of  sterli 
upon which it is needless to dilate. T horus 
fairly well, but the orchestra carried off chief 
playing magnificently, and being compelled to 
repeat the Hungarian March, the Dance of Sylphs, and 
Dance of Will 0” the Wi isps. ** Faust’ was an unquestion- 
able success, and the fact is of good omen for its provincial 
fortune. 

The Concert of Thursday morning opened with Beet- 
hoven’s Overture to ‘* Egmont,” by - of prelude to the 
sacred Cantata, “ St. Urs composed expressly for the 
Festival by Mr. F. 
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ince. Mr. Francillon, the author of the poem, has founded 
his work upon one of the m iny vers ions of a legend which 
says that Ursula, daughter of Dionotus, King of Cornwall, 
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n, Prince of 
with 11,000 
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quested three years’ grace in order that she, 
virgin s, her companions, might obey the Divine behest and 
‘ from their native shores whither Providence woul 
direct. So sailing, the legend goes on to tell, they pro- 
ceeded up the Rhine to Basle, and from Basle to Rome, 
ing whence, they were attacked at Colos gne by an 
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upon for effect—even tuneful effect—much more than the 
voices; there is an rts 1s sacrifice of melody for the sake 
of mere chords, and the leading themes are, in many cases, 
as angular as the attitudes of an wsthete. These remarks 
lo not, of course, app! in the same measure to every 

stances i ich Mr. Cowen has 
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army of Huns and all put to death; Ursula prefe ment with Madar not originally 
I Jom to the throne of the savage prince, and appear. Then the tick et a public, let 

1 come in search of his love, dying with her. Festival managers note, and let them 
story is dealt with only in part by Mr. Francillon. Hej} shape their course acco ‘ly. The chief apt in the 
ta from it three scenes; first, that U rsula | prog ramme was Mr. A. Gori ng ; Thomas’ s Choral Ode, ‘* The 
receives the heavenly command and asks \ 1 in-W orshippers, "a notice in THE 
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dom, It i is, of course, to be regretted when a narra- 
tive presents itself after so fragment: iry a fashion, but 
other course was possible within the limits of a C: intata. 
Much had to be left out, and that which has been re 
includes the more important and exciting episodes. 
Francillon’s poem is, however, not at all e citing. 
its crises it stirs no one’s blood, but ; 
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r the circumstances. This was not in Mr. Cowen’s 
favour, and he has reason to complain of not havi 
oyed all the support that a libretto written with studie 
reference to musical effect so readily gives. The composer, 
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of praise. The orchestra gave the new piece an sSiesione 
rendering under the composer's guidance, and elicited 
much applause. The rest of the programme contained 
Haydn's Symphony in E flat (No. 3), the Overture to 
‘* Rienzi” and a number br i selections that need not 
even be named. 

Friday, a day of tempest ; day, also, of the ‘‘ Messiah.” 
Result of the one, in spite of the other, a room crowded to 
suffocation, and everybody gratified. So may it be—save 
the tempest—always, The Festival closed in the evening 
with another “ symphonic, operatic, and ballad concert”’; 
symphony being represented by a new work from the pen of 
Mr. J. F. Barnett. This novelty was described in the jargon of 
modern music as a “ symphonic poem,” and entitled, the 
** Harvest Festival,” because written to illustrate verses 
wherein Miss Mary Lemon gives an idyllic description of a 
harvest-home. There are four scenes presented, viz. 
Gleaners in the Cornfield—a moderato leading to an alle 
gretto vivace; Reapers entering the Village Church 
andante con moto, andante religioso; Dance of 
and Gleaners—allegretto pasto rale; Harvest Po al 
allegretto moderato, leading to Hymn of Thanksgiving for 

chorus and orchestra. This is a comprehensive at nd ambi- 
tious programme, but Mr. Barnett has treated it with studied | 
simplicity, so as not to be in any sense at variance with 
the character of the subject. His themes are tuneful and 
pleasing, while their treatment is easy, natural and effective. 
Nowhere does the composer go himself, or take his hearers 
out of depth; and, if the work cannot be credited even 
with the greatness now often supposed to lie hidden in 
that which is obscure and unintelligible, neither can it be 
charged with a suspicion of ugliness. The first three 
movements, especially, are examples of suave and soothing 
music, “such as charmeth sleep,” or falls on the sense like 
the south wind that has blown over a bank of violets. Mr. 
Barnett should be thanked instead of blamed for giving us 
a musical sedative at a time when composers generally 





Reaper 


less scrupulous than the ghost of Hamlet’s father, and take | 


a pride in harrowing up our souls. No doubt this “ sym- | 
phonic poem” will, 
pass into general circulation. Besides the ‘ Harvest 
Festival,” capitally played under the composer’s direction, 
the programme contained the Overtures to ‘* Prometheus,” | 
the “ Naiades ’’ and * Ali Baba,” 
able number of songs and ballads in which the 
took great delight. 


That the twentieth Norwich Festival was a success, both | 


artistic and pecuniary, is creditable to all concerned, but 
especially to Signor Randegger, whose unsparing labours | 
and great skill as a Conductor mainly brought it about. | 
The Committee honoured themselves when, on the Friday, | 
they expressed a hope that he would direct the Festival of | 
1884, and also compose a work for that occasion. 


HUDDERSFIELD MUSICAL FESTIVAL. 
(FRoM ouR SPECIAL CORRESPONDENT.) 

IN this thriving, rapidly growing, and musical town two 
events of great interest and of more than local importance 
have recently taken place. On the afternoon of Tuesday, the 
18th ult., the mayor (Alderman Thomas Denham) formally 
opened the first Town Hall in the borough, erected at a 
cost, including the corporation offices, of £60,000. On 
the following Thursday, Friday, and Saturday the opening 
of the Town Hall was celebrated with a Musical Festival. 
Hitherto the town has had no building in which first-class 
concerts on a large scale could be given or listened to 
with comfort and pleasure to musicians or the public ; 





but the new ‘Town Hall has provided a large, very 
beautiful, and suitable room, capable of seating 2,400 


persons. The Choral Society, the Glee and Madrigal 
Society, and the Orpheus Amateur Vocal Society, zea- 
lous in the cause of music, determined upwards of twelve 
months ago to arrange for the Musical lestival to be held, 
and obtained from the Corporation a promise of the free 
use of the Town Hall, upon its being completed, for the 
purpose. The Corporation also granted the use of a very 
fine organ, purchased for £1,500 from the Albert Hall 
Company, Newport, Monmouthshire, built only a few 
years ago by the eminent firm of a SK: 10,4: OF 





F 
Pare | 


in the form of a pianoforte duet, | 


together with a consider- | 
audience | 


Town Hall by Messrs. James Conacher & Sons, organ. 







builders, Huddersfield. At a meeting in the Mayor's 
parlour a guarantee fund was set on foot and g 
committee appointed. A large number of influential 
noblemen and county centlemen also gave their names 


as patrons, and ina ie ‘ort time a sum of nearly £51500 
was guaranteed by 414 ladies and gentlemen for the ex 
penses of the Metts which it was estimated would be 
rather over £3,009. Mr. Joshua Marshall, the Conductor 
of the Choral Society and the Glee and Madrigal Society, 
was appointed Chorus-master, and it was va .cided to have 2 
chorus of paid singers and amateurs, seeing that with more 
amateurs than usual at the last Leeds Festival the chorus 
singing was fully as powerful as, and even more expressive 
than, on any previous occasion. ‘The requisite numb er of 
| vocalists was speedily obtained from Huddersfield and 
surrounding towns, including many who sang at the Leed 
Festival, and was made up as vsehgaie’s 67 sopranos he 
amateurs), 40 represen (24 amateurs), 26 altos (5 amat 
)$ tenors (15 amateurs), 62 basses (1! 8 amater urs),and 141 
(trebles and altos), or a total of 277 voices, of whom (ex. 
| cluding the boys) 89 were amateurs. Mr. Walter Parra 
Mus. er Magdalen College, Oxford, a native 
Huddersfield, was appointed Festival Organist. ‘The c 
| ites | arranged for four principal Concerts (one miscel- 
aneous) and one popular Concert, and selected for per. 
ies mance Men delssohn’ s © Elijah,” — r’s ‘* Last Jud 
Berlioz’ “Damn 























of 





| ment,’’ Ros sini ’s **Stabat Mater,”’ and 
tion of Faust.’’ Mr. Hallé’s fine band was engaged, an 
Mr. Hallé himself was chosen as Conductor. The follow- 


ing principals were also engaged: Madame Albani, Miss 
h Mary Davies, Madame Patey, Madame Trebelli, Mr. 
Edward Lloyd, Mr. Joseph Maas, Mr. Santley, and Mr. K 
The chorus rehearsed the above-named works, as 
is Wesley’s chorus, ** In exitu Israel,’ and a number of 
part-songs and glees (including a part- song to Long 
fellow" s Stars of the summer night,” by Mr. } age 
| the Chorus-master), twice a week for several months, Mr. 
| Hallé conducting a full rehearsal with principals and to 
on the day before the Festival commenced. The Com 
| mittee was placed in some difficulty as late as the 19th 
jult., in consequence of receiving a letter from Madame 
Trebelli’s agent saying that cold and sore throat w 
prevent her from leaving Russia; but fortunately arrange- 
nents were made with Madame Patey to sing the music 
| previously announced to be sung by Madame Trebelli. 
The Festival commenced on the Thursd day morning with 

every prospect of success. ‘lijah’’? was the wor k per 
formed. The chorus was not qui ite so well balanced as it 
might have been, owing to the altos and tenors bein 
| weaker than the trebles and basses, which were exception 
ally brilliant. The music, however, was familiar to most 
of the singers, and the whole of the choruses were sung 
with wonderful spirit, unanimity of attack, precision, 
power, and good intonation. ‘The ‘ Baal” choruses w 
splendidly declaimed, without a shade of clamorous roug 
ness, and ‘ Thanks be to God” was given with fine effect. 
Miss Mary Davies sang the principal soprano music in the 
first part, and was joined by Madame Albani in the second. 
The former sang with much success in the duets ‘ Zion 
spreadeth her hands” and ‘‘ What have I do with thee ? 
Madame Albani gave a brilliant rendering of ‘ Hear ye, 
Israel,” and Madame Patey produced her usual effect’ in 
“OQ rest in the Lord,’ for which she was encore d. 
Mr. Lloyd sang “If with all your hearts” and “ Then 
shall the righteous,” the latter being redemanded. Mr. 
Santley proved that he can still sing the music of the 
Prophet in an unrivalled manner, and his efforts were 
rew arded by warm and well-deserved applause throughout. 
The double quartet, as usual, was not well sung , chiefly i in 
consequence of want of rehearsal. The other quartets 
were carefully rendered, the local singers contributing their 

hare in a creditable manner. The trio, * Lift thine eyes 
bey Madame Albani, Miss Davies, oe Madame Pater, 
created a marked effect. The accompaniments by band 
and organ were very finely played throughout. 

In the evening a miscellaneous Concert was given. The 
chief features were the magnificent playing by the band of 
the Overture to ‘“‘ Oberon,” Beethoven’ s Symphony in IF 
major, the Overture to ‘‘ Tannhauser,” Valse lente and 
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Gounod’s ‘‘La Reine de Saba,’ 
Wesley’s chorus, ‘In exitu Israel” 
the attack by the altos), of Mr. Marshall's part-sor 
‘Stars of the summer night” (a composition not \ 
original, but with a nice ‘smooth melody and ctiective 
modulations an organ solo, “ Air, with variations and 
Fin: Je Fugato” (composed by Henry Smart for the open- 
« of the organ in the Albert Hall), well played by Mr. 
I rat ; a splendid rendering by Madame Albani of the 

‘Souvenir dei prim’ anni,’ ’ from Heérold’s “* Le Préa 
(with violin obbligato by Ilerr Straus', and the 
expressive and beaut tiful singing by the same 
\ngels ever bright and fair.” Mr, Lloyd, Mr. 
ihe Mr. King also contributed successfully to the pro- 
eramme. 

On Friday morning Spohr’s ‘‘Last Judgment” and 
Rossini’s “*Stabat Mater’? were performed. Spohr’s so- | 
lemn and impressive work successfully tes sted the finish | 
and expression of the choir; and the solo vocalists, Miss 
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Davies, Madame Patey, Mr. Maas, and Mr. King, were 
thorou ehly satisfactory. In the performance of the 
bat Me iter’? Madame Albani took the place of Miss 





the other principals being the same as in the 
previous work. Madame Albani ty the air in the “ In- 
flammatus ”’ magnificently, and she and Madame Patcy 
were compelled to repeat ihe duet “ Quis est homo. 

Oa Friday evening ‘ La Damnation de Faust’ 
had been looked forward to with much interest) was pe 








” (which 








formed. Miss ryt Davies, beiongy is so well acquainted 
vith the part of / incly ; Mr. Lloyd, as} 
Faust, displayed his voice a” musicianly ability with 
wonderful effect; and Mr. Santley was exceeding ely suc- 
ceaeht il in the sardonic part of Mej histopheles. Mr. King 
was not so satisfactory as Brander, especially in the Rat 
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The band was e ‘ceptionally good throughout, 


the brilliant Hungarian March, the enchanting Dance 
of Sylphs ;both of which were encored and repeated), 
] 1 utiful Dance of Will o’ the 
ss, and 


Song. 


th c 
the Apothe 20Si8 


bea 

















lady of] v 


: | pass 


569 





1 ines which it thus be- 
> produce. At the performance of the opera 
indeed was one of the prominent and 
popular features. There are five distinct 
| numbers, of which the second, a Danse Grecque and 
| des Guirlandes, is the most graceful. In the case of none 
of the pieces, howeve the absolute musical value sufii- 
cient to warrant its ee in a con Music 
is kind belongs to the ; f the 
Saturday Concerts might have left ‘it th a 
to thes nselves and their clients. 
| s at this Conc 
| The pice performance of the series W: 
considered, an improvement upon the first 
instance it introduced a new work by 
poser. It is = te that the work 
ure, ‘‘ Niagara,” by Mr. F. H. Co 
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vertu vhich is boa af + n either Yor ag NEP Bie 
|of conception nor yet for that pictcrial element which the 
title implies. As an ordinary concert overture it might 
muster; as a musical representaticn of one of the 
| grandest natural pl nena in the world it is colourless 
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of Margaret crez iting quite an enthusiasm with the , expense. The directors of Si 
nce. The choir sang with wonderfu iancy taken a more matter-« ct view of the case, and the afore- 
er, particularly in the Easter Hymn, and the Soldie ;| said bells were i by a grand piano—with what 
Students’ Chort and with much expressiveness result those may i ima 10 know with wha int of 
in the Celestial Choru prim the performance M Tallé | care and minute s Berlioz designed his orches Fi effects. 
told the members of the choir in a very sig ous manner | The performance under Mr. Manns was upon the whole 
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that he could not possibly 
without thanking them pers son 
had given him; “he never, h 
chorus, and perhaps ashe 
perfect truth of intonation, expression 
number, for power. Three hearty c 
for Mr. Hallé, with whose conduct 
lighted, 

The Festival was brought to 
evening with a popular concert, 
Madame Patey, Mr. Maas, M1 
tenor, Mr. H. Beaumont, took | 
ing the chorus and sharing the 
E. Ibeson, his pupil, v 
the whole of the reh earsals. 
was in a great measure due to the effor 
the well-directed and untiring energy of e: 
secretaries (Mr. G. Lewis Batley and Mr. T 
the incessant labour of Mr. Marshall (the fd $-master), 
and the perseverance and ability of the choir. In con- 
clusion, it may be said that the ma jority of those who 

attended the concerts have expressed the hope that a 
Festival on a similar scale will be organised triennially. 
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CRYSTAL PALACE. 


THE two Crystal Palace Concerts which fall within the 
scope of the present notice have not been remarkable for 
any very interesting or novel features. The opening per- 
formance given on Saturday, the 15th ult, introduced, besides 
Leethoven’s Fifth Symphony and Overtures to ‘“ Der Frei- 
schiitz ” and “Guglielmo Tell,” the Ballet-music from 
Gounod’s “ Le Tribut de Zan nora,” produced at the Grand- 
Opéra on April 1 of the present year. In this class of dra- 
matic art a ballet-interlude is de ri gucur, and M. Gounod, 
like most other French composers, is remarkable for the 
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praiseworthy, but the Ball scene 
cacy of light and shade and rhytl 
| distinguish its chief t! 
| work itself we have prev 
ou le Retour ala Vie,” an 
performed at the third Conce 
| notice in this month’ s issue. 
of declamatic l 
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| Concerts, we ma toftheprin 

mised to the sub Ratha, These are, in addition to those 
already named, scenes (instrumental and vocal from Goetz’s 
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| posthumous, Opes a, Francesca da Rimini,” and a sym- 
. ony, entitled “Cl livalry, the, Ir. — Les a eee 
t is finished in time. Every endeavor ur ill also be made 





lt to secure the new pianoforte concerto by | srahms, composed 
| not many months ago. This list—which, however, may 
| very probably be enlarged as the season goes on—cannot be 
| aid to be very promising. But then, as the directors say, 
“the main interest of the selections for the season will 
be placed in the favourite works of the established classical 
masters’; an announcement less open to objection than 
that contained inthe continuation of th 1e sentence, to the 
effect that ** more prominence will be given than has hitherto 
been the case to the popular overtures of Rossini, Cherubini, 
Auber, and Weber, and the best specimens of ballet-music 
of eminent composers.” Popular overtures and dance- 
music have not contributed much to the acknowledged 
excellence of the Crystal Palace Concerts, which every one 
but the directors hitherto thought to be perfectly satisfac- 
tory. Perhaps experience will teach them the wisdom of 
leaving well alone. 
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RICHTER CONCERTS. 

ALTHOUGH the director of these Concerts found it expedient 
to abandon his proposed autumnal campaign with Herr 
Richter, as far as regards the provinces, the London part 
of it was carried out; two Concerts having been given in 
St. James’s Hall, one on the 24th and the other on the 
2gth ult. We can only now speak of the first, which 
was largely attended and in every respect successful, as 
well as of great interest, owing to the production of new 
or unfamiliar works. The performance opened with the 
prelude to Wagner's “ Meistersinger’”—music too well 
known forcomment. It was splendidly executed under the 
vigorous and decisive bdton of the Viennese conductor, 
who, unless he be made of stone or wood, must have felt 
stimulated to particular effort by a reception the warmth 
of which approached enthusiasm. Following this example 
of the ‘ Zukunft,” came a setting by Berlioz (Op. 7 
of six lyrics, ‘Les Nuits d’Eté,”’ trom the graceful 
pen of Théophile Gautier, and admirably rendered into 
English by Francis Hueffer. Looking at the character 
of the audience at this Concert, we will not go so far 
as to say that the performance of the entire work was a 
mistake; but it cannot be rash to assume that many 
amateurs present were disposed to do the music injustice, 
through very weariness of its unchanging melancholy. 
Several of the songs are long drawn-out, one or two are 
extremely sad, and all are serious. The way to ensure 
their acceptance, therefore, is to produce them one at a 
time, which course may be the more easily adopted, be- 
cause, though a connecting link is ob; each can stand 
alone. Very few particulars respecting the songs are obtain- 
able. Berlioz makes no mention of them in his ‘* Memoirs,” 
nor do his biographers notice them so as to throw any light 
upon their history, while the ofvs number cannot even be 
depended upon as indicating the period of their compo- 
sition. They were originally published by Richault, of 
Paris, for voice and piano only; but the nature of the 
accompaniment is sufficient evidence, were none other 
forthcoming, that it was itten for a small orchestra 
Berlioz, indeed, was not likely to use the pianoforte, if he 
could avoid it. He could not obs _ instrument, and is 
‘‘reasonably suspected” of caring very little about it. 
To the rule of neglect, however, the pianoforte part in 
“Lélio” forms a conspicuous exception. An elaborate 
review might be written upon the distinctive features of 
these remarkable works, but we must be satisfied here with 
a few passing observations. The opening number, ‘* When 
the time of happy spring is nearest” has a certain air of 
appropriate simplicity, the cficct which, however, is 
neutralised by the surprise of repeated and unexpected 
transitions, which invest the whole with a strained and 
artificial character. It is difficult to sing well, and the 
obstacle, we are bound to say, was not overcome by Mdlle. 
Louise Pyk. Number two, ‘The spectre of the rose”’ 
(for contralto), is more elaborate in structure and, while 
not less individual, much more beautiful. The scoring is 
imaginative in the highest degree, distracting attention 
alike from the voice and poem. In these respects number 
three, ‘‘ My own true love has left me” (for baritone or 
contralto), forms a worthy ee while its sadness 
deepens into a gloom through which one may at times 
dimly discern marble tombs and shected ghosts. The song 
was rendered excellently well by Mr. King, who obtained 
loud applause. Number four, “Return, return, unto my 
bosom ”’ (for soprano or tenor), altogether beautiful—a 
‘““gem of purest ray serene,” to the brilliancy of which 
voice and accompaniment contribute in just proportion. 
Nothing more intensely expressive and, at the same time, 
more truly lovely can be found within the range of vocal 
art. In this piece Mdlle. Pyk, as may be supposed, did 
herself greater justice. Number five, ‘ Know ye the tomb 
of marble stone?” (for tenor), furnishes another striking 
example of Berlioz’ 1 esources in orchestration ; while what 
in this respect number six, ‘‘ Say, fairest maiden,” loses is 
made up for through a welcome approach to cheerfulness. 
Although the performance, by Mdlle. Pyk, Miss Orridge, 
Mr. Shakespeare, and Mr. King, aided by Herr Richter’s 
orchestra, was, on the whole, careful pee intelligent, and 
although the interest of the music obtained frank recogni- 
tion, so long a course of gloom made the end w elcome. 
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~The work of Berlioz was followed - a Pianoloets 
Concerto composed and, as to its solo part, played by 
Mr. Eugene D’Albert, whose repute as a juvenile td 
ensured an attentive and sympathetic hearing. There js 
always a danger, in cases where very young people come 
forward with a production beyond their years, of running 
into extrava gant assertion and raising hopes i In proportion, 
We wish to avoid that, because so many instances have 
occurred in which a highly promising and even sensational 
début has led to nothing in the end. Our purpose there. 
fore is not prophecy. We shall not say that Mr. D’Albert 
is a genius, nor lead our readers to see in him a shining 
light ‘of the future. Let that be as it may. Our business 


is, however, to speak of the Concerto as we find it, and to 
recognise in the work a very remarkable, nay, an astonish- 


ing thing for so young a composer. It seems to claim 
nothing on the score of juvenile authorship, but is uncom- 
promising in its pretensions to rank with the chief of its kind; 
largely developed, ambitious in style and character, and 
rigidly observant of classic form, while redundant in matter, 
Redundancy, in point of fact, together with a certain 
reckless daring, are its principal failings. Each movement 
contains too much, episodes being expanded till they are 
co-ordinate with the principal themes; nor is the harmonic 
wealth less profuse than the melodic. Such exuberance 
surprises, and to a certain extent gratifies; but the Concerto 
loses through it in point of clearness, order, and the con- 
ciseness that should always prevent the saying of a word 
more than is necessary to logical and dialectic complete. 
ness. We might have expected this, since in music, as in 
other things, ‘ youth will be served.” With this, however, 
we must recognise a mastery over the resources of art— 
resources alike of fancy and expression—such as are very 
rarely met with in one so young. Into the details of the 
work we purposely refrain from going. It must be heard 
again before either description or judgment would be war- 
ranted; but no little is said for Mr. D’Albert’s success by the 
fact that desire to hear it again is strong. The Concerto 
was admirably played as regards the orches stra, but the solo 
would have gained in the hands of a stronger performer 
than Mr. D’Albert, and by being e: cecuted upon a better 
instrument than was chosen for the occasion. The com- 
poser was loudly applauded after each movement, and 
three times recalled at the close, amid genuine excite- 
ment. 

Beethoven's Choral Symphony ended the Concert, 
generally speaking, was rendered in better style than on 
any former occasion, the chorus being thoroughly up to 
its work and singing faultlessly. The solos, intrusted to 
the artists already named, have been heard to greater 
advantage. Saturday's concert included in its programme 
3eethoven’s “ Eroica’? Symphony and a selection from 
the works of Richard Wagner. 


and, 





BRIGHTON AQUARIUM CONCERTS. 
THE Classical Concerts so successfully begun at the 
Brighton Aquarium last season, under the direction of Mr. 
B, Corder, were resumed on Saturday, the 15th ult., and 
have since been continued weekly, attracting good audi- 
ences and giving great satisfaction to the more cultured 
amateurs of the town. As far as the programmes have 


yet gone, they convey the very gratifying idea that pecu- 
niary considerations, which necessarily govern more or 


less all such encerprises, do not find orchestral symphonies 
and other works of a class equally high incompatible with 
their requirements. Had an opposite result obtained there 
would have been no occasion for surprise. A classically 
minded audience cannot be got together in a day, nor ina 
year, and good prospects are often ruined by sensitive 
financiers, who, because returns are not immediate, refuse 
to credit the possibility of any returns at all. There seems 
to be more faith somewhere in the councils of the Brighton 
Aquarium, and hence perseverance to the present time. 
This perseverance, if continued, will meet its reward, since 
we cannot suppose that Fortune, even in her most fickle 
mood, will make at Brighton an exception never yet pre- 
sented elsewhere. 

The orchestral selections at the first Concert were the 
overture to ‘“ Tannhauser,” Mendelssohn’s Violin Con- 
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First Symphony, and Massenet’s 
; to which was added an “‘arrange- 
ment” for strings of the little piece entitled * * Traumerei”’ 
in Schumann’s °«s Kinderscenen ”—tho ugh the pretty 
trifle should have been presented save as the composer 
wrote it is hard to discover. Familiar as all these works 
are, we need only touch upon the char acter of their per- 
formance by Mr. Corder’s small yet well-selected orchestra, 
E piece was played with great care, and in a style 
that spo! se no less for the skill of the executants 
the ability of the conductor. Pract moreover, 
ide up for the limited number of the instrume: nts. i ote 
aiteentoesn in the conservatory have turned the place fron 


certo, Beethoven’s 
Scenes Pittoresques”’ 





id into a good concert-room, and the ¢€ net. n of a 
iinutive orchestra {s now pretty nearly all at can 





reasonably be desired. The Violin Concerto, we should 


add, was played by Signor Guerini, who appeared to be 
over-weighted by its difficulties. Mrs. Osgood was the 
vocalist. 





The 22nd ult., being the anniversary of Liszt’ 





1S1i, afforded justifiable reason for the pe 
several works by that much-debated er ge 
falling upon the pianoforte concerto in E t ML izeppa”’ 
—the ‘‘symphonic poem” so ee vo songs for 





— ch an orchestral — ment had been wri 
Corder. This was undoubte lly a bold venture, especi- 
as regards the extraordinary combination of sounds to 
which Liszt has given the name of the Prince of the 
rine. Here, if anywhere in music or in the regions | , 
g just outside the art, noise is requi -what sort 
of noise may signify little, but there mu 
* sound and fury.” Under these ci 
actually produced was : rkat 
energy did the executants discharge their 
amateurs who thought their labour and skill 
been directed to a better purpose must have appl 
conductor and his followers without reserve. 

















s the effect 





1 spirit and 
task that even 
might have 
aude ed the 


o in 

















the concerto was ably executed by Mr. Oscar B eringer, 
wh sympathies aid his executive ability in overcoming 
the difficulties of modern music. Vith Beethoven’s 

sentative of the noblest — oi 





Sec é- Symphony as repre 


l art, with Chopin’ s delightful \ flat as 


3allade in 





a very successful 


1 
was to be per 







Last Saturday the “ Ereica’ 





ed for, it is said, the fir ni! ton; Mr. Kuhe 
announced as pianist and Madame Sterling as 
t. Ifthe inhabitants of Brighton do not adequately 


port an enterprise managed like this, ci deserve to 
have reflected upon themselves all the ignominy of failure 


LYCEUM THEATRE. 


THE performances of Italian Opera at this establishment, 


which commenced on the rst ult., demand record rather | 


than criticism, for nothing has been included in the series 


save the well-worn works presented to the subscribers of 


our two lyrical theatres during the fashionable season. On 
the opening night Mdlle. Marimon was warmly welcomed 
as the heroine in Meyerbeer’s ‘ Dinorah,” and Signor 
Padilla (who made his début on the occasion) achieve 
decided success in the part of Hocl. His voice is a baritone 
of agreeable quality, and when he gets thoroughly accus- 
tomed to the limited size of the house, his singing will be 
heard with more pleasure. Madame Rose Hersee made 
her reappearance as Gilda in “ Rigoletto” on the following 
Monday, and proved that she had lost nothing of her former 
qualifications, either as singer or actress. Mdlle. Léon 
Duval, who made a tolerably good impression as Leonora 
in “Il Trovatore,” suddenly disappeared from the company; 
and with the exception of Miss Helen Armstrong, who dis- 
played a good mezzo-soprano voice in the character of 
Azucena in the same opera, no other first appearances 
deserve mention. The operas have been frequently varied, 
and the attendances tolerably good. Signor Tito Mattei 
has replaced Signor Li Calsi as Conductor ; but neither 
band nor chorus is what we should expect in a well- 
appointed opera-house. 
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MUSIC IN MANCHESTER. 

Tue first Gentlemen’s Concert of the was given 
on the 17th ult. The principal orchestral work was 
Schumann’s Overture, herzo, and Finale in E, a work 
replete with the singular beauty of melody of which Schu- 
mann was master, and free from the complicated figures 
which occasionally detract from the lucidity of his com- 
positions. It was exceedingly wel uved, as was also 
Rubinstein’s bal isic from * F ?in which the 
great pianist shows that his skillin d sing themes is not 
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let n 


equal to his power of producing Herr Tivadar 
Nachéz, a Hungarian violinist, who : his first appear- 
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; and formless as it 
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successful. 


ance here, was unfo ite in his cl 
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minent part in orches numbers, The 
vocalists were Marie amuell, and 
Damian; Messrs. lins, oe the 
Concert on the ( to **Eemont,” a 


1's Overture ** Le Roi 
Ce] ption ofa few 





‘ ction from 
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Messrs. H. Pierc 

Wynne gave be none oi b y to 
a harp accomy t played by } me Priscilla Frost, 
and other song : ity. Miss Kate 
Ockleston played in e ith commend- 
able accuracy the Andante and Scherzo from Saint- 
Saéns’ Pianoforte Concerto in G minor,a Gavotte by Nier- 
mann, and an excerpt from * Le Bal istein, the 
latter, howe ‘more physical power than she 
possesses. hester Vocal Society commenced 


its fifteenth season on the 12th ult., when the programme 


















inclu ~ he We v's Motett, ‘ Exultate Deo”; Spohr’s 
| Cant yu art great’; S rt’s Massin F, No. 
3a nd Sev ee part-songs. ciety, W ‘hich 
has done exaeliens service in former years in rescuing from 
oblivion many fine een — es to maintain its high 
| reputation, though the balance ofthe choir was disturbed by 
a preponderance of b and the sopranos were not invari- 
ably accurate in either pitch or execution The first of 
a series of Classical Chamber Concerts was given in the 








Memori 
Risegari, 








al Hall on the sth ult., the executants bei ng Messrs. 

Speelman, Bernhardt, and ae The 
programme consisted of Quartets Mozart in B flat, 
Raff in D minor, and Mendels nin E minor. Raff’s 
fine but unequal work had not d here before. 
The performance throt ighout was m« st admirable. Mr. 
Hallé gave his first Cc incert of the season on the 27th ult. 
The programme included Mozart’s Symphony (No. 1) 
in D, Brahms’s Academical Festival Overture, Beethoven’s 
Pianoforte Concerto in C, and Schumann’s * Phantasie- 
stiicke.” The vocalist was Madame Schuch Proska, from 
Dresden.——During the season, in addition to the choral 
works we announced last month, the following instrumental 
novelties will probably be introduced: Brahms’s Tragic 
Overture, Berlioz’ ** Romeo and Juliet,’ Symphony and 
Overture to ‘* Waverley,’” Mozart’s Ballet-music to ‘ Ido- 
meneo,” Gluck’s Ballet-music to “ Paris and Helena,” 
Raff’s Symphony, “ Im Walde,”’ Dvorak’s Danses Slaves,” 
Cowen’s Overture ‘“‘ Niagara,” and Rubinstein’s Second 
Concerto. 
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MUSIC IN LEIPZIG. 
Leipzig, October 21. 

Or the two musical associations which hold the highest 
place in Leipzig, the lesser—that of the Euterpe Concerts 
—has not yet begun; but three of the more famous series 
of performances that take place weekly in the Gewand- 
haus have already been given. The great boast of the 
Gewandhaus directors is that their orchestra is reserved 
strictly for one single end, hardly any of its members being 
suffered to degrade their artistic training by occasional 
engagements of a lighter kind. Res severa est verum gau- 
dium is the inscription upon the cornice of the hall, and it 
gives the note and the character of its performances. The 
Gewandhaus is considered as a sort of temple, whereof the 
ministering priests have before all things to be kept pure, 
and wherein, unfortunately, the initiated must be equally 
select. For, owing to the smallness of the building and 
the renown of the concerts, it has become an absolute im- 
possibility for any new comers to be sure of a place; there is 
hardly aseat that has not been subscribed for for years, and 
for the vacancy of which probably there are several patient 
applicants. Consequently the rehearsals, which take place 
at the early hour of nine in the morning, are crowded by 
the students of the Conservatorium and the unlucky 
multitude to whom the concerts themselves are closed. 
Distinguished from the Euterpe management, which inclines 
towards the works of Liszt, the aim of Herr Reinecke has 
been to preserve in the Gewandhaus Concerts a definitely 
classical character. Thus the three performances hitherto 
given have included Haydn’s Oxford Symphony, Beet- 
hoven’s Pastoral Symphony, and the Second (D major) 
Symphony of Brahms—a work which, on repeated hearing, 
assures one more and more of its author’s right to be held 
as the successor of Beethoven in massive strength, in 
mastery over the orchestral body, and in the creation and 
solid manipulation of inspired melody. Herr Reinecke 
has, however, always sought to be prompt in acknowledg- 
ing the worth of new compositions which have the stamp 
of artistic workmanship on them. Accordingly, the classical 





| 


has only deviated from its high character by producing some 
English glees. In popular estimation the weekly perfor. 
mances at Bach’s own church, St. Thomas’s, retain their 
position; and nothing can excel the purity and precision 
with which, for instance, the wonderful motett, ‘ The Spirit 
also helpeth our infirmities” (‘Der Geist hilft unsrer 
Schwachheit auf’’), was rendered last Saturday. The 
choir is still under the management of the learned editor 
of the Bach-Gesellschaft, Wilhelm Rust. 

It is a misfortune to have to add that there is bad music 
in Leipzig, in the midst of all this good. I do not speak of 
the coflee-houses, where one expects nothing. But it is 
disappointing to have a concert given at the Neue Kirche, 
opening with an organ Toccata of Bach played without 
taste or execution, and followed by a programme of the 
most superficial and worthless music, mixed with stock 
classical pieces wretchedly performed. Let it be only 
remembered that this is an exception—I hope, a rare 
exception. 


Ar the Newcastle Church Congress, Professor W. H. 
Monk read an interesting paper on Music, which we regret 
that we cannot quote in its entirety. Speaking first of 
rural choirs, he suggested that where there were not the 
materials for properly balanced harmony, the tenors and 
basses should be persuaded to sing the air, with, perhaps, 
a verse or two of the hymn in harmony for pleasure’s sake. 
“Some time ago,’’ he said, ‘‘I was present in St. Paul’s 
Cathedral on one of those occasions on which the choir is 
very fine and powerful, and the church full to overflowing. 
For lack of a better place, I stood against the west door. 
As long as the chant was in harmony, the total of its effect 
might have been summed up in the remark that music was 
going on; but the ‘Gloria Patri’ was in unison: in a 
moment everything was changed, and, like a sudden 
broad bright ray of sunlight in the midst of darkness, the 
whole atmosphere seemed full of tone, broad and massive, 
of glorious fulness, while every word, for the first time, 
was heard distinctly. The same lesson is taught once or 


| twice a year at the Festival of the Gregorian Association.” 


basis I have named receives a perhaps disproportionate | 


’ 


superstructure of ‘ novelties.’ 
a special instrument arrives, and with him a special—and 
new—concerto, First Xaver Scharwenka played, with fine 
execution and good taste, a pianoforte concerto of his own. 
Herr Heckmann, the concert-director of Cologne, followed 
with a violin concerto of Niels Gade. The work contains 
no very striking element, unless the last movement, which 
combines a sort of hawmoresque with the normal form ofa fast 
finale, may be called striking by force of its incongruity ; and 
the performance was hardly redeemed by the playing of 
the accomplished, but not remarkable, violinist. The third 
concert brought from Paris M. Adolphe Fischer, an 
excellent and powerful violoncellist, who played an Adagio 
by Max Bruch and led a violoncello concerto by C. H. 
Witte. Witte’s concerto is the only one of the compositions 
I have mentioned that was not performed for the first 
time ; and to complete the list of novelties we have to add 
a very bright orchestral intermezzo, ‘* Wald und Berg- 
geister,” by Philipp Scharwenka, at the third concert. 

The singers who have visited the Gewandhaus this month 
are Herr Gudchus of Dresden, a tenor with a well-trained 
voice but who has not yet given evidence of very high capa- 
bilities, and Fraulein Fides Keller, of Frankfort, who created 
a deep impression by her finished rendering of songs by 
Handel, Schumann, and Reinecke. At the concert of last 
night Frau Schimon- Regan, an esteemed member of Leipzig 
society, resumed the place she has long occupied here, as 
a graceful singer of lyrical pieces. 

It would be far from the truth if we were to assume that 
all the music of Leipzig is represented by the two great 
orchestral associations. In fact, many severe musicians 
regret that they are generally accepted as representative 
by the outer world. The classical standard of the Gewand- 
haus is held by them to be fixed too low; and the Allge- 
meine Musikalische Zeitung of last Wednesday recorded 
with dismay that, at the rehearsal of the second concert, 
when, as a rare exception, Handel's exquisite A major 
violin sonata was given, the students of the Conservatorium 
left the hall in a body. Accordingly the stricter school 
finds relief in an admirably conducted Bach-Verein, which 


Each week a virtuoso of | 





As to the excellent choirs which were often to be found in 
town churches, Mr. Monk suggested their affiliation to the 
cathedral, and their frequent meetings there. ‘* Sometimes 
the service might be held on a Church festival like Ascen- 
sion, in which a grand service at the mother church might 
both teach the lesson and assert the day. At other sea- 
sons, a day near the great feast may be chosen (after it, 
not before), say December 26 (St. Stephen) or 27; per- 
haps the evening of Shrove Tuesday, Easter Monday or 
Tuesday, Whitsun Monday or Tuesday, Trinity Monday, 
St. Michael and All Angels, All Saints’ Day, and some day 
in the middle of the Trinity season, as might beconvenient. 
The idea, of course, includes practice, united and constant, 
which should be directed by the cathedral organist and 
choirmaster personally. But the services of this ofiicer 
should be properly remunerated,” and Professor Monk 
dwelt with much emphasis upon the disastrous effects 
which the Cathedral Commission had had in crippling 
choirs. Proceeding to another part of his theme, that of 
music-writing, he said there were wanted compositions of 
a character fitted for the use of large bodies of choristers, 
of a style large, lofty, sublime, and fitted to the recurring 
festivals of the Church’s year. ‘* There is in existence, it 
is true, a large and varied collection of Church music, in 
the editions of Boyce, Arnold, and others, some of 
which has every claim on attention, and which the forma- 
tion of these permanent bodies will resuscitate. Much 
fine Church music, worthy of perpetual preservation, has 
also been produced within our time; and we shall not 
‘willingly let die’ the writings of such living men as 
Ouseley, Stainer, Sullivan, Armes, Steggall, Hopkins, &c., 
or of such departed heroes as Goss, Attwood, Wesley, 
Croft, or Purcell, The Church anthem of the length and 
pretension of Bach's ‘ Blessing and Glory,’ Mendelssohn’s 
‘Lauda Sion,’ Bennett's ‘ Woman of Samaria,’ ‘ The 
Chandos Anthems’ of Handel, Stainer’s ‘ Daughter of 
Jairus,’ Armes’s ‘St. John,’ Caldicott’s ‘ Widow of 
Nain,’ is the Church composition of the future, in com- 
bination with settings of the Church’s own canticles such 
as we have recently welcomed from the like sources, 
Such of these as we have already will, however, soon be 
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METZLER & COV’S 


LIST OF 


MUSIC FOR 


CHRISTMAS. 


‘Wceiieees ANTHEMS. 








NOW READY, 


AINT URSULA. Sacred Cantata. Composed 















BETHLEHEM Cu.Govnop 3d.) W) by Frepertc H. Cowes, and performed with immense success 
HOSANNA TO THE SON OF DAVID. J.L.Hatron ad. at the Norwich Musical Festival. Vocal Score —— 4S. net, 
Special allowances made to Choral and Musical Societies 
LET US NOW GO EVEN UNTO BETH. | SN aS 
LEHEM 3 ” 2d. TXYOMBERG’S Celebrated TOY SY MPHONY, as as 
ALL THE ENDS OF THE * W ORL D “: 2d. performed by Sir Julius Benedict, Arthur Sullivan, and al 
. 7 most cel gee owe musicians, in St. James's Hall before t! 
BLESSED IS HE THAT COMETH IN | Family. Idited by J. M. Cowar a All the parts carefull, 
THE NAME OF THE LORD... " 3d. for rehearsal. Price, cor mplete, 2s. 6d. net. 
NOW WHEN JESUS WAS BORN ad.| 
oe ee | wL EJAYDN'S Celebrated TOY SYMPHONY, as per- 
= . u pa formed at the Crystal Palace and the Promenade Concerts, 
IN THE BEGINNING WAS THE WORD ” 3d. Covent Garden. Edited by J. M. Cowarp. All the parts carefully 
sent Nae com . marked for rehearsal, Price, complete, 2s. 6d. net. 
NEW CHRISTMAS CAROL.—By ARTHU R feainnccnen chal sendin 
SULLIVAN, HE TOY INSTRUMENTS, all tuned and pro- 
i viedo THE SNOW-CL AD EARTH.” Pri ce 3d. perly regulated, comprising twelve instruments. Price Two 
jstiiaarecinias ‘ ———_—-. e London: Metzirr and Co, 
FOUR ‘CHRIS’ r M. AS Ci \ROL S. Arranged for SR He ae 
9 Four Voices. Words by F. G, Ler, D.C.L. Music by the | MERICAN ‘ORGAN JOURNAL. — Edited by 


Rev. W. BORROW. 
No.1. JOSEPH DOWN A-KNEELING. 
2. IN THE EARLY MORNING. 
3. LOWLY IN THE BETHLEHEM MANGER. 
4. SLOWLY FALL THE SNOW-FLAKES. 


Price 2d. each; 


ETZLER & COVS siencaigie New 


In handsome wrap; Dery red 


ETHLEHEM. 
Cu. Gounon. 
Symphonies. 


or complete, price 9d. 








and Old. | 











The | Shepherd’ s] Nativity Hymn. 
For the use of Choirs; with the original Pastoral 
Folio, 2s. net. 


CHRISTMAS HYMN. 
HEAD. Price 3d. 


Cust MAS CAROLS 





Harmonised by R. Rep- | 





A CHRISTMAS CAROL Beecrort, G. A. B. 1d. | 
HARK! WHAT NEWS THE ANGELS BRING Bacn_ 1d. 
BLESSED BE THE MAID MARY . Brown, A. H. 1d. 
THE CEDAR OF LEBANON SreppinG, E, 1d. 
A CHILD THIS DAY IS BORN . Coover, A. S, 1d. 
IN EXCELSIS GLORIA .. OLD GERMAN Caro id. 
SING WE MERRY CHRISTMAS... ‘ re 1d. 
SHEPHERDS NIGHT-WATCH KEEPING 

Deret,C.E. 1d. 
A CHRISTMAS CAROL TayLor, W. F.1d. 


TARK! THE 


H (MENDELSSOHN), 


BRINLEY, RIcuarps, 
A CHRISTMAS CAROL, ‘ SING. WE SO JOY- 
FULLY.” Composed by Hamirton CLarke. Price 14d. 
London: MeTz_er and Co., 37, Great Marlborough Street, W. 
ITTLE SONGS FOR LITTLE VOICES. 
ALFRED Scott Gatty. Book II. With beautiful Illustrations 


specially drawn for the work by Mrs. John Collier. Price 4s. net; 
handsomely bound, 6s. net. 


OLY 


HERALD ANGELS SING 
Brilliantly arranged for the Pianoforte by 
Price 4S., post free 24 sta umps, 








By 


~ RICH AND 


“OFFE RINGS, RARE. 
Offertory Hymn. Words by Rev. Dr. Monse.t. Music by 


R. REDHEAD. Price 4d. London: METZLER 


and Co., 37, Great 


ay | BER 
N 





J. M. Cowarp. Containing a selection of the best compe 
| by the Great Masters. All careful ly arranged, with the stops ma 
Now Ready, Books 1, 2, 3, and 4. Price 1s. 6d. each net. 


| NEW SONGS, DUETS, &c. 
IGHT. New Song by J. Barnpy. With Organ 
Obbligato. The wor ds ts i’. E. Weatherly. Published in 
ete keys, B flat, C, and E flat. Post-free, 24 Camps each. 


BUNCH OF COW SL IP “3 
(the Composer of “No, sir”). Beautiful words by the Rev. F. 
pe angbridge. Published in three keys: No.1 in F, No.2 in G, No.3 
in A, Post- ‘free, 2 











By Miss WakerieLp 





at stamps each, 
NL Y THE SOU ND OF A VOICE. . By Mic Hs - 
Watson. The words by Adelaide Procter (Author of ' 
Lost Chord"), Published in two keys, B flat and D, and sung by 
Orridge with great success, _Post-free, 24 stamps, 


‘wr KNOWS? New Song by F. H. Cowes. 


Composed for and sung by Mz ,dame “Alwina Valleria 
| enormous success. Published in three keys: No. 1 in F (so 1 
No. 2 in E flat, No. 3 in C (contralto), Post-free, 24 stamps each. 


IN ISTRESS PRUE. By J. L. Morzoy. 
N 


by all the principal vocalists with immense success. 
free, 24 stamps, 


RIP, TRIP, TRIP. By Tueo. Maxztats. A 
Country Dance in Canon for Two Voices. Published in two 
| keys YS) Cc and E flat. Post-free, 24 stamps each, 


> RIENDSHIP. 


Canon. 
stamps each, 


QUEENIE. 


fAJ4J morceau 












Sung 
Post- 





~ Duet i in 
Post-free, 24 


By THeEo. Marziats. 
Published in two keys, F and G. 





By J. T. 


for the Pianoforte. 


MusGrave. A charming 
Played with great success at the 











Promenade Concerts. Beautifully illustrated. Post-free, 24 stamps. 
ELLOW JASMINE. From the celebrated 


Suite, “‘ The Language of the Flowers.” Composed by F. H. 
Cowen, and arranged by the Composer for Pianoforte Solo or Duet. 
Post- free, 24 stamps | each. 


’THOLD TOURS’ NEW ARRANGEMEN TS 


for the VIOLIN, with Pianoforte Accompaniment :— 





No.1. SWING SONG Cu. Fontaine 4 0 
» 2. REVE CHARMANT «GASTON DE LILLE 4 0 
» 3 LA COLOMBE se Cu. Gounop 4 0 
» 4. REINE DE SABA. Book I.... Cu.Gounop 4 0 
o S i o Book II, Cu. Gounop 4 0 





Marlborough Street, W. 


Post-free, 24 stamps each, 





METZLER 


AND CO.,, 


35, 36, 37, AND 38, GREAT MARLBOROUGH STREET, LONDON, W. 
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exhausted, and there is a lack of compositions strictly 
adapted to the whole course of the ecclesiastical year. J. 
S, Bach wrote a great variety; but the English of 
those that have been translated is hardly satisfactory, 
and has an exotic feeling which is uncomfortable 
and strained—the common lot of all translations. I 
was this year chairman of a committee invited by the 
Royal Academy of Music to adjudicate the annual prize 
for composition called the Lucas Medal. Five composi- 
tions of considerable length for chorus and orchestra (with- 
out solo voices) were sent in, any one of which I should | 
have been proud to conduct. They exhibited a command | 
of counterpoint, and a knowledge of choral and orchestral | 
effect, of which the Academy may well be proud.” After | 
urging the formation of a Society for the Promotion of | 
Church Music to help young composers, he concluded by | 
some remarks on orchestras and the performance of 
oratorios in church. As to the latter, he pointed out that | 
the libretti even of some of Handel’s great compositions 
were unfit for the purpose. He also demurred to organ 
recitals). There was no one instrument so sublime in tone, 
and capable of such infinite variety, as the church organ ; 
but it was because of its connection with the daily office of 
praise, that one would desire to guard its use; just as one 
would guard the church itself, as a building, from use for 
any other object than the worship of God. The organ 
should only be touched as an adjunct to this worship; | 
and, if for the nonce it be used as a solo instrument, 
it must be made to conduce to true religious thought 
by the unvaried solemnity of its utterances. Many 
acute observations upon the present state of Church 
music were afterwards made by the Rev. E. H. Bickersteth, 
the Rev. Precentor Rogers (Durham), and Mr. William 
Rea (Organist of the Town Halli). | 


Tue death of Mr. Arthur Herbert Jackson, which took | 
place on September 27, has thrown quite a gloom over the 
Royal Academy of Music, of which institution he had 
been an earnest student, and at the time of his decease was 
a Professor of Harmony and Composition. Mr. Jackson 
was more than a student of promise, for he had already | 
given to the world some important compositions, amongst | 
vhich may be mentioned a Pianoforte Concerto, played by | 
Miss Agnes Zimmermann at one of the Philharmonic 
Society’s Concerts; a Violin Concerto, performed by M. | 
Sainton at the Orchestral Concerts given by Mr. Cowen; 
an Intermezzo for orchestra, played at the Alexandra 
Palace, under Mr. Weist Hill; an Overture, ‘‘ The Bride 
of Abydos,” introduced at the Promenade Concerts at | 
Covent Garden by Mr. Cowen; besides some works heard | 
for the first time at Brighton. At the Concerts of the 
Royal Academy he was also highly successful in an Over- 
ture and some chamber compositions. A Magnificat for 
voices and orchestra, two Masses for male voices, besides 
vocal and pianoforte solos, sufficiently proved his versa- 
tility as a composer whilst yet a student; and it must also 
be recorded that he won the Lucas medal for composition, 
besides the bronze and silver medals awarded at the 
annual examinations. He had, shortly before his death, 
finished a Cantata called ‘‘ Jason and the Golden Fleece” ; 
and considering that he was only twenty-nine years of 
age, we need scarcely say how bright a future has been 
suddenly blighted. Mr. Jackson was held in high estima- 
tion by all who knew him; and his fellow-students, as well 
as his fellow-professors, can amply attest how modestly 
and unassumingly he received the many proofs of success 
which he had so fairly won. 





ArTER an unusual delay, the stewards of the recent Festi- 
val of the Three Choirs, held at Worcester, have had a final 
meeting for passing the accounts, and, contrary to general 
expectation, report a deficiency in the receipts, though a 
small one. The total cost of the Festival amounted to 
44,582, and the total receipts from the sale of tickets and 
books to 44,517, leaving a deficiency of about £65, which 
the stewards have to make good. As the amount is so 
small, however, and the number of stewards so large (173) 
a call of ros. each was all that was required, and the call 
Was accordingly made. ‘The total of receipts for the 
Clergy Widows and Orphan Charity amounted to £1,121 
12s. 5d., which amount intact was ordered to be divided 


| Evensong commenced w 





amongst the three dioceses in equal proportions as usual. 


Tue South London Choral Association, under the able 

direction of Mr. Leonard C. Venables, is rapidly spreading 
a love for high-class music in the district where it has been 
for so long located. Established in 186g for the practice 
of vocal music by means of the Tonic Sol-fa notation, 
it has gradually advanced to its present high position. In 
the prospectus of the fourth season, 1881-82, it is announced 
that the concerts will be given in the new rooms of the 
South London Institute of Music, Surrey Masonic Hall, 
Camberwell. The first Concert, at which Weber's * Praise 
to Jehovah ” was given, is noticed in our present number ; 
and the other works promised during the season are 
Handel's * Judas Maccabxus”’ and “ Messiah,” Sterndale 
3ennett’s ‘* Woman of Samaria,’ and Mendelssohn’s 
unfinished opera “ Loreley.” At the South London Insti- 
tute of Music, in connection with the Choral Association, 
instruction is given in every branch of music; and the 
Camberwell Choral Society for the practice of cantatas, 
glees, and part-songs has been also established. The 
Principal of the Institute and Conductor of the last-men- 
tioned society is Mr. Venables. 

Tue Belfast Philharmonic Society announces the opening 
Concert of the eighth season, 1851-82, for Monday evening, 
the 7th inst., when Madame Marie Roze, Mdlle. Papritz (her 
first appearance in Belfast), Mr. Joseph Maas, and Signor 
Foli are engaged as vocalists, and M. le Chevalier Nied- 
zielski as solo violinist. This concert will be given at St. 
Mary's Hall, and be limited to subscribers; but the other 
concerts will take place in the Ulster Hall, the programmes 
of which will include Handel's ** Israel in Egypt,” Haydn’s 
‘** Spring ’’ (‘‘Seasons’’), Mendelssohn's ‘‘ Hymn of Praise,” 
selections from Rossini’s ** William Tell” and Mackenzie's 
Cantata * The Bride,’ which was so successfully produced 
at the recent Worcester Festival. A collection of works of 
the most distinguished ancient and modern masters—the 





| ancient compositions to be rendered a cafel/a—will also be 


given in chronological order. The Conductor is Herr 
Adolf Beyschlag; honorary organist, Mr. John Shilling- 
ton; accompanist, Herr Louis Werner, jun.; and leader 
of the orchestra, Mr. Henry Cohen. 

Harvest Thanksgiving Services were held at the 
Church of St. Edmund the King and Martyr, Lombard 
Street, on September 28, before a very large congregation. 
At the celebration of the Holy Communion Field’s Com- 
munion Service in D was sung in its entirety. A midday 
service was held, when a sermon was preached by the 
Bishop of Bedford, the music consisting of Smart’s Te 
Deum in F and Stainer’s anthem, “ Sing a song of praise.” 
ith a Processional Hymn, the 
Magnificat and Nunc dimittis being Gadsby in D, and 
the anthem, ‘The Lord hath done great things for us” 
Smart); and at the conclusion of the service Handel’s 
‘* Hallelujah” Chorus was sung by the choir with the 
greatest precision. Miss Westrop presided at the organ 
with her usual ability. The musical arrangements were 
under the direction of Mr. C. E. Tutill, the choirmaster. 
The services were repeated on the following Sunday, when 
the church was crowded both morning and evening. 








THE Harvest Festival Service at St. Paul’s, Avenue 
Road, Regent’s Park, was held on Saturday, the r5th ult. 
The Canticles were sung to Stainer in A, and Mendels- 
sohn’s ** Lauda Sion” was the anthem, the “ Hallelujah” 
Chorus being also given. The two former were accom- 
panied by Mr. Warwick Jordan, of St. Stephen’s, Lewis- 
ham; and the latter and other portions of the Service by 
Mr. Carpenter, the organist of the church. After the 
service Mr. Warwick Jordan played Bach’s Prelude and 
Fugue in C minor and the Fugue in D major. The Rev. 
J. W. Bennett, Vicar of the church, conducted the ser- 
vice, which was also accompanied by a very efficient string 
band. 

A series of Concerts, under the title of the Bermondsey 
Popular Entertainments (conducted by Mr. Stretton 
Swann), commenced in St. James’s Schoolroom, Bermond- 
sey, on the roth ult. The artists were Miss Lizzie Reid, 
Miss Featherby, R.A.M., Mr. Hanson, Mr. Campbell, and 
Mrs. Campbell, R.A.M. (solo pianoforte!, all of whom 
were highly successful. Mr. Stretton Swann was the 
accompanist. 
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THE seventeenth Concert (the opening night of the Tue Harvest Festival Service at St. Matthew's, New 
season) was given by the Victoria Glee Club on Saturday, Kent Road, took place on Wednesday, September 28, and 
the Sth ult., at Westminster Chambers, Victoria Street. was attended by a crowded congregation, the sermon 
The glees, madrigals, and part-songs were all well sung, being preached by Bishop Piers Claughton. The choir of 
many being encored. Messrs. Sexton, Bryant, Bishop, seventy voices rendered very efficiently Henry Smart's 
and Skinner took the quartets with much taste and refine- | Magnificat and Nunc dimittis in B flat, and Dr. Wesley's 
ment. Schumann’s Grand Quintet in E flat at the opening | fine anthem, “ The wilderness,” the solo parts being r ably 
of the second part was a ‘great success, the executants | sustained by the Misses Webber and Carter, and Messrs, 
being Dr. F. E. Glads tone at the piano; first violin, Mr. | Cornwall, Webb, and Blofield. After the sermon Mr. Corn. 
A. Pawle; second violin, Mr. J. Kitcat; tenor, Mr. T. | wall effectively sang “ In splendour bright,” the choir termi- 
Murby ; violoncello, Mr. L. Wildman—all members of the nating the service with ‘‘ The heavens are telling.” The 
Queen’s band. The soloists on this occasion were Mr. W. whole of the musical arrangements were under the direction 
Sexton, Mr. E. Bryant, and Mr. Egbert Roberts, each of Mr. W. Taylor, the organist and choirmaster, who pre- 








receiving an encore for his song. Dr. J. F. Bridge was | sided at the organ, playing as voluntary Handel’s Second 
present as President of the Club, and Dr. F. E. Gladstone | Organ Concerto. 
as Chairman, supported by other eminent musicians. Mr.! yagwerr’s “ Nibelungen-Tetralogy ” will, it is  posi- 


a dee _ a ane “ A as Jctne | ‘ A Fe 
W. Sexton was the musical director and conductor. itively stated, be produced in May next at Her Maijesty’s 


Dr. Sparx, of Leeds, gave an interesting musical | Theatre. Herr Angelo Neumann, the successful impre 
lecture at the Bow and Bromley Institute on the 17th ult., | Savto of the recent performances of the ‘ Bing at 


on ‘English Glees and Part-Songs for Male Vv oices.’ | Berlin, writes as follows to the Berlin Musik-Welt: ‘“ The 


He pleaded for a better recognition of native talent, and ‘Nibelungen’ will commence on May 5, 1882, with Herr 
and Frau Vos ol, Herren Niemann and ‘Scaria, Frau Reicher- 


for a more general cultivation of glee-singing in the home. 
The clee was a native of England, and Eng] ish people idermann, &c. I shall proceed to London th is month 
should preserve the traditions of the last generation in| (Oc tober) in order to make the final arrangements. On 
this regard. After listening to the most perfect of human | ™y return I shall visit Paris for the purpose of fixing the 
instruments, we all recurred with never- failing satisfaction | time of my ‘ Lohengrin’ representations.” Wecan only add 
to the human voice, the organ not made wi th. hands. Dr.| the sincere hope that Herr Neumann will be succes ‘ful in 
Spark spoke of the glee as far superior in musical quality both these artistic enter] yrises, of which the last mentioned 
to many of the sickly ballads an id flimsy opera fend | is doubtless, speaking comparatively, the bolder of the two. 
that are now sung. He drew an amusing picture of the | Tur Festival of the Guild of St. Luke the Evangelist was 
convivial singing of our young men of to-day, and wished | held at St. Paul’s Cathedral on Tuesd ay evening, the 15th 
it could be muproved, B. he ¥ payee oa” St. Cecilia Quartet ult. The musical portion of the service (with the exce ption 
sang a number of illustrations very finely. There was a “of the anthem) was Gregorian, and was rendered by the 
large and appreciative audience. | London Gregorian As sociation, under the direction of Mr. 

Tue researches of Mr. Hipkins in the Palace at Pots- Warwick Jordan, who presided at the organ. Mr. Spenser 
dam, with the sanction of the Crown Princess of Germany, Nottingham acted as Conductor, and the voices were rei 
have resulted in the discovery of three early Silbermann | forced by four brass instruments. The Rev, Mont 
pianos, which are identified with those on which John Villiers preached an eloquent sermon, and ater the offer 
Sebastian Bach improvised before Frederick the Great, | tory a Te Deum was given, the service being concluded with 
These are, we learn, all copies of the action invented by the singing of a processional hymn. Bach's Toccata and 
the Italian maker Christofori—a circumstance which is Fugue in D minor was played as a concluding voluntary. 
AA bal yong 7 are at ee _ 9 Oxr: of the few Concerts which took place during the 
which is believed to be by Mozart's friend Stein, of Banal se ig Pa sp Reson ssn pong te 
Augsburg, besides two Schudi harpsichords—one Tete d Messrs. Ascherberg, the piano manufacturers, for the pur- 
1766, and having solid silver keys The bearing of thes — > Egg ony ie seccemnets te he. Sage 
discoveries on the history of our musical iesieamcenie wit mus ee ee en ae ee ee 
be discussed by Mr. Hipkins in pewreianeet i vaiadiaacs Rappoldi, two -ignone Pandang on their respective instru- 
by him to the ‘* Ency ‘clon: edia Britannica” and Mr. Guns’ a ee gent sey ee a 
“Dictionary of Music.’ rane hues Sher by such high authorities as Bilow and Liszt. rhe 

P gc cnaed | programme included, among other pieces, Schumann’s 

Tue following is the award of Sir Julius Benedict, the Sonata for violin and piano (Op, 121), and the E flat 
adjudicator of the National Prizes ofiered for competition Pianoforte Concerto by Weber, with the accompaniment 
at the Local Examinations in Elementary Musical Know- | 0f a second pianoforte ‘instead of thé orchestra, performed 
ledge at Trinity College, London, held on June 17 last :— | ; on two Ascherberg grands. 

Of the papers sent for examination ~ the Junior Division, No. 1,617| THe Harvest Festival of St. John’s Church, Walworth, 

































is the best, and No. 380i the next bes In the Se Jivisic | : — . 
S couadh kl a feet orice. Ws, s63 would bs il a . — “"/ was resumed on Sunday, the 16th ult. The anthem in 
a a e ic >) é econd . Eg ’ ~ 
prize, and No. 298 to commendation, though the ex ample of sequences the morning was ‘‘O give thanks unto the Lord” (E. A 
is entirely wrong. Some of the definitions in the other papers are | Sydenham), and the Communion Service Woodward in E 


faulty also—JuLIvs Benepict.—October 7, 1831. | flat. In the evening the choir was augmented by a string 
Since this award was made it has been ascertained that | ; band in connection with the church. The Magnificat and 
candidate No. 362, being over the age of twenty-one years, Nine denitic (Stainer in I'), the a them, “Ye shall dw ell 
is prevented by the College regulations from taking the | lin the land” (Stainer), and the *“ Marche Romaine” 
second National Prize in the Senior Division, which ‘prize | Gounod) and Mendelssohn’s War March of the Priests 
therefore now falls to candidate No. 298. The names of | (*Athalie’”’), were given with good effect, the former during 
the successful candidates -~ Eleanor E. Wearing (r1, “ta tbe offertory and the latter as the concluding voluntary. 
Alice Maud Guppy (380), and Mary Cecilia Gray (2 gs). Mr. J. E. Capel, organist and choirmaster, presided at the 





| ors 
A SPECIAL si was held at the Church of St. Augus- | One As 


tine and St. Faith, Old Change, Watling Street, on the} Tur 153rd monthly Concert of the St. George’s Glee 
6th ult. The music comprised “The Lord is my Shep-} Union was held at the Pimlico Rooms on Friday, the 7th 
herd ” (Schubert), Magnificat and Nunc dimittis (Smart in | ult. The soloists were Miss Kate Hardy, Miss Belval, 
B flat), “* Be thou faithful unto death,” ‘ See what love,” | Mr. Arthur Thomas, Mr. Theodore Distin, and Mr. F. R. 
‘“‘ Happy and blest” (Mendelssohn) , and * The Daughter | Kinkee. The programme included G. Fox’s comic Cantata, 
of Jairus” (Stainer). The singing throughout was ood, ‘The Jackdaw of Rheims,” Martin’s ‘‘ Meek twilight,” 
especially the tenor solos, which were rendered with | Pinsuti’s “In this hour of softened splendour,” and several 
exquisite taste by Mr. A. B. Newth. Mr. Kempton and a| solos, all of which were very well received—_—The hand- 
few of the boys of the Cathedral choir ably assisted, | some sum of £323 16s. 1od., being the net proceeds of the 
Master Bartlett being the treble soloist. The accompani-| Garside Memorial Concert, has been duly handed over to 
ments and voluntaries were admirably performed by Mr.| Mrs. Garside as a mark of the Society's esteem for its 
Charles F. South, the organist and choirmaster. late Conductor. 
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Ox Tuesday, the 11th ult., a Concert was given by the 
South London Choral Association at the Surrey Masonic 
Hall, Camberwell, when Weber’s Jubilee Cantata was 
performed, with Misses Marriott and Orridge, Mr. Hanson 
(of St. Paul’s Cathedral) and Mr. James Budd as soloists. 
The members of the choir acquitted themselves admirably 
in some of the choruses, and the quartet and chorus, ‘ Praise 
the Lord,” was well rendered. ‘(he second part consisted of 
a miscellaneous selection, the choir singing some favourite 
part-songs with great spirit, and solos being contributed by 
all the above-named vocalists. Mr. W. H. Harper accom- 
panied, and Mr. Venables conducted. 

Ix the Cheltenham Musical Society Record, recently 
published, the attention of the members is especially 
called to the falling off in the number of subscribers to 
the Society; and it is said that if the Montpellier Rotunda 
is to be retained for the practices, and two subscription 
Concerts given on the same plan as heretofore, until the 
list of subscribers is materially augmented the Concerts 
must inevitably suffer as regards the accompaniments. 
Considering how excellent have been the performances of 
this association, we sincerely hope that the non-performing 
residents of Cheltenham will liberally respond to this 
appeal for encouragement and support. 


On Thursday evening, the 2oth ult., a full Choral Ser- 


vice was held in St. Mark’s Church, Camberwell, it being | 


the Festival of the Harvest Thanksgiving. The ordinary 
choir was augmented by several gentlemen from neigh- 
bouring choirs. The Magnificat and Nunc dimittis were 
well sung to Banks’s setting in E flat, and the anthem 
was Dr. Stainer’s ‘* Ye shall dwell in the land,’ After 
the blessing Sullivan’s Te Deum in D was sung, the choir 
being grouped round the altar. Mr. Alfred Physick, the 
organist and choirmaster of the church, presided at the 
organ, and played as concluding voluntary Beethoven’s 
“ Hallelujah.” 

A Harvest Home Concert was given on Thursday, the 
73th ult., at Claremont Chapel Schoolroom, by some 
members and friends of the King’s Cross Senior Band of 
Hope. Gounod’s * Ave Maria” was the chief item in the 
programme. Songs were also given by Misses Ethel 
Harwood, F. Davies, and M. Tensh, Messrs. H. T. Probert, 
A. Probert and W. H. Mason, varied with a pianoforte 
solo by Miss Willcocks (who also accompanied during the 
evening), a duet for piano and harmonium, violin solos, and 
selections by the orchestra, all of which were well received 
by a numerous and appreciative audience. 


Tue members of the Norwood Choral Society gave a 
Concert in the Concert-room at the Crystal Palace 
on the evening of September 29. The soloists were 
Madame Clara West, Miss L. Robins, Mr. Michael Dwyer, 
and Mr. F. T. Wright (a pupil of the Conductor). Mr. 
BP, Aldridge played a pianoforte solo, and Mr. A. J. Phasey 
a solo on the euphonium, which was highly appreciated. 
The concert closed with a performance of the ‘* Macbeth” 
music. The precision of the choral singing was highly 
commendable, and great credit is due to Mr. Henry 


Dubber, who is a most painstaking and efficient Conductor. | 


Tue Annual Harvest Thanksgiving Festival was cele- 
brated in Christ Church, Mayfair, at evensong, on Wednes- 
day, the rath ult. The service was fully choral, and com- 
prised Magnificat and Nunc dimittis (Barnby, in E), and 
two anthems by Sir John Goss, ‘‘O Praise the Lord of 
heaven ” and ‘Fear not, O land.” The music was care- 
fully and correctly rendered, reflecting credit alike upon the 
organist and choirmaster, Mr. R. Stokoe, F.C.O., and 
the individual members of the choir. At the close of the 
service Mr. C. W. Pearce, Mus. Bac., Cantab., played a 
selection of organ music. 

Mr. T. B, Bircu has organised a series of three orches- 
tral Concerts at the Mechanics’ Institution, Stockport, the 
Geo ° . 
first of which took place with much success on the 12th 
ult. As the performance of symphonies is rather the ex- 
ception than the rule in Stockport, it is to be hoped that 
this feature in the programmes, and the general high cha- 
racter of the music selected, will prove sufficiently attractive 
- repay Mr. Birch for his earnest endeavours in the cause 
of art. 


A very successful Concert was given by Madame Wor- 
rell at Angell Town Institution, Brixton, on Thursday 
evening, the 2oth ult., before a crowded audience. Madame 
Worrell’s solos, which were excellently rendered, were 
Mendelssohn’s scena, “ Infelice,”’ and a new song by Mr. 
Charles E. Tinney, ‘‘ Lost in the wood,” the latter unani- 
mously encored. The other artists were Mesdames Adeline 
Paget, Florence Winn, Bucknall-Eyre, Misses Matilda 
Roby, Marian Burton, Marie Newson, H. Dunbar Perkins 
violin), Messrs. Henry Guy, Dalzell, Winn, C. E. Tinney, 
and James Budd. Mr. Turle Lee accompanied. 


THE Harvest Festival at St. Barnabas, South Kensing- 
ton, was held on Friday evening, the 14th, and Sunday, 16th 
ult. At the Sunday evening service a selection from the 
“Creation” was given, the solos by Messrs. Bell and 
Carter, of Westminster Abbey, and Masters Charlton and 
Luke, of the church choir, the accompaniments being 
played by a selected orchestra. The choruses were 
excellently rendered under the able conductorship of Mr. 
Baxter, of Westminster Abbey, the choirmaster; Mr. 
Frederick Holliday, the organist of the church, presiding 
at the organ. 

Harvest Thanksgiving Services were held at St. 
Thomas’s Church, Elm Road, Camden Town, on Friday 
evening, the 7th, and on Sunday, the oth ult. The music 
comprised the Te Deum (Stainer in A’, Jubilate (Sullivan 
in D), Magnificat and Nunc dimittis ;Parry Cole in D), 
anthems, “ Praise ye the Lord for His goodness”’ (Garrett) 
and “ Blessed be the Name of the Lord” (Gadsby). After 
each evening service Mr. J]. Baptiste Calkin gave an organ 
Recital. The services were intoned by the Rev. Arthur 
Vaughan Colston, Curate of the church. 








Miss Marian Burton gave her first evening Concert at 
Angell Town Institution, Brixton, on Thursday, the 6th 
ult. The bénéficiaire elicited warm manifestations of 
approval for each of her contributions, the principal of 
which was Gluck’s recitative and air, ‘‘Che faro.”” The 
other artists were Madame Worrell, Misses Agnes Larkcom, 
Annie Matthews, Pauline Featherby, H. Dunbar Perkins 
(violin), Florence Danby (pianoforte), Messrs. Henry Guy, 
Arthur Thompson, W. Coates, F. Bevan, I. H. Horscroft, 
and Turle Lee (Conductor). 

Ar the last monthly Concert of the Grosvenor Choral 
Society, at the Grosvenor Hall on the 21st ult., Handel’s 








“Acis and Galatea” was given. The soloists were 
Madame Adeline Paget, Mr. Henry Parkin, Mr. S. 





G. Miller, and Mr. Thurley Beale. Miss Florence Hart- 
ley accompanied at the pianoforte, and Mr. D. Wood- 
}house at the harmonium. The work, which was well 
| received by a crowded audience, was given under the 
direction of Mr. G. R. Egerton, the Conductor of the 
| Society. 

| THE Harvest Thanksgiving Service at Christ Church, 
| Westminster Road, was held on Wednesday evening, the 
1gth ult. The service was fully choral, and included 
| Prout’s Magnificat and Nunc dimittis in I’, and Macfarren’s 
|anthem ‘*And God said, Behold I have given you every 
herb.”” Before the Benediction Handel’s “ Hallelujah” 
Chorus was sung. The service was brought to a close by 
|the organist (Mr. J. R. Griffiths) playing an Offertoire 
lin F, by Wely. The service was repeated in its entirety 
}on the following Sunday evening. 

Tue prospectus of the Wolverhampton Festival Choral 
Society announces that four Concerts will be given in the 
Agricultural Hall during the coming season, under the 
conductorship of Dr. C. Swinnerton Heap. The works to 
be performed are Sullivan's “* Martyr of Antioch,” Barnett’s 
‘« Ancient Mariner,” Handel’s ‘“‘ Messiah,” Mendel!ssohn’s 
“St. Paul,” Hummel’s Septet, with a selection of part- 
songs, &c, Several eminent vocalists and instrumentalists 
are engaged; and the band and choir will number upwards 
of 250 performers. 

Mr. Sincctarr Dunn, R.A.M., gave his entertainment 
entitled ** The Songs of Britain’? at the Upton Lecture 
Hall on the 1rSth ult., to a large audience. Mr. Dunn is 
not only a singer, but an excellent elocutionist, and both 
his songs and connecting matter were warmly received. 
Mrs. Curwen was the accompanist. 
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Avr a meeting of the Court of Common Council held on 
the 6th ult., on the motion of Mr. John Bath, it was unani- 
mously agreed, ‘That the sum of £200 per annum be 
granted out of this City’s cash to the deputation in relation 
to music, for exhibitions of such amounts as the deputation 
may see fit to grant to deserving pupils of the Guildhall 
School of Music, and that the said deputation be authorised 
to apply to the Livery Companies and other sources for 
donations for the same object.” 

Tue Annual Harvest Festival was held at Ali Saints’ 
Church, South Lambeth, on Friday evening, the 21st ult. 
The choral portion of the service was commendably given, 
and comprised Bunnett’s Magnificat and Nunc dirnittis 
in F; anthem, “ O taste and see’’ (Goss); and the usual 
harvest hymns. The service was repeated on the following 
Sunday, with the addition of Barnby’s “O Lord, how 
manifold.””’, On cach occasion Mr. W. H. Holmes ably 
presided at the organ. 

A series of six Ballad Concerts have been organised at 
the Royal Victoria Coffee Music Hall. The first took 
place on the 2oth ult., under the personal direction of 
Mr. W. H. Cummings, who, together with a number of 
excellent artists, executed a popular programme to the 
great delight of the audience, which consisted very largely 
of veritable working-people. Tour concerts follow, 
organised by Clement Hoey, Esq., and the sixth is under 
the direction of Miss Everett Green. 

Ar the second examination at the University of Oxford 
for the degree of Bachelor in Music the following satisfied 
the examiners: Hubert Lamb, New College (and Pock- 
lington); Edward Mills, New College (and St. John’s Col- 
lege, Battersea, S.W.); Samuel Myerscough, Hertford Col- 
lege (and Cambridge House, Rochdale). The Examiners 
were: Sir F. A. Gore Ouseley, Bart., D. Mus., M.A., Christ 
Church, Professor; C. W. Corfe, D. Mus., Christ Church, 
Choragus; and E. G. Monk, D. Mus., Exeter College. 

WE understand that the vocal score of Wagner's latest 
dramatic work ‘ Parsifal”’ is in the engravers’ hands, and 
will be ready shortly after Christmas. ‘The full score will 
appear later on, but hardly before the Bayreuth perform- 
ance of the work. Messrs. Schott and Co., of Mayence 
and London, have acquired the copyright for all countries, 
and Mr. Corder’s English translation will be added to the 
German original. 

THE first of a series of monthly Concerts, which have 
been arranged for the ensuing season at the Lewisham 
and Lee Liberal Club, was given on the rgth ult. The 
vocalists were Madame L. Vernon, Mrs. A. W. Gedge, 
Mr. Douglas Vernon, Mr. E. Pierpoint, and Mr. Graham, 
all of whom acquitted themselves much to the satisfaction 
of the audience. Mr. Gedge played two violin solos, and 
Mr. H. V. Lewis presided at the piano. 

On September 29 a Concert was given in the Mission 
Room of St. Mary, Hornsey Rise, in aid of the various 
funds connected with the district. The vocalists were 
Miss Kate Drew, Miss Ellen Marchant, and Mr. James 
Budd, and a small amateur band performed some choice 
selections. The concert was under the direction of Mr. 
H. B. Gibbs, choir secretary of St. Mary’s. 

ENGLISH music-lovers, attached as they always are to 
artists who have laboured successfully for their delight 
during many years, will be glad to learn that Madame 
Lemmens-Sherrington has abandoned her purpose of im- 
mediately retiring from the profession, and that English 
music will for some time further have the benefit of her 
services. 

Mr. Kune has announced his subscription Concerts at 
Brighton, the prospectus containing the names of Mesdames 
Nilsson, Marie Roze, Patey, Sterling; Messrs. Lloyd, 
Santley, Foli, and many others. Miss Kuhe’s first Concert 
takes place on the 28th inst. Mr. Kuhe also announces 
arrangements on a larger scale than heretofore for his 
Annual Musical Festival of 1882. 


A series of four Concerts will be given by the Kilburn 
Musical Association, under the direction of Herr Adolph 
Gollmick, at the Town Hall, Kilburn, during the coming 
season; the first, on Wednesday, December 14, to be 
devoted to Handel’s “‘ Messiah,” 


Mr. WaLter Bacur's Pianoforte Recital takes place 
at St. James’s Hall to-day. The programme is selected 
from the works of Beethoven and Liszt, and includes 
the latter master’s ‘‘ Mephisto-Walzer.” Mr. Bache’s next 
Orchestral Concert is announced for February or March, 
1882, the programme consisting of Liszt's ‘Goethe. 
Marsch,” “‘ Mephisto-Walzer”’ and ‘“ Faust’ Symphony. 

A Concert was given on the roth ult. at the Mission 
Room of St. Saviour’s, Fitzroy Square. Solos were sung 
by Miss Filmore, Mrs. Frisby, Mr. Suter, and Mr. W.), 
McLaren. Miss Nellie McEwen also contributed two 
songs with much effect. Several glees were well rendered 
by members of the choir of St. Edmund the King an 
Martyr, Lombard Street. 





Unpber the title of the Civil Service Vocal Union, a 
small section of the late Civil Service Musical Society 
commenced a series of weekly rehearsals at Somerset 
House on the 18th ult. A room has been kindly placed at 
the members’ disposal by the Commissioners of the Inland 
Revenue. Mr. J. H. Maunder acts as honorary conductor. 

Dx. W. H. Srone, of St. Thomas’s Hospital, has 
accepted the post of Lecturer on Musical Acoustics at 
Trinity College, London, and has placed his collection of 
acoustical apparatus at the disposal of the College; to 
| which loan Mr. Spottiswoode, I.R.S., has added his cele. 
| brated * Siren,” by Koenig. 





A PIANoFORTE and Violin Recital will be given by Miss 
gnes Zimmermann and Herr Straus at the Town Hall, 
Oxford, on the 7th inst., and at Bristol on the rth inst. 
The programme, which will be the same on both occasions, 
will be selected entirely from the works of the great 
masters. 


lA 


A FAREWELL reception was given to Mrs. Osgood, on 
| her departure for America, at the Marlborough Rooms on 
the 2oth ult. At the Concert, which was the principal 
feature of the evening, Mrs. Osgood sang three unpublished 
songs by Mr. F. Cowen. There was a numerous atten- 
dance. 

Tuer Harvest Festival Service took place at St. James’s, 
Clerkenwell, on September 27. The musical feature of the 
service was a large selection from the ‘ Creation,’’ the 
solos sung by Miss Emily Paget, Mr. Paget, and M 
Millward, and the choruses by a choir of fifty voices. 
James Robinson presided at the organ. 


rT. 
r 


Mr. 


A Concert, under the direction of Mr. John Cross, was 
g.ven at the Holborn Town Hall on the 18th ult., in aid 
of the fund being raised for the widow and orphans of 
Samuel Eagle, late Verger of St. Philip’s, Clerkenwell. 
The programme was lengthy, and the various items were 
well received by a large audience. 


A SETTING of the 61st Psalm, by Woldemar Bargiel, 
adapted to English words by the Rev. B. Webb, will be 
sung at St. Andrew’s Church, Wells Street, at the Dedica- 
tion Festival on St. Andrew’s Day. This work was com- 
posed in celebration of the eighty-first birthday of the 
Emperor of Germany. 

Tue Auckland Musical Society announces that the 
weekly practices have now commenced for the season, and 
that at the first Concert, at the beginning of December, 
Sterndale Bennett’s Cantata, ‘‘ The May Queen,” will be 
performed. All the Concerts will be on the same scale as 
heretofore, with full band, chorus, and soloists. 

Tue Harvest Thanksgiving Service at St. Jude’s Church, 
South Kensington, took place on Sunday, the gth ult. The 
service was Dr. Bunnett’s Cantate and Deus misereatur, 
and the anthem Stainer’s ‘ Ye shall dwell in the land,” 
which the choir rendered fairly well. Mr. D. Strong, the 
organist and choirmaster, ably presided at the organ. 


Master Brewer has recently been giving some Organ 


Amongst other compositions, he played Fugues by Bach, 
all Mendelssohn’s organ works, and several of Handel’s 
Concertos. 


Dr. STAINER was recently granted the freedom of the 
City, on his admission to the livery of the Musicians’ Com- 
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Tue London Church Choir Association will hold its 
Ninth Annual Festival in St. Paul’s Cathedral on Thurs- 
day evening, the 3rd inst., when the Anthem composed 
for the Association by Mr. C. Villiers Stanford, and Dr. 
Stainer’s Service in B flat, will be sung. 

Ar the installation of the new Dean of Westminster to- 
tay, the music will consist of a Service by Dr. Garrett, 
yrne’s Communion Service in E lat, and Dr. Bridge's 
anthem, ** The Lord hath chosen Zion.” 





Tue office of Conductor of the Northampton Choral 
society has been accepted by Mr. Brook Sampson, Mus. 
ac., Oxon. 








Tir Owl Club, in the prospectus of its eighth season, 
announces a series of twelve private performances of glees | 
and madrigals at Cannon Street Hotel. 


| 





REVIEWS. 


Novello’s Music Primers. Edited by Dr. Stainer. 
Double Counterpoint and Canon, By J. Fred 
Bridge, Mus. Doc., Oxon. 
[Novello, Ewer and Co. } | 








WE sincerely hope that all students desirous of availing 
themselves of the laws of Double Counterpoint, so ably laid 
down by Dr. Bridge in the Primer before us, will first 
become thoroughly acquainted with his previous work on 
simple Counterpoint, which also forms one of the valuable 
series of popular musical instruction-books issued by 
srs. Novello. The earnest study of the contrapuntal 
rules framed before the harmonic derivation of chords was 
known is assuredly one of the best preparations for that 
sreater freedom which springs spontaneously from the 

lvance of musical knowledge; and we are glad therefore 
to tind our received modern authorities on the subject im- | 
pressing upon pupils the positive necessity of working 
L 
1 


MI 









nder those restrictions which have guided and controlled 
in their early studies all the great creative artists of the 
vorld. ‘An effort has been made,” says Dr. Bridge in the | 
race to his book, ‘‘to avoid all useless and pedantic 
s: but at the same time, for the student, rules are 
absolutely necessary until he has acquired the knowledge 
which will justify him in departing from the strict letter, | 
lile he is observing the spirit... Such an assurance as 
from so accomplished a contrapuntist cannot but 
pire confidence in his pupils, for they will feel that what- 
ever may be the number of rules insisted upon, not one | 
can be spared without detriment to the due elucidation of | 
the subject. We are glad to find that our author confines | 
his attention to Double Counterpoint in the octave, tenth 
and twelfth; for as he truly says, although occasionally 
instances of that in the ninth, eleventh, thirteenth and 
fourteenth may be met with, after the examples given | 
these can be worked out by the student without guidance. | 
In the preliminary rules we are told that, as the inversion | 
of any interval within the octave can be discovered by | 
referring to the number nine—‘“ since each interval when 
added to its inversion will make up that number *’—this 
method can be expanded to apply to inversion in other 
intervals, the principle being to add one to the number of 
the interval in which the inversion is to be made. This 
certainly appears a very simple and remarkably obvious 
system of finding what an interval will become by inver- 
sion, and yet we do not remember to have seen such rule 
given in any work on Double Counterpoint up to the 
present time. Before passing to Triple and Quadruple 
Counterpoint a chapter is devoted to ‘Added Thirds,” 
respecting which some very excellent advice is given; and 
afterwards, so clearly and simply are the possible faults in 
writing counterpoint with three or four distinct subjects 
pointed out, that few pupils, with diligent study, would be 
ixely to go astray. ‘Imitation,’ both strict and free, is 
tully explained ; and the several chapters on the various 
forms of ‘*Canon” may be said so thoroughly to exhaust 
the subject that the student, after carefully analysing the 
examples given in illustration of the explanations, may be 
fairly left to himself. The specimens of the ‘ Polymor- 























phous Canon” are particularly happy; and the final 


chapter, headed ‘‘ Hints to the Student,”’ contains some 
valuable rules for the construction of this species of com- 
position. It is impossible to speak too highly of the judi- 
cious manner in which the examples have been selected 
throughout the work. It is almost needless to say that 
very many have been taken from the works of John 
Sebastian Bach; but the various extracts from other com- 
posers, which in every case most aptly enforce some special 
point, are of the deepest interest, and may perhaps even 
have the effect of more strongly drawing the attention of 
the pupil to the compositions from which they are quoted. 
One especially we may mention from Beethoven’s Sonata, 
Op. 28 ‘popularly known as the ‘Sonata Pastorale”), 
which is too often passed over by mere “finger pianists” 
without any thought of the passage being a really fine 
example of Double Counterpoint. Amongst the canons 

lfil 


| in the ‘‘ Appendix,” one written by Mendelssohn, in fulfil- 


ment of a jocular promise to Sir George Smart to compose 
a viola duet for their mutual performance, is here printed 
for the first time. It is an “infinite canon’’; and in his 
letter to Sir George Smart the composer says: ‘‘ You see in 





|this manner it goes to eternity, and perhaps you would 


like to have the duet somewhat shorter.’ We cannot 
close Dr. Bridge’s excellent book without awarding him 


the highest praise for the energy he has thrown into his 
task. It is easy enough to write a work on Double Counter- 


point which shall be little more than a reproduction of the 
works which have preceded it; but our author, like a true 
artist, has dared in many places to hazard his own opinions, 
and to abide by the result. That the Primer will have an 
extensive sale we have no doubt, for solid musical study 
is now becoming rather the rule than the exception; and 
even those who believe that the various forms of Counter- 
point should only be mastered as a means to an end, when 
they see to what a noble end it leads, can scarcely under- 
rate the vital importance of the means. 


Summer Nights (Les N dEté). Six Songs by Théc- 
phile Gautier. Set to Music, with accompaniment for 
small Orchestra or Pianoforte, by Hector Berlioz (Op. 7). 
English version by Francis Hueffer. 

| Novello, Ewer and Co.] 





THE compositions of Hector Berlioz are now—thanks 
to the energy and perseverance of a few zealous pioneers 
in the cause—so rapidly growing in public estimation that 
we shall not rest content until all his works are before us; 
and when time shall have gauged their relative value, 
assuredly the charming group of songs now under notice 
must take high rank. Though not to be judged by any 
standard save that ofexcellence—for, like all this composer's 
writings, they follow no conventional model—the delicacy 
and melodiousness of the vocal phrases, and the excessive 
beauty of the instrumental figures which are woven in with 
the voice part must strongly commend them not only to 
singers, but to listeners. No. 1, * Villanelle,” is an 
exquisitely simple but impassioned love song, with an 
obstinate quaver accompaniment in chords almost through- 


| out, the unexpected changes of key giving much eloquence 


to the text. No.2, ‘The spectre of the rose,” has an 
elaborate accompaniment, the voice, in sympathetic broken 
phrases, relating the little poem upon which the song is 
founded with excellent effect. No. 3, “On the lagunes,” 
is a pathetic lament in F minor, the conclusion of the 
song, on the dominant harmony, dying off on the word 
‘* Ah!” being a point of much interest. No. 4, ‘‘ Absence,” 
is a brief composition, but it is probable that in performance 
it may prove the most popular of the set; and Nos. 5 and 6, 
“The tomb: Moonlight,” and ‘‘ The unknown land,” 
will well repay earnest study both with the vocalist and 
pianist. In the first the dragging three-crotchet accompani- 
ment at the commencement well intensifies the feeling of 
the words; and in the second the tuneful character of the 
vocal part, although attended throughout by some compli- 
cated instrumental figures, is never weakened. We sincerely 
hope that the publication of this set of songs will prove 
that Berlioz could write purely vocal music when he felt 
so disposed. A good word must be said for the English 
version by Mr. Hueffer. It is no easy matter to translate 
Gautier’s poetry, and to preserve sutticient sympathy with 
Berlioz’ music, but this task has been well accomplished, 
and deserves recognition. 
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Ottaviano de Petrucci, da Fossombrone, inventore dei tipi 
mobili metallici della musica nel secolo XV, del professore 
D. Auguste Vernarecci,membro corrispondente dell’ Instituto 
Germanico Archeologico. 
[Fossombrone: Tipografia di F. Monacelli, 1881. ] 

Tuis is not only a readable but also a very interesting 
book of nearly 200 pages. The life and labours of the so- 
called inventor of movable types for music-printing is a 
study which commends itself especially to these times, 
when endeavours are made by means of Caxton Exhibi- 
tions and other memorial meetings to recall the memory 
of the early pioneers in the art which has so pre-eminently 
benefited mankind at large. Petrucci’s work was appa- 
rently almost unknown to our musical historians, Burney 
and Hawkins; but later writers have recognised its im- 
portance and value. Fétis, in his Biographical Dictionary, 
devotes several pages to the subject; and Anton Schmid, 
of Vienna, in 1845 published a book of 342 pages, in which 
the life and works of Petrucci were exhaustively, but not 
impartially nor discriminatingly, treated. The work now 
under review is much more concise. In the first chapter 
the author gives his reasons for undertaking to write a 
history of Petrucci; the second treats of the birth and 
education of the early music-printer, and special reference 
is made to the fact that Petrucci was born in the same 
year that Fust, the companion of Guttenberg, died. Chap- 
ter iii. is devoted to a consideration of the invention of 
Petrucci and his first essay in printing with movable types 
at Venice. It seems that though of noble birth he was a 
poor man, and would have found great difficulty in deve- 
loping his projects but for the liberality and assistance 
of his wealthy friends, Amadeo Scotto and Nicholo di 
Raphael. The chapter concludes with a reprint of the 
curious preface from Petrucci’s first work, the ‘*‘ Harmonice 
Musices Odhecaton,”’ published in 1501, an elaborate de- 
scription of which is given in the following chapter. The 
books published by Petrucci under the title ‘‘ Le Frottole”’ 
are described in the fifth chapter, and the works which he 
printed after he left Venice and returned to his native town, 
Fossombrone, are fully spoken of in chapter vi. The re- 


and unquestionably one of the most gifted, of living artists. 
The work is of extreme complexity, and, even after 
repeated and careful study of the score, we despair of giving 
our readers any clear and intelligible idea of its character, 
The chief reason for this is that we take the work, though 
it is written in the form of an overture, to be essentially 
| programme-music; and not the slightest clue is furnished 
| us as to the nature of its programme. In one respect this 
may possibly be an advantage, because it compels us to 
consider the composition from the point of view of abstract 
music; yet we feel while reading it that there is some 
hidden meaning which we are unable to fathom, and which, 
if we only grasped it, would probably make much clear 
to us which now seems obscure. 

We shall perhaps give the best general idea of the work 
by saying that in its style, its harmony, and especially its 
orchestration, it bears considerable affinity with the later 
works of Wagner, particularly the ** Tristan und Isolde.” 
This is chiefly noticeable in the predominance of chromatic 
harmonies, and the comparatively rare occurrence, we had 
almost said the studious avoidance, of perfect cadences. 
The work opens with a long introduction, Grave, occupying 
fifteen pages of the score, the chief subjects of which ina 
more or less changed form are found again in the succeed- 
ing Molto mosso. The general character of the music is 
restless, even stormy, though the composer is by no means 
unaware of the value of contrast, as we see from the 
charming second subject (Molto tranquillo, p. 36). But 
the quiet is but of short duration; and it is the constantly 
changing character of the music that impresses us with the 
belief that there must be some underlying programme. 
The whole work bears traces of the hand of a master, and 
the score is a most interesting study. It is very difficult 
for all concerned, both from the nature of the passages 
and the frequent changes in the time; but it is quite 
worthy of the attention of the conductors of our large 
orchestral associations. 


Classical Gems. For the Pianoforte. Transcribed by 
Hermann Eisoldt. {Duncan Davison and Co.] 





maining chapters—seven to eleven—detail Petrucci’s return | 
to Venice, and his other migrations. The Municipality of | 
Venice had granted him exclusive privileges for twenty | 
years at the commencement of his career as a printer, and | 
Pope Leo X. gave him privileges for the space of fifteen | 
years to print “books of florid-song, and tablatures for | 
lute and organ.”’ It seems, however, that, notwithstanding | 
the limitation of the terms of the privilege, Petrucci found 
it to his advantage to print works not musical. This is | 
not the place to describe the method or process employed | 
by Petrucci; suffice it to say that it needed two operations 
of printing. The first gave an impression of the lines or 
music stave; the second added the notes. The result was 
beautiful, but probably its cost prevented its general adop- 
tion. It was, however, of the greatest use to the dis- 
tinguished harmonists and contrapuntal writers of music 
of that age; and but for some such invention it is possible 
that the composition of figurative music would not have 
advanced and spread over the Continent with rapid strides. 
It is to be hoped that Vernarecci’s work may find an 
English translator ; it would bewelcomed by many readers 
to whom at present the book is a sealed volume. In 
thanking the author for his welcome addition to the litera- 
ture of music, we cannot help expressing a regret that he 
had not appended to his book a list, so far as known, of 
all the works issued by Petrucci, and of the dates of publica- 
tion—a period extending from 1501 to 1523. 





Nirwana: Orchesterfantasie in Ouverturenform. Von 
Hans von Biilow Op. 20. Partitur. 
[Miinchen: Jos. Aibl.] 

ALTHouGH Dr. Hans von Bilow is in this country much 
better known as a pianist than a composer, he enjoys in 
the latter capacity considerable reputation on the continent, 
especially among musicians of the ‘modern German” 
school. We have several times seen the work now under 
notice in the programmes of concerts abroad; though we 
believe his ‘‘Sanger’s Fluch” is the only important work 
from his pen which has yet been heard in London. 

We approach the study of the “‘ Nirwana” with the re- 
spect due to the composition of one of the most eminent, 





Any music which will help to make pupils sing on the 
pianoforte must be of service; and transcriptions of good 
songs, therefore—provided only that they do not degenerate 
into finger display—should be always welcomed, not only 
for the useful practice which they enforce, but because they 
make young instrumentalists acquainted with the standard 
vocal works. In this set of three we have Haydn's 
‘‘ Mermaid’s Song,’’ Mozart’s ‘‘ Violet,’’ and Beethoven’s 
“ Mignon’s Song” (‘ Knowest thou the land?”’). All of 
these, of course, do not lend themselves equally well to 
“arrangement ” for an instrument; but Herr Eisoldt has 
acquitted himself of his task with much credit. It need 


| scarcely be said that the pleasing accompaniment to the 


‘* Mermaid’s Song,” apart from the melodious character of 
the theme, will render this the most popular number of the 
three, but Mozart’s beautiful vocal gem must also attract 
young players, and there is sufficient variety in Beethoven's 
well-known song to interest even those who hanker after 
‘pretty’ music. Very little fingering is marked, except 
in the ‘‘ Mermaid’s Song.” 


For the Pianoforte. By John 


Nocturne Poétique. 
[Ashdown and Parry. | 


Storer, Mus. Bac., Oxon. 


WE have always been of opinion that the character of a 
piece should be determined by the music and not by the 
title. ‘Valse Sentimentale”’ and ‘ Polka de Salon,” for 
example, used as descriptive names for these compositions, 
cannot enhance the value of either in the slightest degree ; 
and although in the piece before us we acknowledge that 
there is much poetical feeling, we care not that the author 
shall acknowledge this also by a declaration of the fact 
upon his title-page. Mr. Storer has based his Nocturne 
upon a medodious theme in G minor, and his second sub- 
ject, in the tonic major, effectively contrasts with this, not 
only from the nature of the melody, but from the substitu- 
tion of an arpeggio in quavers for a crotchet accompani- 
ment. A little variety in the original theme on its return 
would have been desirable ; but the conclusion of the piece 
is graceful, although we cannot see the reason for writing 
the final four bars in three lines merely because the arpeggio 
is taken with the left hand over the right. 
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Only the sound of a voice. Song. Words by Adelaide 
Procter. Music by Michael Watson. 
{Metzler and Co. ] 


Mr. MicuaeLt Watson is a prolific composer, but he has 
produced nothing better than the song before us. If in 
the due colouring of the words he occasionally becomes a 
little restless in his modulations and figures of accompani- | 
ment he must be freely forgiven, not only on account of | 
his artistic intentions, but because in every case the mere | 
workmanship is skilful and thoroughly satisfactory. The | 
opening phrase is extremely melodious, the chromatic pro- 
sression on the words “tender and sweet and low” 
effective and well harmonised, the change to the triplet 
accompaniment in happy sympathy with the text, and the 
conclusion of the song expressive without exaggeration. 
The music is carefully written for the register of a 
contralto voice, and has been sung in public by Miss 
Orridge. 





Our Island of love. Barcarole, for two voices. Words 
by Charles Searle. Music by Francesco Berger. 
{Moutrie and Son. | 

A rLowinG and melodious theme, in 9-8 time, simply 
harmonised, is here set to some very harmless lines which 
we may fancy just such a lazy lover as we see floating 
down the stream on a hot summer evening might be | 
supposed to sing to his fair companion. Under such | 
circumstances we can scarcely expect that either poetry | 
or music will be very exciting; but both are pleasing | 
and refined enough to satisfy the majority of amateur 
vocalists. 








FOREIGN NOTES. 
Tur seventieth anniversary of the birth of Franz Liszt, | 
which occurred on the 22nd ult., was celebrated in various | 
ways throughout the musical world, taking the form of 
musical ovations, congratulatory addresses by representa- 
tive artistic bodies, or special articles, devoted to the career | 
of this unique artist, in the public press. Were we to make 
even a brief reference to the more important of these mani- | 
festations of the esteem in which Liszt is universally held, we 
could do so only by the exclusion of all other matters from 
these columns. Suffice it to say that at Weimar—his former | 
artistic home—the oratorio “St. Elizabeth ” inthe guise of 
a sacred opera, was given on the stage of the Hoftheater, 
on the 23rd ult. From Rome, where the pianist-composer 
is just now residing, a Times correspondent reports as 
follows, under date the 23rd ult.: ‘*A charming musical 
fie, including the inauguration of the new Roman Quintet 
Society, was given yesterday afternoon at the Palazzo 
Caffarelli, in the Capitol, the residence of the German 
Ambassador, on the occasion of the seventieth birthday of 
the celebrated pianist and composer Liszt. Among the 
pieces given were a quintet for piano, two violins, viola, and 
violoncello, by his pupil Sgambati; and a fragment of a 
symphonic poem of his own composition, entitled ‘ Le 
Berceau,” for two violins and viola. The venerable artist 
was greeted with enthusiastic plaudits by the distinguished 
company with which the room was crammed, and for a} 
long time after the concert was finished he stood surrounded | 
by a crowd pressing forward to offer him their congratula- 
tions.” The fragment of a symphonic poem here referred | 
to, is doubtless the first movement of the composition in- | 
spired by a drawing from the pen of Michael von Zichy, | 
to which allusion has been made previously in these | 
columns. | 
A similar jubilee was celebrated on the 24th ult. in his | 
native Germany, and more especially in his native town of | 
Frankfurt, on the occasion of the seventieth birthday of | 
ferdinand Hiller, the veteran champion of the classical | 
school in music, whose distinguished merits both as com- 
poser and orchestral leader, as well as his high personal 
character, have won for him the unqualified esteem of | 
musicians and art-lovers throughout Europe—a fact which | 
has but recently obtained fresh confirmation by the public 
ovations offered to him on the occasion of his visit to 
Barcelona. 
Herr Xaver Scharwenka’s newly founded Conserva- 
torium was formally opened at Berlinon the gth ult. with a 


| public as the indubitable work of Donizetti.” 


| the Austrian capital his latest composition, viz., a pian 


| literature.” 


concert consisting exclusively of compositions by masters 
of the young institution, and likewise executed by them. 
Professor Jahns spoke an appropriate prologue, written by 
Carl Wittkowsky. 

The season 1581-2 of the Leipzig Gewandhaus Concerts 
commenced on the 6th ult. We insert the programme in 
our usual appendix to these columns. 

The authenticity of the manuscript of a posthumous 
opera by Donizetti, ‘Il Duca d’Alba,” has been further 
confirmed by a Commission named by the Academic 
Council of the Milan Conservatoire, consisting of SS. 
Bazzini, Dominicelli, and Ponchielli. ‘The pieces of 
music,” a Times correspondent writes, “that are entirely 
finished, or can be easily finished following the indications 
of the master, are eighteen in number, and consist of three 
airs and three choruses, four duets, two terzets, three com- 
plete pieces, and three dramatic scenes. The fourth act 
only is wanting in two important pieces. But, in spite of 
this, the great line traced by the master is so clear that the 
Commissioners are persuaded the ‘ Duca d’Alba’ can be 
intrusted to safe and expert hands to be presented to the 
The interest- 
ing manuscript has been purchased by the publisher, 
Francesco Lucca. 

Operatic performances in the Flemish language have 
been instituted at Antwerp under the direction of M. 
Van der Ven, and were inaugurated on the Sth ult. with 
the ‘“ Wonderdoctor” by Mertens. In the course of the 
season works by Bénoit, Miry, Block, and other Belgian 
composers will likewise be produced, and the novel under- 
taking is likely to prove a very successful one. 

Johannes Brahms, the Wiener Abendzeitung inform 
has recently played before a circle of intimate friends in 





aS9 
O- 
forte concerto in B flat major, which is described as “a 
giant-opus, a veritable pianoforte-symphony in four move- 
ments, and, both as regards its formal dimensions and its 
grand artistic intentions, without a parallel in musical 
Herr Ignaz Briill, on the occasion referred to, 
supplied the orchestral part on a second pianoforte. The 
composer will shortly proceed to Meiningen for the purpose 
of rehearsing his new work with Hans von Bilow and his 


| famous orchestra. 


The pianoforte used by Carl Maria von Weber at his 
residence in Dresden has been bequeathed by the son of 
the great composer, Max Maria, to the Berlin Museum, 
where the interesting relic is now preserved. 

Dr. Hugo Riemann, the eminent musical savant, has 


‘accepted a professorship at the Hamburg Conserva- 


torium. 
We extract the following from the Berlin Musik- Welt: 
At Wiesbaden, a new opera, ‘Cleopatra,’ by Freuden- 


| berg, the director of the Conservatorium of that town, is 


shortly to be produced. This is the fifteenth ‘* Cleopatra ”’ 
composer. The fourteen preceding operas with the same 
subject and title were composed by Castrovillari (1662), 
Graun (1742), Monza (1776), Anfossi (1778), Danzi ‘1779), 
Cimarosa (1790), Guglielmi (1798), Weigl (1807), Paér 
Nasolini (1813), Combi (1842), Truhn (1853), 
Maistre and Rossi (1876). 

Arrigo Boito’s ‘ Mefistofele” will be produced for 
the first time, at the Imperial Opera of Vienna, in 
February next, with Madame Lucca in the part of 
Margarita. 

A very successful revival of Gluck’s opera “ Armida” 
took place on the 13th ult., at the Dresden Hoftheater, 
under the direction of Capellmeister Schuch. 

Swedish papers are full of reports and anecdotes of the 
enthusiastic reception accorded to Madame Christine 
Nilsson on the occasion of her recent visit to her native 
town of Christianstad. Crowds of people met the fri) 
donna wherever she went, flags being displayed from 
numerous houses, and nokind of demonstration was omitted 


{I1d09), 


a 


! which could tend to show how proud the people of Christian- 


stad are of their gifted countrywoman. As an instanc 
of the latter fact may be mentioned the religious care with 
which the wooden gate, some little distance outside the 
town, in the roadway, had been preserved, which, when a 
little girl, Christine Nilsson had been in the habit of open- 
ing for passing vehicles, in order to gain a few pence 


towards the purchase of a much-coveted violin. 
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With reference to acontroversy recently set on foot in the 
musical world, the Leipzig Signale remarks ironically: 
““Mozart’s Requiem is said to have been only just dis- 
covered; search is made after a symphony, by Franz 
Schubert, as yet unknown. And now it is asked, what has 
become of a tenth symphony and a second oratorio by 
Beethoven? The symphony, as is well known, was 
bespoken and paid for in advance by the London Philhar- 
monic Society (Beethoven sent his Ninth inits stead, after 
its first performance at Vienna); the oratorio had been 
asked for by the Gesellschaft der Musikfreunde in Vienna, 
and likewise paid beforehand: ergo, where are the two 
works ?—R.S.V.P.” 

We read in Le Ménestre!: 
the name of Pére Dupin, 
authors ‘ninety-four years of age’, 
comic opera, entitled ‘ Ploch le Soldat, 
rietti will write the music.” 

The new season of the Paris Concerts Populaires, as well 
as of the Concerts de I’Association Artistique |Chatelet), 
commenced on the 16th ult., as will be seen by the respec- 
tive programmes appended to these columns. 


““M. Dupin, better known by 
the Nestor among dramatic 
has just completed a 
“to which M. Mar- 
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A new opera by the maestro Cortesi, entitled ‘* L’ Amico 
di casa,” recently represented at the Theatre Nicolini, at 
Florence, under the direction of Signor Marino Mancinelli, | 
has met with great success. 

The death is announced of Richard Wierst, a pupil of | 
Mendelssohn, and well known in Germany as a composer 
of numerous operas, symphonies, and minor compositions. 
He was also a member of the Royal Academy of Arts at 
Berlin. Among his pupils may be named Xaver Schar- 
wenka and Heinrich Hofmann. Wierst died suddenly 
on the gth ult., at Berlin, at the age of fifty-seven. 

We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the 2 stitutions abroad 














Paris.—Concert Populai 
(Haydn); Dance Per 





iraud); § 











Rapsodie Hongroise ; Ove " 
Shatelet Concert 16): Overture, “Benvenuto. Cellini” 
(Berlioz); Symphony, B minor (Schubert); First P inoforte Concerto 





net); Kapsodie Hon 


(Beethoven); First Suite d’Orchestre (Ma 
I ration of the Nouve 


Ss. Overture, “ Oberon” (Weber). 

icerts of M. Lamot ireux (Octobe 
hoven); Air fro: dipe a 
“ Béatrice et Bénédict” (Berlioz) ; Cx 
orchestra (Handel); Air from ‘ Telemaco” 
from “I Truce Amanti” (Cimarosa); Overtu 
(Berlioz). Concert Populaire (Octobe 123 : Pas 
hoven; Airs de ballet from “ Le Demon’ : 
from “ L’Enlévement au Scrail” 











i Dust 1 
r two »oboes and s 
(Gluck) ; Duetto-b: 
. , Carnav al Re 
storal Symphony ( 
(Rubinstein) ; Fragm 
elet Concert (Octo- 

























ber 23): Italian Symphory : — for pianoforte, 
trumpet, and r a J sberg) from “ Tann- 
hauser” (W agner); Violin Concerto ( Ro | al March from 


Overture, ‘* Freisc 
Concert (( 


“ Hamlet” (Berlioz); 


Leipzig.—Gewandh: : Fest- Ou iverture (Volk- 

















mann); Prelude and Fugue, E minor (Me taokn} 1); Pianoforte Con- 
certo, No. 2 (Sc arwenka); ordanza” (Liszt); Pastoral Sym- 
phony (Beethoven); Vocal soi i (W sac Kirchner, ae 
Schumann ). Ger — idhaus Concert (Octot 13): Overtu - 
veva” (Schumann); Violin Con to (Gad “og 

(Handel); “enced , No. 2(Brahr cal 

Rei: recke). Concert of the Leipzig ‘Br a 







t), by ‘the Riedelsche 





verein (October 30): Oratorio, “ Christu 
Gesangverein aud the Gewandhaus Orchestra 

Cologne.—Concert at the Girzenich, in aic 
(October 6): Overture, “ Friedensfe *(Reinec 
Op. 56 (Gade); Two numbers from Serenade 
(Volkmann); “Schon Ellen,” Balad for soli, 
(Bruch); Norwegian Rhapsody, No. for 





the Orchestral Fund 
); Violin Concerto, 














Réverie for violin and pianc forte (Vier 
d’ Arc,” for soprano, orchestra, and harp (Liszt ars 
ner); Vocal soli (Grieg, Schumann). Concert of the Kélner Mat 
: Choral pie ces (Kreu tz re 












gesang verein (October 15) 
Mendelssohn, 
Op. 3 

Violin 
chorus, 





Koschat, Wii h 
7 (Vieuxtemps); Vocal eOlntt 
solos (Wieniawski, Dr 


mn s (s “sotans 
baritone solo, and boys’ vei / 





3aden.—Concert of 
anthe ’ (Weber); : 

ando for Violin (M: arsicl 
yarsch (Wagner); Voc: 
Koennemann (October 14): Symp! 



















Concerto (Goltermann); Prel .Oonig 
(Reinecke); + Waldweben” from‘ ” (Wagner); Prelu 
Violin Sonata, No. 6 (Bz ve “Medea (Cherubini? 






Les Prélu 







Concert by the Cur- Com 
> 








poem for orchestra; inte Concerto, No. 1," Meph 
orchestra; Concert-Paraphrase of Sestet from “ Lt 
forte; Hungarian Rhapsody, No. 1, for orchestra; Vocal soli (Liszt). 








* Contributions intended for this column sh iould indicate clearly the 
place and date of performance, as otherwise they cannot be inserted. 








CORRESPONDENCE. 


MALE VOICE CHOIRS. 
TO THE EDITOR OF ** THE MUSICAL TIMES.” 


S1r,—As a person deeply interested in music, I feel that 
one of its component parts is ignored in London, when | 
find the absence of a grand and firmly established chorus 
of Male Voices, capable of producing the great works 
written expressly for them, with satisfaction and delight to 
themselves and their audiences. 

Knowing the very happy results attainable by such an 

organisation, from a membership in the *‘ Apollo Club” of 
Boston, Mass., U.S.A., which has had unwonted prosperity 
during the first ten years of its existence, I think I may 
uphold what I am about to say on this subject. 

The formation of this club, and the manner in which it 
has been so successfully carried on, should be of the first 
importance to those interested, and I shall therefore confine 
myself to these points. 

For a number of years previous to 1870, Messrs. Chick- 
ering and Sons, whose pianos are known the world over, 
gave the use of their hall to a number of gentlemen, pro- 
fessional and amateur, who formed what was known as th 
Chickering Club, their object being to practise male part. 
songs and. glees, very wisely eschewing the heavier works, 
They gave ‘chamber. concerts to invited friends at intervals 
during the season, and the great pleasure they afforded, 
coupled with a desire to attempt greater things, gave rise 
to the idea of forming the ‘* Apollo Club.” 

The leaders selected the members, called active or sing- 
ing members, from the best talent in the city, and always 
endeavoured to have a goodly number of first tenors, keep- 
ing the other parts as much as possible small in numbers, 
so as to make a well-balanced chorus. The club now 
numbers about eighty members, nearly twenty-five of whom 
are first tenors. It is supported by subscribers, who are 
admitted as associate members upon an annual payment 
. | of £3 each, which entitles them to four tickets to each of 
six concerts given in the season, besides admission to 
rehearsals. 

The associate membership is limited to 500, and, to show 
the eagerness to join, I need only state that there are 
he ese of 400 names on the list, of persons awaiting 
admission into the place of any who may withdraw. 

The concerts are given in the Boston Music Hall or 
the Tremont Temple, each having a seating capacity of 
within 2,500. No matter how inclement the weather 
there is never a vacant seat, and the reception which 
the élite of Boston gives to its favourite club is most 
enthusiastic. 

It is found that the yearly income is £1,500. This is 
devoted to the expense of hiring a fine hall for rehearsals 
and a suite of rooms for its active members, nicely furnished 
and adapted to their comfort, while the walls are hung 
with choice paintings and engravings. Still more is spent 
in acquiring and publishing new music for the exclusive 
use of the club, and the balance is placed in a fund which, 
when it shall have reached a proper amount, will be devoted 
to building a hall for the use of the club, and, without 
doubt, for the general good of music, since the leading 
spirits are those who have made Boston the London of 


| America in Oratorio and the English School, the Milan in 


Italian Music, and who are the closest adherents to and 
admirers of the works of the best composers in Germany 
and France. 

The leading position which the “ Apollo Club” holds in 
Boston shows the fallacy of an argument which endeavours 
to prove the impossibility of maintaining male choruses 
without being detrimental to those of mixed voices, 

The scarcity of first tenors is also urged as a powerful 
obstruction. Let the call go forth, and the number of 
applicants, although perhaps not large, will be more than 
adequate. 

I sincerely hope that some steps may be taken to form in 
London the finest Male Chorus in the world. 

Yours faithfully, 
GrorGce D. W. LENNON 

43, Gordon Square, W.C., October 13, 1881, 
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COLLEGE OF ORGANISTS.—CONFERENCE ON 
ORGAN CONSTRUCTION. 

TO THE EDITOR OF ‘‘THE MUSICAL TIMES.” 
Sir,—Permit me briefly to answer your correspondents 
writing upon the proceedings of the recent Organ Confer- 
ence. I may point out to one of the writers that the 
principle which suggests that composition pedals applied 
to the great should act upon corresponding combinations 
of the pedal organ, seems to be dictated by the fact that 
the tone gradations of the great organ call for greater and 
more varied degrees of pedal power than is ever neces- 
sitated in the employment of the other manuals. The 





position of ‘*C under C” is based upon considerations 
bearing upon the mental associations in connection with | 
Casa convenient theoretical and not inconvenient prac- 
tical centre; not affecting the use of high pitched solo | 
stops on the pedals, which would not be likely to be con- 
fined to the use of the upper three or four notes. Radia- | 
tion has been generally and emphatically condemned; but 
the lengthening of the extreme short keys of the pedals | 
would bring them better within reach, without introducing 
the disturbing and changeable distances characteristic of 
the fully t radiating pedal-board. One balanced swell pedal | 
and the use of the notched rod were duly considered ; but | * 
so far no inventions in these directions seem to have| 
claimed the position of being accepted as in every way | 
satisfactory. 

The Council of the College of Organists are anxious to | 
advance every invention which can be thoroughly proved | 





to be of real service to the player. If the correspondent 
to whom I have already alluded, has any — proposals 
with regard to the improvement of the pedal-board, the | 
College Council will be glad to know of them. The re- 
solutions and recommendations were framed, after much } 
anxious thought, in a moderate and in no sense dictatorial | 
spirit rit. The gentlemen who assisted at the conference and 
the Council of the College alike desired to advance the art | 
of organ-building, while cla | 





iming for the player, what has | 
been secured for the pianist, such points of uniformity as | 
will provide a measure at least of cert 
The reasonable, practic al, and moderate character of this 
programme, has al Iready secured a sufficient acceptance, 
to reward the labours of those who took an earnest and 
active interest in the questions at 2.—Yours very 
sincerely, 

College of Organists. 


ainty 





isSt 





H. Turpin. 


or 





THE FIRST DULCIANA. 


TO THE EDITOR OF “THE MUSICAL TIMES.” 
S1r,—I read in Mr. E. J. Hopkins’s admirable article on 


ge 597: ** The 
d a dulciana” 






the Organ, in Grove’s “ Dictionary,” | 
lage organ is the first that contai: 

754 

‘ts W albran’s “ Guide to Ripon,” pag , Eread: “The 
organ above this screen usurped, in 1833, the place of one 
constructed on the spot by Gerald (Gerhard ?) Schmidt in 
1695-6, and accounted one of the sweetest-toned in the 
kingdom. . The whole of its choir organ, comprehending 
the open and stop diapason (really a rohrilute), principal 
dulciana, and flute, are, however, " fortunately retained in 
the present instrument, which was built by Booth, of 
Leeds.” 

Mr. Booth’s organ has since been replaced by a splendid 








Otto Fahn’s descriptive 


and comfort. | 
ance of Professor Jahns’s valuable work on Weber. 





instrument by Messrs. T. C. Lewis and Co., 
dulciana is retained. 

I may say that in our parish register there is 
recording the baptism of a child of ‘* Gerhar 
Organ Builder’’; and further, that the stop 
of the great organ (retained as a ‘lute bass ont 
of oak, of which wood I believe Father Sz 
accustomed to make his pipes. 

Mr. Edwards, in his work on the Organ, “ The 
old organ in Ripon Cathedral is supposed to have been by 
this maker” (Schnetzler), but I cannot hear of any 
dence of this. The presence of the dulciana alone se 
to have led to the conclusion. 

I may mention that the dulciana 
and has a “ beard,” 





an entry 
Schmidt, 









Says: 








eis 


is of very small scale 


-d diapason | 
te nedablis 
he pedal) is | 
hmidt was} pur: 


evi- | 





The sound-board on which the dulciana stood is de- 
stroyed. It was retained in Booth’s organ, and showed no 
sign of having been enlarged. 

It would be very interesting to ascertain whether this 
dulciana of ours is really Schmidt’s, and I shall have 
much pleasure in showing ‘the stop to any one who may be 
able to decide it.—Believe me, yours very truly, 

Epwin J. Crow, 


Ripon, Sept. 24, 1881. Organist of Ripon. 





BENEDICT’S “LIFE OF WEBER. 
TO THE ‘THE MUSICAL TIMES.” 

S1r,—My attention has been drawn toa notice on Sir 
Julius Benedict’s “ Life of Weber,” contained in the April 
|number of this year of your esteemed Journal, wherei 
| the following passage occurs: 

‘Fhe appended catalogue of Weber's works is valuable 
|to the English reader because containi ing translations of 
and critical observations upon each 
is worth more than the price charged 


EDITOR OF 











Opus. This alone 
for the entire book.” 

These remarks would be flattering enough for the late 
Otto Jahn ithe famous bios oes er of Mozart), assuming 
that he had ever written ar nything of importance concern- 
ing Weber's works. Such, |! however, has not been the case; 
and my own modest work on the subject being most likely 
|} unknown to the writer of the notice in question, the mis- 
take of confounding my name with that of Otto Jahn was 
but natural, althou gh it might have been avoided by a 
reference to Sir Julius’s volume itself. 

The repeated and kindly mentio mn you have made in you 
columns of my ‘*Carl Maria von Weber in seinen Werken ” 
enc ges me to hope that you will give publicity to 
these lines, intended as they are merely to remove a mis- 
apprehension which, having been published in your widely 
read journal, assumes an im; ortance it would not otherwise 
| possess.—I am, dear sir, yours faithfully, 

FRIEDRICH WIL! JAHNS, 
rofessor Royal C.C. 


ur 









Pr 
[The writer of the notice cannot plead guilty to ignor- 
His 
* and he accepts the 
MT) 


natural, 
1 inadvertence.—Eb. 


mistake, therefore, was not ** 
full penalty due to haste and 





TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; ot herwise they cannot be inserted. Our corre spondents 
must specifically denote the date of e concert, for without such 
date iio notice can be e taken of the performance. 

Our correspon lents will oblige by writing all names as clearly as possi- 

le, as we cannot be responsible for any tay occur. 

Correspondents are informed that their ses must 

accompany all communications. 

cannot undertake to return offered contributions ; 

therefore, will do well to retain c opies, 

Notice is sent to ail Subscribers w 
hausted. The paper will be disc 
not renewed. We ag a re aise IPP tuted in 
obtaining back numbers th 1 ic is ways kept 
in Pie: only a sufficient pen tity of the rest of the paper is 

inted to supply the current sale 

A Mi DLE-CLASS IGNORAMUS. We. 









uistakes that 
names and addres 











We the authors, 






rent (in advance) is ex- 
here th e Subscription is 








heen happy to insert 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for a ns expressed in 
th is Summary, as all th ic rated er om the local 
papers or supplied to us by correspon.lei 

‘WICK.—A Festival Service 
_Michael's) on Be t 












1 










the Parish Church 
3 cred Cantat a, 








(St. 








sion, and the 
Miss Cock- 





bers were most 

















iss Wright, 
, Strafford, and ge mat the succes 
Rev. J. Powell Metcal fe, » conducted. Mr. 


was due to the 
», Organist of the ch 
intaries an 

" HTON-UNDE 
pow e ven in the Qu 





y, and played as 

s First Sor nata, 

3 ie Txt h ult.,a popular 
tamford seoeet, by 













Mr. J. Greav Concert Part 
Ie » Wyk pringthorp 1d McKay. Solo 
ist, Mr. Tom Smith. The E tained some excellent 


, Which were all well given. ves accompanied. 
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Bacton, SUFFOLK.—On Sunday, the gth ult., Harvest Thanksgiving 
Services were celebrated in the Parish Church (St. Mary) and con- 
tinued throughout the week, the usual hymns from “ Ancient and 
Modern ” were sung, the Responses were the Norwich use, and the 
Psalms and Canticles were sung from the “Cathedral Psalter,” which 
the Organist, Mr. J. Marsh, successfully introduced. This is the only 
surpliced choir for some miles rou nd, and a good choral service is 
very much appreciated. 

BacsHot,—The Harvest Thanksgiving was held at the Parish Church 
on Sunday, the 16th ult. The re was a full congregation, including their 
Royal Highnesses the D ake d Duche 3s of Connaught. Appropriate 
sermons were preached r. Canon — the service being 
intoned by the Vicar, re sung to chants by Dupuis 
and Battishill. The fe 21 all dwell in the land” (St: uiner), 
“ The strain upraise ” (Sullivan }, Merbecke’s Nicene Creed, and appro- 
priate hymns were also perforn wi eo — be Ww ell ren¢ lered by 
































Mr. Sears and Master C ries were selected from the 
works of Mendelssohn, Smart, E bey, "Lele ‘bure- Wely, &c. 
Batu.—A new organ, erected by Messrs, Clarke and Son, organ- 


builders, of this city, was opened on the 5th ult. at Timsbury Wesleyan 
Chapel by Mr. J. Foote, Organist of Christ Church. A short service 
was held, when the Rev. W. Nicholson delivered an eloquent and 
impressive address, in the course of which he complimented the organ- 
builder and the organist on the manner in which both had carried out 
their respective duties. In the afte rnoon a few anthems varied the 
programme, and were 1 tively by the Misses Winckworth 


















and Messrs. J. and W. Winckworth. In the evening Mr. J. Foote 
gave a Recital. 

BIRMINGHAM. —The pr y-second Saturday Evening Cheap Popular 
Concert was gi Town H all on _™ Sth ult a res 
artistically an rel lly, 9 \ hich must be most encourag to. the 
promoters 0 Ilent conc 218 persons paic 310 
one of the | ge ta ) 1 vconc Miss Eve ly: n 

3awtree, Madame Edwyn ' r oo Mr. rer Wil not, and Mr. Edwyn 








Frith were the vocalists. ‘The instrume ntalist sts dc cidedly carried off 
the honours of the es ig, Mdil I run lo piano) and 
Malle. Héléne de Lisle (solo violin) ra sed effect. 

Bourne, Linco NSHI A Violin and Pianoforte Recital wa 


S 
— Rooms, Angel Hotel, by Messrs. 
I by Mr. F. Cundy, vocalist. The pro- 
> works of Beethoven, Schubert, Mozart, 
e Recital was well attended and highly 


given on the 15th ult. i 
Bertolle and Lewis, assis 
gramme was selected from 
Schumann, Gounod, &c. 
successful. 

Braprorp.—On the occasion of the Harvest Thanksgiving Service 
at ,St. Mary Magdaler Church, Handel's Dettingen Te Deum was 
given bya powerful che ; selecte 1 from the Festival Choral Society, 
and a band of twer perf rmer The choruses were well sung, and 
the solos ably renc . Emsley. Mr. W. Paley played the 
trumpet obbligato, Mr. 4. Sewell presided at the organ, and Mr. G. 
F. Sewell conducted. 

BripGwaTer —The I t Festival Services have been high] 
successful, and the rendering of the music met with general apprecia- 
tion. The choirs of St Mary’s and St. John’s Cl nurches, under the 
direction of their r tive Organists, Mr. C. Lavington and Mr. 
Garton, were effec 1 the voluntaries wer e listened to with 
much interest. ral Association (under the direction of 
Mr. C. Lavington) > Lauda Sion in rehearsal for the opening 
Concert of the coming scas 





the Ass 


ec 











ae 





























, Mr. George Riseley gave 
season of the Monday Popular C 
Colston Hall. Notwithstanding 





certs, originated by him, th 
high character of the C 
programmes, and the efiicien 
concerts have not r 
Conductor has again c 
and it is to be hoped ti 


oncerts in past seasons, the excellence of the 
orchestra, 


it is annou nced that the | 
hare r; but the energetic 
é t the risk of further pecuniar y loss, 
his eff te to provide music of the 





















class at regular intervals will be more appreciated in the f 
programme, which was < ren lered, luded Gade 

phony in B flat (No. 1, Op. ; the Overtures, “A calm sea and | 
prosperous voyage ” (Op. 27, ies deiaste Oberon (Weber), and Le 


Médecin malgré Lui (Gounod), and Mr. F. H. Cowen’s swite de ballet 
* The Language of the Flowers,” a new work which was looked forw 
to with interest, and its gr ceful and artistic character acknowledge 
Madame Florence Winn and Mr. George Cox were the vocalists. 





Mendelssohn’s War March of the Priests (Athalie) closed a most 
enjoyable Concert. Mr. A. \W. Waite was leader of the band, and Mr. 
Riseley conducted——On Monday, the roth ult., the second Concert 








nin the Colston Hall, and was very largely 
n the principal items in the programme 
(No. 5) in C minor, W eber’s Overture 
to Euryanthe, Rossini's to Siege of Covint h, and W 
Overture to Tanuhduser. yd’s ‘‘ Funeral March of a Marionette,” 
Boccherini’s Minuet in A major for muted strings, and Meyerbeer’ s 
Coronation March (Le Pop were also included in the pro- 
gramme. The vocalists w ‘ere Madame Evans-Warwick, and Mr. C, 
Fredericks, Mr. Waite led the band, and Mr. Riseley conducted. 
—A Harvest Thanksgiving Service was held at St. Nicholas 
Church on September 29, when the usual choir of the church was 
augmented by the choirs of Christ Church, Broad Street, and St, 
Peter’s, Peter Street, numbering altogether sixty voices. The service 
was Goss in A (unison), and the anthem, “ Behold I have given you 
every herb bearing seed,” specially written for the occasion by Mr, 
William Fear Dyer, the Or; ganist and Choirmaster of St. Nicholas, the 
words being selected from var ious passages of Scripture by the Rev, Ti 
G. Alford, M.A., Vicar. The solos were sung by the members of St, 
Nicholas’ choir. After the se rmon, which was preached by the Rev, 
Ambrose M. Foster, of Wilton, near Taunton, Dr. Stainer’s anthem 
“O clap your hands” was sung, the quartet being taken by the members 
of Christ Church. Mr. Brookes, Organist and Choirmaster of St. 
Peter’s and lay-vicar of the Cathedral, conducted the service. The 
offertory was for the Church Missionary Society. —A Union of twenty- 
eight Congregational and Baptist Choirs of the city has recently been 


of the same series was giv 
patronised. On this occasi 
were Beethoven's Symphon 














agner’s 





iele), 














Mr. J. Spencer Curwen, of London, gave an address. The Mayor was 
ae ented by indisposition from attending. 

3ury St. EpmMunps.—On September 29, an organ t by Messrs. 
Norman, of Norwich, for the Northgate Congregatio al Chasck , Was 
opened by Dr, Bunnett (Norwich), The band cs Jackson's Te 
Deum, which was followed by a Recital by Dr. Bu > Harvest 
“*hanksgiving Services in Connection with St. Church were 
held on the 2nd ult. At the morning service, Dy kes’s Te Deum in F 
and Winchester’s Benedictus in F were given by the choir of the 
church, numbering fifty voices. A special feature in the eveni Te 
vice was the anthem “ Thou, O God,” composed by the Orga nist and 
Choirmaster, Mr. T. B. Richardson, which was ren ~~ ina very 



























efficient manner, Masters Richardson and Tozer ¢ 
Pattle taking the si los. The Rev. A. W. Snape, M > preached the 
sermons, ‘The concluding voluntary consisted Of a selectior 1 from 
Creation, excellently played by Mr. T. B. Richardson, 


\ 


—Or 


upor 


Carpirr. an Recitals have been given by Mr. 
Drill Hall, very fine three-manual organ buil 
Foster, of Sheftiel Id , and Concerts ev ery day by the lead 
men of the town, during the Fine Art Exhibition. Mr. *. Davies 
with his excellent band has occupied three evenings; Mr. F rost gave 
two admirable Concerts; Mr. Walter Scott, three evening and one 





R. M. Atkins inthe 
t by Brin dley and 
sional 











ee, ne ag a6 when Schul bert's Song of Miriam was well *per- 
i H. Turpin accompanying in a maste rly manner. Mr, 
‘We. Bac., gave six concerts, chiefly of chamber- mus ic, at 








one of which his son, a boy of ten years, played solos on the grand 
organ, and accompanied Miss Gertrude T.ewis, R.A.M., in one o f ~ 
sor Three ellent Concerts were given by the Chora! Soc ¥; 
condacte d by Mr. D.C. Davies. Two by the Blue Ribbon Choirs, led 

















by Mr. Jacob Davies; one by the Newport Choral Society; one by 
Caradoc’s Choir; two by Mrs. Righton ; an exce d madrizal 
concert by Mr. CoS) Mann, led by Mr. Morga and two by 


Mr C. } Frost, 











Mr. Atkins, the appointed Organist of the Exhibition. 

of London, specially engaged, gave an excellent Organ Recital. Mr. 
E. H. Turpin, also spe cially Lyaialiery ave two irable and well- 
were ited Recitals on the organ, "The St. Andrew's Choir, conducted 








Mr. S, Aik Altogether 


ut 


, nied some well-selected vocal part 
i ts e been most attractive, and it is hope 
£3,000 will be stat sed for the object for which it was intended- 
that of having a Fine Art Gallery connected with the Free Library. 
Hise mney NEAR W1npsor.— The Colnbrook Choral Soci 
t Concert of the season took place in the Public Rooms on W 
‘ the 5th ult. The prog gr umme consisted of instrumental 
music from the compositions of Schubert and Mozart, and vocal 
selections from Handel, Spohr, Dr. Crotch, Dr. Callcott, Dr. Greene, 
Novello, Rimbault, &c. Mr. Richard Ratcliff conducted. 
Coventry.—Elijah was sung in St. Michael's Church at a special 
Service on Thursday evening, the 2oth ult. A performance of Zhe 
Mes some time previously having proved somewhat  unsatis- 
factory, owing to the chorus being located in the choir-stalls an ; 
band in the centre, a temporary orchestra was on this occa 
erected across the middle of the chancel, and answered admirably. 
band and chorus, conducted by Mr. Arthur Tricke F.C.O., nu 
bered upwards of 150, and the solos were sustained 1 by Mrs, Mas 
Miss Chatterton, Mr. Kenningham, and Mr. Bridson. 
DeLpu.—The Saddleworth Amateur Choral Society opened 
season (1881-52) on Saturday, the 15th ult., in the Wesleyan Sct 
The principal artists were Mr. De Jong, solo flute; Mr. J. Wadsw« 
solo clarinet; and Mr. J. C. Whitehead, F.C.O., solo pianoforte 
accompanist: Vocalists, Miss Mellor and Mr. Howard Lees, 
De Jong was encored for his excel lent a nce on the flute, 








by 
















































Mr. Whitehead’s solos were warml Miss Mellor sa 
“The st Chord” and “ Bid me discou rse,” and Mr. Howard I 
made first appearance at these Concerts, and sang “ Arm, arm, ye 
brave” (Handel) and ‘“‘I fear no foe’’(Pinsuti). The band and chorus 
of the Society, numbering upwards of eig! performers, gave 
{selections from Handel’s Acis and Galatea and Alexander's Fe 
with good effect, the singing of the Choir being also much eticke 





formed, The inaugural meeting was held in Brunswick Chapel, when 





Mr. C. Wood led the band, Mr. C, W. Cave presided at the piano, 
= Mr. F. T. Whitehead officiated as Conductor. 

ZALING.—The Harvest Thanksgivi 
cr st Church on Thursday evening, ) 
joined by that of the Mission Church of St. "Savi - 
vice in C was sung to the Canticles, and an anthem by Sydenham, 
bas © J give thanks unto the L ord,” was most effectively rendered, Dykes’s 
hymn, ‘A sower went forth sowing,” was impressively given before 
the sermon, and the “ Gloria” from Mozart's Twelfth Mass was sung 
during the collection in an admirable manner. A very eloquent and 
appropriate sermon was preached by the Vicar’s son, the Rev, G. 
Hilliard. The prayers were intoned by the Rev, W. Petty, and the 
blessing was pronounced by the Vicar. On the following Sunday 
morning the sermon was preached by the Rev. Dr. Sanderson, Princi- 
pal of Lancing College, after which there was a choral celebration 
of Holy Communion, when the service sung was Smart’sin F, Mr. 
Harold Stidolph’s accompaniments and voluntaries were played 
with his usual ability, 

Epinncurcu.—On Saturday evening, the rst ult., the Edinburgh 
Select Choir inaugurated the musical season by performing a number 
of glees, part-songs, and choruses, interspersed with solos, in the Music 
Hall. There was'a large audience, and the Concert was in every 
sense a successful one. Some part-songs by H. Smart, Pinsuti’s 
“Spring Song,” and Hatton’s “ When evening's twilight” were most 
tastefully rendered. Several solos were contributed by Mr. J. Smith 
and members of the choir. Mr. John Hartley played the pianoforte 
accompaniments exceedingly well, and Mr. H. Hartley conducted. 

EnrieLtp Lock.—The Harvest Festival took place at the Royal 
Small Arms Factory Church on the 2nd ult. The musical part of the 
service was wi rendered by the choir, under the direction of 
Mr. E. Holt, Mr. E. J. Holt presiding at the organ. The morning 
Service was Suilivad’s in D, and the anthem, ‘ The heavens are 
telling” (from The Creation); the evening service being Barnby’s 
in E, and the anthem “Fear not, O land” (Goss). Appropriate ser- 
mons were preached, that in the morning by the Vicar of Enfield, and 
in the evening by the Chaplain (Rey. C. i. “Roberts, B.A.). 
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Fatmouti.—A most successful Concert was given by Mr. C. W.]| ment by the organist of the church, Mr. 
Robinson in the Polytechnic Hall on Monday evening, the 3rd ult. | Special Musical Service was held on the sth t 
The vocalists were Miss ] 3ell, Madame Antoine 2 Sterl ing (who | Oxford Street, ich formed an extra event in 
met with an enthusiastic reception), Mr. Bar Vincent. | \ *} st 1e ordinar y chore 
Mr. Pardew’s violin solos were highly apprec 

GAINSBOROUGH.—The Third Annual Concert given 
Band took place inthe Temperance Hall on Tose day, 
The following artists were engaged: Miss Lilly } 
Taylor, Mr. E. Dunkerton, and Mr, J. Bingle: 
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charming solos on the violin.—" Tl he Church Congr ress, which held its 
annual meeting here in the early 1, was deemed a 
f & Opportunity for the furthe ch oratorio move- 
me nt, and on Tuesday, the 4th ult., a ial Mt isical Festival was 
Andrew's Parish Chu rch, ‘whe Dr. Armes’s St. John 
gelist was performed. The choir, consisting of 130 voices eq 
ance d, had been carefully trained the Or: fanist of the church, 
and the result was perfect. The ‘principal solo parts were well sung 
by the Misses May Wardroper, The Espen, and Lewis 
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DEATHS. 


On September 27, at his residence, 4, Oxford and Cambridge 
Mansions, ARTHUR nip sERT JACKSON, late Professor at the Royal 
Academy of Music, aged 2 

On the 5th o RICHAR : ;D AWRE, Organist of St. Peter's, Lordship 
Lane, aged 3 

On the ain ult., at his residence, 33, 
pool, in his sixty-seco eat ar, Mr nry E. Hw 
Mr. Epwarp Hie. 


Great George Square, Liver- 
£, second son of the late 





Now read 
EW AND REVISED EDITION with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse ey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin Georcr Monk, Mus. Doc., ‘Oxon., 
Organist and Choirmaster of York Minster. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cioth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLE S, &c. First Series. 
I. Post Svo, chants in short score. 6d. 
II. Foc yIscap 4to, chants in short score, Is. 
III. In32mo. JWords only. 14d. 





When this new Edition is required, instead of the original Work | 
(which is on sale in all its original forms), orders should be specific | 


for “ Revisep Epition.” 


EW, REVISED, AND ENLARGED EDITION | 

of THE ANGLICAN CHANT-BOOK. A Collection | 

of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The | 


Chants correspond with those of the “Psalter,” and are similarly | 


numbered. Edited by Epwin GrorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 

London: Nove.tto, Ewer and Co. 


MR. RICKARD (Basso). 
Address, Halifax, Yorkshire. 

















ANTED, nig seh as ORGANIST in or 

near London. ated here and in the Berlin Conserva- 

toire. Address, S. B. F. orchester Gardens, Baysyv f Lond lon. 
HE Advertiser desires to recommend, as _ pos- 


sessing exceptional experience and Bnalihcnnonn: a Lady to 
MANAGE the COUNTER TRADE ofa MUSIC WAREHOUSE. 
Salary not so much an object as a comfortable situation, in or out of 
the house. Address, B. Z., Messrs. Novello, Ewer and Co. 
A®‘S!s TANT WANTED (in December) in RETAIL 

PIANOFORTE and MUSIC WAREHOUSE. He must be 
able to Tune well and have a good knowledge of the Sheet-Music 
Trade. Apply, if personally, before noon, Alfred Phillips, 4, The 
Mall, Ealing. 


UNER.—WANTED, by J. Crutchett and Sons, 
Dublin (Ireland), a First-class TUNER of experience. Apply 
personally on Thursday, Friday, and Saturday (3rd, 4th, and 5th inst.), 
between ro and 11 o'clock a.m., at Johnston’s Hotel, 8, Salisbury 
Street, Strand, Where ame mber, of the firm will meet ap »plics ints, 


WANT ED, a good PIANOFORTE and H: AR- 
MONIUM TUNER and REPAIRER (Outdoor), one al 
to Play (Piano) with Quadrille Band. 


references, to F, J. Cheek, 
Taunton. 


IANOFORTE ‘and I MU SIC BUSINESS | for 
DISPOSAL in one of the principal towns in the West of Eng- 
land. The business has been established for over 14 years, and there 
is avery large Tuning Connection attached to the same. The Stock 
consists of over 100 Instruments, which can be taken at a valuation. 
The business altogether is of a first-class character, and offers a 
splendid opportunity for an energetic man. For further particulars, 
apply to Messrs, F. Lucas, Son and Co., Chartered Accountants, 
20, Great Marlborough Street, Regent Street, W. 


IANOFORTE and MUSIC BUSINESS for 
DISPOSAL.—The STOCK and GOODWILL of a well-esta- 
blished business in a fashionable watering-place on the North-West 
Coast. There is a good Tuning School Connection attached 
thereto. The Stock consists of Pi fortes and Harmoniums by 
best makers, and Sheet Music. ‘The price for the Stock and Goodwi 
is £2,000, a third of which can remain on good security for a short time 
at a small interest. For further particulars, apply to Messrs. I. Lucas, 
Son and Co.,, Chartered Accountants, 20, Great M arlborough Street, 
Regent Street, W. 





Address, stating terms, with 
Music Warehouse, 6, Hammet Street, 















HAMB ER ORGAN (Pipe) to be “SOL b: Size, 

6 ft. high, 4 ft. broad, 2 ft. 3 in. deep; 4 stops; hand and foot 

blower; no ped: als ; quick voiced, with soft tone. Suitable for private 

room or schoolroom, Price, includin; z stool and brackets, £20, Apply 

to W. H.,30, Little Russell Street, Bloomsbury, W.C. To be seen 
from 10 to 6, 





DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
HER BINI.—Fourth Mass (in C). Edited and 


the Pianoforte Accompaniment arranged by Be RTHOL D Tours, 
Svo, paper cover, Is. ; papei bos sie" 6d.; cloth gilt, 2: 
‘THOM: AS,A.GORD = a ‘The hieirombannets* 
A Choral Ode. String Parts, 4s. 
ee j—"* rhe ee of Jairus. 
» Sacred Cantata. Translate 
W.G. McNavucut. 9d. 
I RISTOL TUNE- BOOK 


No. 11. 6d.; Sol-fa, 64. 














a 


d into Tonic Sol-fa Notation by 


SUPPLEMENT.— 








] OOTH, J. n D Magnificat and Nunc 
dimittis. Svo, 6d. 
BD gf stdsnt M.—Morning Service: Te Deum, 
3enedictus, Jubilate, Sanctus, Kyrie, and Credo. 8vo, 1s, 












JOPHAM, 


with special 
8vo, 4d 


ARTER, GEORGE. 


REV. V.W —Te Deum. Set to music 


poetical structure of the Hymn 









—‘ Blessed are all they that 
A ! 








fear the Lord.” Wed m. §Svo, 1s 
PIELD, J. T.— Saviour, again “to Thy dear 
Name.’ Hymn. vo, 2d. 


— Two Christmas Carols: 
and “ Carol for Christmas Day.” 8vo, 2d. 
G LADSTONE, Dk. F. E.— 
Anthem. Composed expressly 
(Novello’s Octavo Anther ns, No 240). 


‘Sleep, holy Babe,” 
“ Out of the ae . 


’ fo r the Choir Benevolent Fund 
d, 











USBAND, REV. E.—‘ Supplement tal Tunes to 

Popular Hymns,” together with “ The Cross Litany” la 

Short Service for those at Sea, intended for use in Churche ing 
astorm. vo, Is. 

LLEN, ALFRE Dz ae hen twilight dews.’ 





Four-p art Song. Svo, 


TOVELLO’S OCT AVO 
i VOICES, 


TRIOS for FEMALE 







No. 114. April showers J. L. HATTON «.. es a 1, 
Tis, Jack Frost. . Hatton ee a Pe 1 
116, J. L. Hatton » 28, 
117. ARSCHNER ... sus 40h 
118, ae +d 
11g ER 4G, 
120 H. MARSCHNER 4d, 
121 . H. Hamerrx 6d. 
122 eeineaihotied by 


ee toon : Se. vas Gs 
OVELLO’S PART-SONG BOOK. 
a No. 471. Waken, lords and ladies gay. E. Lovts sos) 40, 
TOVELLO'S TONI IC SOL-FA SERIES. 
No. 132. For Hisisthesea. MENDELSSONN ... Sa 


ESLEY, DR. S. S.—*I wish to tune my 


quiv'ring lyre.” Glee for Five voices (Orpheus, No. 1f 


8vo, 6d. 

Pores, J. BK—* 
Song. Is. 

yeent, C.— 
Poetry by H. W. I 

| aes ELD, CH RIS I r I AN —Impromptu pour le 
Violon, avec Acco: 


ment de Pianoforte ou d’Orchestre. 


I am a little milking maid.” 


‘oa he sea hath its pearls.” Song. 


Op. 14. Is. 6d. 
XALKIN, G.—Transcriptions from the Works of 
Mendelssohn. For the Organ, Book I. Revised, and printed 
in oblong form. 2s. 
ELBY, B. LUARD.—First Sonata, in D. 


the Organ. 2s. 6d. 
YEDUCED PRICE :— 
R : 


MATTHEWS, REV. T. R.— 
Cloth, 5s. 


lor 


Village Organist.” 





RGAN 
bourdon pedals, 30 notes 
ing pipes. Price £120, Sui = 
Apply to W. Samuel, Abbey ¢ 
Green Road, N. 


OR SALE.—GRAND PIANO by ERarp, in 
good condition, with nearly new radiating and concave organ 
pedals and action complete. A great bargain. Apply to Mr. G. 
Gough, Church Street, Calne, Wilts. 
| eed CHRISTMAS ANTHEM.—* BEHOLD, I 
~ BRING YOU GLAD TIDINGS.” T.Minton, 1d. Speci- 
men Copy, 14d. post-free. ‘IT. Minton, Barley, Royston. 


for SALE.—Two manuals, 13 stops; 

; handsome case ; illuminated | eak 
for small Church or Cha < 
san Works, 1, Blythe Street, Bethnal 
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-  7FO CHORAL SOCIETIES and MANAGERS of 
By CONCERTS —Mr. T. Harper’s Concert Party for Oratorios, 
Bilad Concerts, &c. For vacant dates, 25, Brecknock Crescent, N.W. 


RGAN LESSONS (with Practice), St. Saviour’s, 
Camberwell, or Mr. J. Faux Boardman’s Organ Studio, 53, 
Hene Hill Road, S.E. Terms, two guineas per quarter. 


STAINES TOWN HALI 





AE 


for Concerts, Entertainments, &c. 





above Hall, recently erected, ‘can be HIRED D| W 
For terms apply toJ. A.! 
a to B.C., 


Engal, Esq., Solicitor, Staines. 

ye PROFESSORS OF MUSIC, &c.—FUR- 
NISHED Kk OOMS TO LET, between the hours of 9 a.m. and 

6 p.m.,'n a first-rate position in Great R HT Street. WwW ell adapted | 


rate. 





for musc lessons or forte practic €. ms mode Apply to 


Mr. H. ©. Jones, 103, PGreat Russell Street, W.C. 
\ ATANTE Pp, fora Chapel in a Southern Suburb of | 
London, 


nt ORGANIST and CHOIRTRAINER, 
with tl norough kn} 10W of Psalmod iy. Two services on Sunday and 


ine 








one in ath e week, | by an te ur's practice. A good stipend will | 
Ap ul preferred, Apply, S. Watson, Esq., Eversley, 
's. ‘Road, Clapham Park, 





ANTE D, and CHOU 2M. \STE R, 





Brew \NIST. 


Ww: 





or the E i . New Organ, bt 
Messrs. lash s 6 tos. Avoicnie te tas p 
their experience and salary required. Apply to J. Sanderson, Bye- 


thorne, Galashiels. 















ORG: ANIST and CHOIRMASTE R WwW ANTE D, 
for Chris t Church, Lowestoft. Plain ar 4 
service. Stipend, £4 annum. Must be a n of 

To one 





‘“ strictest investigation. 


a 


who is 
tep airer of instruments there is a V AC: BNCY 





whose character 
a aicompetent Tune 

none ofthe mu 
to the Rev. — Lanc 


W ANTED, an 





ress, with te 
rane, Lowestoft. 


town. Add 
Vicarz 





varchouses in the stimc 


Chri t Church 
ORGANIST, 






for the Parish 












Church, W oodbridge. Salary from £30 to £30. Apply by | 
letter, to the Kector. 
YOUNG ORGANIST and CHOIRMASTE Rl 
ft desiring London experience, wishes an ENGAGEMEN 
Was Boy and Dey Organist in a leading Cathedral thirteen years. 
Reference to Professor Mon Beta, 33, Guilford Street, W.C. ~ 
| 
| RGANIST and oe ASTER DISEN.- |- 
GAGED. Good organ and full service desired . 
object. Satisfactory ‘refer s C. Me STS. Novello, Ew 
1, Be ern rs Street, 


YOUNG 
4 an ORGANIS1 
fort uition, M.,7,€ 


RG: ANIS1 desires R 


“GENTLEMAN desires to ASSIST 
on Sunday afternoons or evenings, in return 
terhouse Square, E..C 


E-ENGAGEMENT. 






Accus- 











tomed to Choral Service. Organist, 154, bridge Road, Batter- 
sea, S.W. 
| LONDON ORGANIST, &c., desires ENG: \GE- 
MENT in London, near District Railway. Many y ‘pe- 
rience. E., Mr. Sims, 13, Leicester Place, Leicester Square. 
( RGANIST, experienced and painstaking is 
\ DISENGAGED. Used to full service. Moderate salar 
=e , Oakley Crescent, Chelsea. 


Esq., Organist of Her Majesty’s 
APPOINTMENT as 
n,London 


(pupil of the late G. Cooper, 
Chapel Royal, London 


wishes to meet with 
above. Address, Musicus, 25, Redcliffe Street, West Brompt 


RG: ANIST or MU SIC-MASTER.—< 2 Gentleman, 
in want of an APPOINTMENT as ab ove, wot 



























YOU TH, who has been well trained from 


childhood, and is a brith ant Pianist; very good Organist. Can take 
a plain service. One year’s experience in teaching. A comfortable 
ome indispensable, with small stipend, and finishing instruction in 
harmony, &c. Address, only, Musica, care of Madame West, The 
Studio, Bexiey Hieath, Kent. 
T° AMATEUR PIANISTS. — The Advertiser, 
resident in town, is desirous of meeting a gentleman (possessing 
good musical taste and the capability of reading fairly at sight) who 
would visit for the mutual pleasure of playing the great composers’ 
works arranged as duets. Address, J., Messrs. Novella, Ewer and Co., 
1, Berners Street, W. i 


IOLONCELLO-PLAYER WANTED for string 


Required for a 











band of five, with view to making it a paying concern, Easy 
Overtures, dance music, &c. Letter to V., 223, Euston Road. 
JIANO TUNERS WANTED, Indoor, Outdoor, 


and Provincial. Personal application desirable, to Challen and 


Son, 46, Oxford Street. 





XUM 


| 





| Re »ydon Cottage, 


a \\ 


RGANIST and CHOIRMASTER.—A Gentleman | 


Must 
Apply 


Pos ‘ER WANTED. Age about thirty. 
be thoroughly efficient. Highest references required. 


between 2 and 5 p.m., Alfred Phillips, Kilburn Road. 


DIANOFORTE TUNER WANTED. 
experienced. Send references to LE. Newman and Sons, 
port, Mon: nouthshire. 


ANTED, an experienced TUNER for a large 
town on the South-east Coast, one who thoroughly under- 
stands res , = and repairing instruments. Apply, ting salary, 
sts. Novel lo, Ewer and Co., 1, Berners Street, W. 
\yanten, a Good TUNER and REPAIRER of 
PIANOFORTES,. Testimonials as to ability and character, 
required, to Mr. W. H. Pyemont, Music Warehouse, 


Must be 
News 

















also salary 
Lox westoft. 
JIANOFORTYT E TU NER WANTED, for a first- 
class house in Australia. Write, stating particulars, A. O., 

G. Street and Co., 30, Cornhill, E.C 


UNER WANTED.—W ANTED, a 
TUNER, for the country , 2. J.. Messrs. 
| Ewer and Co., 1, Berners Street, Ww. 








first-class 


Address Novello, 





V ANTED, a Young Man, with some knowl edge 
of TUNING, and to s seneral Sal I rclose 
carte, and state wages required ovello, 
1, berners Street, London, W. 
A FIRST-CLASS 
desirous of engaging with a firm having a higt 
Satisfactory reasons given for leaving present sit 
same for 54 years as head tuner. Good accountant, and has had con- 
siderable experience in general repairs. A permanent engagement 
and liberal s 1 M. A. H., Messrs. Novello, Ewer and 
Co., 1, Berners 
JIANOVORTE TUNING. —aA First-class London 
Pianoforte, Harmonium American Organ Tuner and 
er, is open to EN( TAGE ME: NT. 25 years’ experience. 
Messrs. Novello, Ewer and Co., 1, Ber ners Street, W. 


LUNER. — SITUATION 





TUNER is 


class connection. 
n, having held 


PIANOFORTE — 









c 















DI ANOFORTE 


WANTED, by a Young Man (27), ina Music Warehouse. Town 
or Country. Would make himself useful. Tuner , 20, Clayton Road, 
Peckham, S.E. 


JIANOFORTE TUNE Ry from ‘London | Factory, 


intry. 






wis es RE-ENGAGEMEN Town or C 
steady, and punctual. Good references 
Thurlow Hill, Lower Norwood, ES E. 





EW - 





sober, 


yaa and HARMONIUM TUNER 
seeks ENGAGEMENT. Experienced. First-class references. 
Address, A. C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
Wa3N FED, an ASSIST AN T for a General 
/ MUSIC WAREHOUSE in the cou Must be a good 





some experience 
State age and 
. Novello, Ewer 





pianoforte teacher, and player at sight. 

in tuning preferred. Good reference in 

salary. Inclose carte “ee reference. F. 

and Co., 1, Berners Str 

TANTED,a Sit ATION as ASSISTANT in a 

MI os WAREHOUSE. Over five years’ experience. 
s. Novello, Ewer and Co., 1, Berners Street, W. 


“One wh = 














Ad tress, H., 















TOE SRaAEMAE ‘NT WANTED, , by Advertiser, 
| age 21, as SALESMAN (Assistant) or CLERK ina Music or 
Pianoforte Warehouse Good Pianist Satisfactory references. 
:| Apply, X. Y. Z., 4, Coll ge Street, I slington, N, 





YOUNG Gentleman (20) is anxious to obtain, 


| at once, a SITUATION as OCC. — AL SALESMAN and 















to agent or other person. Highest testimoni est co Rin foe " 
Ag ddress, Omega, care of Rich ards and gee 22 OW. alworth a : 3 | peor ogee 7: a pees : nid tei sa P it eee ae 
RGAN. — Advertiser would seek to act as|N-9-S.,care of Mr. Peller, 62, Cavers 5 = 
DE PUTY ORGANIST, in return for further tuition, or to con- | TANTED, a RE-ENGAGEMEN in Sheet- 
Fr. an cl ace mena se nen Organist, care of music department. C , or Abroad. Long experience in 
a : 2B, esse | Town and Country. Thorou; ywledge of catalogues. A. L., 100, 
Ss - SSISTANT PUPIL (near London). | Jer rmyn Strect, London, W. 


|W: ANTED, to APPRENTICE a_ respectable 

YOUTH (16) to Musical Profession and Trade with Tuning. 
_ Fairly clever at music. Good 
Address, W., care of Mr. 






Good organ instruction indispe 
appearance. Comfortabie ho: 
Bell, Music Warehouse, Redditc 


pPRoM COLLARD and COLLARD.—WANTED 


to PURCHASE TUNING CONNECTION or PARTNER- 
SHIP (Working) in good MUSIC BUSINESS, on South or South- 








west Coast. Could bring goodconnection. Twenty years’ experience. 
About £400. Address, tirst, X. Y., Enoch and Son, Holles Street, 
London, W. 

DJIANOFORTE and MUS BUSINESS for 


SALE.—A well-established abst with good connection. 
First- class premises in the centre of one of the most flourishing towns 
in the Midlands. Stock and fixtures at valuation. Immediate posses- 
sion can be given. For further particulars, apply to Messrs. Roberts 
and Baker, Millstone Lane, Leicester; or to Mr. H. L. Harris, 32, 
Argyll Street, Regent Street, London, W. 
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PARTNERSHIP.— The Proprietor of an Old- 

established Business in the Suburbs of London, doing an admir- 
able business in Pianofortes, Sheet Music, Tunings, &c., wishes to 
retire from the more active duties and to finda PARTNER who will 
undertake the same. Good reciprocal arrangements can be made. 
For further particulars apply to Mr. Stedman, Musical Agency, 
72, _Berners Street, W. 


RGAN MANUFACTORY ~ 





and PIANO BUSI- 


NESS to be DISPOSED OF, in Saved Midland Counties. An 
excellent opening for a pushing bu siness man with cap ital. Satisfac- 
tory reasons given for leaving. Stock, &c., to be taken at a valuation. 








For particulars, address, J. ate ack, fe Novello, Ewer and Co., 1, 
Berners Street, W. 
TANTED to PURCHAS! small TUNING 
CONNE ce shag ertiser would tune 
oncommission. Address, A. B., 57, Caversham Road, N.W 
Auction Rooms, Saar for ‘he Sale of Musical Property, Books 


and Works of Art, vt Leicester Square, W 


MESSRS. PUTTIC and SIMP SON beg to 
IN announce that they Id th cir MONT HLY SALES of 
MUSICAL PROPERTY on th ] _ 
Tuesday, Nov. 
*,.* Instruments (or particulars of 
any of the above should reach us ten « prior to the date mentioned. 
Sales of Trade Stocks, Manufa .cturin z Plant, Music Plates, Copy- 
rights, &c., effected on the premises of the owners, or otherwise, as 
required. 
Valuations for Probate or Le gacy Duty, or for Public or Priv ate Sale. 
47, Leicester Square, London, W.C. | [Established 


d 1704.) 
A EEL WY and CO., PLANOFORTE and HARMO- 
aN NIUM MAKE RS’ (to Her Majesty), 14 and 16, Mortimer 


Street, London, W 
the “only instruments’ glish 


Ke lly” s Organ Harmonium 
manufacture that gained “ any award” at the Dublin and Pasis ES hibi- 







) intended for insertion in 











s are 


S are 





A liberal discount for Schools and C 
Three hundred Second- hand Pianof 

all times very cheap. New Pianos ( 

Rosewood cases, from 19 guineas. 
The Trade, Merchants, and Shippers supplie de 


Month ly” Sale of Musical Prop erty. I 
Important to the Trade, P rofe 
Forty Pianofortes (new and seco 
Kirkman, Erard, Allison, Ho pin soa, Brinsm 
and Organs by Christophe, ndr 
and Hamlin, Estey, &c. Ha 
Violoncellos, Musical Boxe 
Music Stools, Sundries, &c. 

NV ESSRS. KELLY & CO. 

i¥ they will Sell by Auction, att 

London, W., on WEDNE SDAY, Noven 

valuable property as stated above. 

o'clock precisely. Catalogues ma 
the di Ly prior and morning of Sale. 


THE WEST-ENI 


FOR TH 


uble Ins titut ions. 
tes by the leading makers, at 


arranted), in elegant Walnut or 












6, Mortim 









st, Le 
ic in gener ¢ 
x roadwood, 










beg to announce that 
r Mart, 16, Mortimer Street 
er 9, 1581, the important and 
The Sale will commence at One 
be had post-free, and goods viewed | 














) AGENCY 


Ven. 


This Agency offers speci ial advantages to the London and Provincial 


Protection of Tr aders, ‘ Professional 














Music Trade and Profession. 
Prospectuses post fies on application to the Secretary, Mr. H. 
_ Lawrence Harris, 32, Argy Ty Street, Regent zet, London, W. 
LD MUSIC BOUGHT woe Byori —Church 
Music, Full Scores, Cratorios, Biogra » Histories, Treatises, 
Glees, Madrigals, Organ Music. Full vo ilue and cash payments. 


on. 





Reeves’s Depot for Old Music, Fleet Street, Lond 
V USIC neatly and accurately COPIED or TRANS: 

POSED at from four pence per page. Address, Breve, ro, St. 
Mary-at-Hill, Lond lon, E.C 


MAakki014 T and W ILLIAMS, Music Publishers, 
1 Academy House, 313, Oxford Street, London. Universal Music 
Warehouse. Authors’ Works Engraved, Printed, and Published in the 
best style at the most moderate charges. Estimates on application. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. MCDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
graving, Printing, and Publishi ing all kinds of musical works, in the 
best manner, on the lowest possible terms. Estimates given on 
receipt of MS., and specimens sent. 
I MPORTANT TO MUSICSELLERS.— ~- Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B. WiLtiams, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS 
: London: B. Witttams, 60, Paternoster Row, E.C. 
( pecan PEDALS and PIANO (cost £70) tor £18. 
Apply, by letter, to S. Dykeland, 53, Dorset Street, Portman 
Square, W. 





























~HEET MUSIC.—A large SURPLUS STOCK of 
the best Sheet Music, consisting of Pianoforte Pieces, Songs, 
Dances, Xc., will be sold, for a short time only, at the following rate— 
£20 at the full marked price for £1; a sample parcel of 20s. worth, 
post-free fcr 1s. 3d. William Lea, 57, Ch urch Street, L iverpool. 


TH ROAT IRRITATION.—Soreness and dry ness, 

tickling and irritation, inducing cough and affecting the voice, 
For these symptoms use EPPS’S GL YCERINE JUJUB ES. Glyce. 
rine, in these agreeable confections, being in proximity to the glands 
at the moment they are excited by the act of suckin g, becomes actively 





healing. Sold only in boxes, 74d. and 1s. 13d., labelied “James Ep 
and Co., Homeopathic Chemists, London.” A letter received :— 


“ Gentlemen,—It may, perhaps, interest you to know that, after an 
extended trial, I have found your Glycerine Jujubes of considerable 
benefit (with or without medical treatment) in almost all forms of 
throat disease. They soften and clear the voice. In no. case can they 
do any harm.—Yours faithfully, Gorpon Hoimgs, L. R. C.P.E., Senior 
Physician to the Municipal Throat and Ear Infirm ary. 


N ELBOURNE EXHIBITION, 1881.—FIRST 
pt PRIZE to LORD'S PIANOS on SALE, with 25 per cent, 
discount for cash, or on the three-years hire system, 15s. per month 
Illustrated Lists free, of CHAS. STILES and CO., 42, S¢ uthampt 




























Row, Holborn, London, W.C. Second-hand Pianos on the three- 
—_ _— stem, Ios. 6d. per month. Pianos exchanged. 
YEW SPRING ie LEAL “TOL DER (Registered) 
i) for Music and Reading Desks. Easily fixed; noiseless in 
action; does not ome loose; insensible to Drawing 
| not permitted in tl is ngenng “pero but may at 
Inventor, tr, J. STvut We I 


| Music String 


| 


| 





THE. NE w ‘MODEL OB OE, by J SHARPE 
Puds f-act 3, also o 
self-actin 2 safe in a 
kind of passage. od ained byt 
addition of the above keys. i 
as above. 


Bass. REED, STRING 










, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIU MS, suppl lied at 
Pr 





wholesale prices, at J. Moore’s, Buxton Road, . id¢ ersfield. ces, 
with drawings of every instrument, post-free. Music for any kin ey 
band. Patronised by the Army, Navy, and Rifle Corps. 


T R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
gs, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
L ist for stamp. 


SOWER” ORG AN 


Lond jon. 


wer 


Ww ORKS. —Specifications 









made out for Organs ilding, Repairs, Voicing, and 
Tuning by experienced Artis ts. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. PRACTICE 


can be had on a complete Instrument. 


A MONK, ORG. AN BUILDE R.—Org gans bul 


to any specifica 
space, 








e, andt 
n or for foreign cl 
sand workmans} 







in any part of th 
guaranteed to be of be: 





















on the most improved ‘princi; les, at moderate prices. Or; 
Stock for Sale or Hire, or on easy terms. Price List, Spec 
Estimates, and Testimonial t free. Olid Organs taken in ex- 
change or rebuilt. Ad ons, Res pairs, ings, &. Inspection 
solicited. 6, Sussex Terrace (top of G1 reat Colleze Street), Car 
To wn, Lon don, N.W. 

RGAN NOTICE.—Clergymen requiring their 

Organs renovated, enlarged, put in thorou gh order, can 

have them well done, on reasonable terms, by e _ BEALES, OK GAN 
BUILDER, Waterloo Place, Bromell’s Road, Clapham. First-class 


Hon, Canon of Lily, and from 


testimonials from Archdeacon Vesey, 7 
Kenovations now completed. 


many Clergy and Profess ionals, for 

New Organs in Stock, Easy Terms. 
IR BROWN and SON, Organ Builders. Inventors 
Ns of the NEW PATTE RN PEDALS, with interchangeable 








radial top-facir adopted by von Council of the College of Organists 
Particulars on app licat ion, 324, Kennington Rk oad, S.E. _ Esta- 
blished 1842. = 

SUSTACE INGRAM, Church Organ Builder, 


combines excellence of tone and workmanship with economy. 
Inspection invited. Organ Works, Burnard Place, Eden Grove, Hol- 
t > ’ 
loway Road, London, N. 


\WV Je HAYWOOD (established 1 1872), practical 


Organ-Builder and Tuner. Old organs carefully senna 
reconstructed, and enlarged. Drummond Street, Hampstead Rd., N.W. 


TO PIANOFORTE MANUFACTURERS.— 

A well-known maker of wood-working machinery is open to fit 
up some machines, and take part payment in Pianoforte or American 
Organ. Address, Engineer, Horncastle’s, Cheapside. 


HE “SNELL” HARMONIUM is the most per- 

fect instrument extant. May be had of all musicsellers and 

professors, or of the makers, E. and W. Snell, Pedal Reed-Organ 
3uilders, King Street North, Camden Town, London. 


CCURATE METRONOMES, 1:s., _post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d.each. D. Scholefield, Trinity Street, Huddersfield. 
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RUDALL, CARTE & CO. 


ORCHESTRAL AND MILITARY 
Musical Instrument Makers. 





FLUTES. 
OLD SYSTEM. IMPROVED OLD SYSTEM, RADCLIFF'S 
MODEL. CARTE’S SYSTEM. 
DITTO, ROCKSTRO'S MODEL. 


CLARINETS. 
ORDINARY, BOEHM, OR CARTE’S PATENT 
The me retaining the Ord aH: Fingering, but doing away with 


e difficulty caused by the back thumb-hole, &c. 


OBOES. 
ORDINARY, BOEHM, OR BARRET'S SYSTEM. 
Rudall, Carte and Co. formerly supplied Barret’s System Oboes made 


by the house of Triebert, “and they have arranged to have them 
made by the late foreman of that firm since the recent failure. 


BASSOONS, CORNETS, 
CONCERT HORNS (The New Drawing-Room Instrument, fingered 
like the Cornet). 
HARPER'S MODEL TRUMPETS. 
RAOUX MODEL FRENCH HORNS. 
TENOR HORNS, BARITONES, EUPHONIUMS, 
BOMLARDONS, DRUMS, &c. 


Complete Illustrated Catalogue of the Orchestral and Military 
Instruments on application at the manufactory. 















RUDALL, CARTE & CO., 
23, Berners Street, Oxford Street, 
LONDON, W. 

BRISTOL. 

MR. J. HAMILTON, 


6, CHESTERTON TERRACE, CITY ROAD, 


MANUFACTURER OF 


Pedals and Action for Pianofortes, 





Begs to inform Organists 
tion for attaching PE DALS to PIANOFORT 
has earned the approbation of over a th 
musical p rofession. For a small outlay the g 
organ mus ic (from Bach’s Grand Fugue 
beautiful movements) at home can be obt 
attached to any kind of Pianoforte in a 


is so useful that it 







/ Smart’s 


short time, as it is all sent 
complete with printed instructions ‘‘ How to attach.” 


A Set of Straight Pedals (CC to F, 
printed instructions, price £4 4s 

Or Radiating and Concave Pedal Board (CC to 
action and printed instructions, price £5 5s. 

gents are required for every town and district. 

Send for prices to the profession and trade; also for testimonials. 
Orders accompanied with cheque or P.O. Order will receive immediate 
attention. 
Address, J. HAMILTON, 6, , Chesterton Terrace, City Road, Bristol. 


ORGAN PEDALS TO PIANOFORTES 


, . 
To OrGAN STUDENTS AND ORGANISTS 
y Y ra? 
RUMMENS’S 
Entirely new method of attachment (patented) secures, among other 
advantages, the following: The note is always struck, even in the 
most leg: ato style of playing; the impact also is invariable, whether the 
pedaling be light or heavy, securing absolute immunity from any 
extra wear and tear id the instrument to which they are attached, 
The pedals have full depth of touch, Full particulars as to prices, 
&c., also testimonials from the leading organists, of the Inventor, 


Patentee, and Manufacturer, Henry J. ‘Rummens, 102, Railton Road, 
Brixton, Londo: a 


C CH AMB ER “ORG. AN for SALE. — Two 
manuals, CC to C, 61 notes. Great organ contains stopped 
diapason, Open diapason, principal, piccolo through; swell, keraulophon, 
49 pipes, cornopean and celestina through; pedals, bourdon 30 notes; 
total, 445 pipes, 14 stops. Nearly new. oft. 6in. high, 6ft. square. 
Ornamented speaking front. Price £1260, Letters only, C. F., 1, 
Auckland Street, Vauxhall. vith 


30 notes), with action and 


F, 3o notes), with 











XUM 


, Organ Students, and others that his inven- | 
S 


playing ; 


VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music See Price Lists. 


ST. MARTIN’S LANE, LONDON. 


No oTHE R ADDRESS. 


LER’S MUSICAL INSTRUMENTS. 

Violins, Guitars, and Banjoes. 

Flutes, Clarinets, and Flageolets. 

Concertinas, Accordiozs, and Flutinas. 

Harmoniums, Pianos, and Organs. 

| Cornets, Drums, and ‘Band Instruments. 

| Musical Boxes and Musical In istruments of every description. 
‘The largest and most varied assortment in the Kingdom. 

i G. BUTLER’S, 29, Haymarket, London. 

| Illustrated Catalogue, fifty pages, sent post-free. 


MALEY, YOUNG & OLDKNOW, 
| ORGAN BUILDERS, 
| KING’S ROAD, ST. PANCRAS, N.W. 


Organs rebuilt to suit any position, | repaired, enl larged, tuned, and 
revoiced in any part of the kingdom, at very moderate charges. 


Stands, &c. 


95> 


| al 




















Materials, workmanship, and ?'tone guaranteed to be first-class. 
Specificatio , estimates, and designs tor chancel, bracket, chamber, 
and all descriptions of organs. 


Inspection invited. 


_N. B. —N ew and second- hand organs for ‘sale. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 





Specif cations and Estimates free of ch 


| NEW MUSIC- ENGRAV ING 


| (STEAM PRINTING) 

{ EXHIBITED IN 

PARIS, VIENNA, and PHILADELPHIA. 

Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 

sent post-free on receipt of manu 









al 
= 


SONG, PIANO PIECE, &c. Engraving, Pri 
4 Pages, inclu ling Title, x ) Copies (Folio) ‘exe ncke 2G 
he following 100 Copies eve we O 4 0 
ANTHEM, PART-SONG, KYRIE, HY MN, ‘Ke. 
4 Pages, including Heading, 100 Copies (Oitavo) 


The following roo Coy ies ... 

OPERA, CHORUS, BAND- PART, os 
kind; BOOK with ILLUSTRA LATIONS; TITLES with 
colours, highly ornamental; COPYING old Books, 
Drawir &c., by Photography and Patent Processes. 

Reprint supplied, 

The most perfect Machinery and a large well-trained Musical Staff 
enable us to supply even the largest orders within the shortest time. 


Fars NT PAPER TYPE oes 


, HATTON GARDEN, LONDON, 


TOR eT SALE, as premises are —— 
down for publi ic improveme nts, a fine Church ORG! Al 
(full compass) o stops (in 
ving engine. 
pipes. Price very moderate. 
ley, Kent. 





“Sacred Mus 


—s 


Views, in 
Manuscripts 
















r Ti lumina inated 
Apply to S. Collins, Mu isicseller, Brom- 





RGAN for SALE, | I manual, 6 stops, 2} octaves 

of radiating pedals, 31 front pipes, all speaking ar id elaborately 
decorated, in h andsome case. Built three months ago at a cost of 
£50. Price, for cash, £45. A., 4, Percy Villas, Loréeble Road, Stoke 
Newington. 


RGAN, 
Chamber. 










nearly new, suitable for Church or 
Two full-compass CC manuals and separate pedal 
organ; 20 stops: 9 in great, 7 in swell, 1 on pedal, and 3 couplers. 
Spotted metal open diapason front to CC, large scale; ” Canadian 
walnut case; built regardless of expense by owner. To be sold at half 





original cost. Apply, G. Starmer, Organist, Tunbridge Wells. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5; Saturday, Io tol. 


TO CONCERT. GIVERS AND ENTREPRENEURS 
GENERALLY. 
R. STEDMAN begs to inform Projectors of 


Concerts, Secretaries ‘of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 
M®-. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call, or to write 
Stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
_ CHURCH FESTIVALS arranged and carried out in all detail a 
R. STEDMAN is prepared to supply good SOLO 


______ CHOIR-BOYS. 
N CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 
certs, &c. 


R. STEDMAN undertakes the ‘music (and all 
the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 
N R. STEDMAN will be happy to advise his 
clients upon all professional matters, confidential or otherwise, 


either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 











RGAN, new, in the hall of a gentleman’s mansion, 

2 manuals, I4 Stops and pedals. th da £160. Cost £280. For 

further particular: s,and cards to view, apply to Mr. W. H. Holmes, 
Organist, 42, Chantry Road, Stockwell, London, S.W. 


RGAN, 5. stops, excellent condition, 


mahogany case, powerful tone; by celebrated maker. 
To be seen at 47, Asylum Road, Peckham, S.E. 





solid 
Price 


£21. 





RGAN for SALE, nearly new, 5 stops in great, 
6 in swell, pedal bourdon, 30 notes, 2 couplers. Must be sold. 
Mr. Dolman, 8, High Street, Hampst ead, London, N.W. 


RGAN for SALE. 





Must be sold on account of 


removal. 7 stops, I manual, iz} octave of pedals. Excellent 
condition. C. Crouch, 13 33, Clifton Street, Finsbury Square. 

RGAN for SALE, in St. Matthew’s Church, 

Croydon. Price £250. Two manuals and pedals, 25 stops, 


Apply t to N. Carr, F airfield “Road, Croydon. 
peat HARMONIUM for SALE (Second-hand). 


Suitable for organ practice. Full compass of pedals. Price, 
with organ stool, £11. Apply, A. iy, 16, South Street, Islington, N. 


YEDAL PIANOFORTE for SALE. In excellent 
condition. Price sixteen guineas. To be seen at Lamborn Cock’s, 
23, Holles Street, Oxford Street . 




























RAND PIANO, by CoLLARD. 
Price 35 guineas. Fine condition. 
Ridley Road, Kingsland. 


INE old Italian VIOLIN for SALE, “cheap. 

Grand tone and condition, from the Gillot collection, with 

mahogany case and Dodd Bow. Also a fine old V IOLIN, by Givkrs. 
Address, B., Clairmont House, Anchor Head, Weston- -super- Mare. 


WANTED, a fine perfect VIOLIN, by Srrapr- 


UaRIuS or JosepH GUARNERIUS, Apply, J. D., Eastfield 
House, Cotham, Bristol. 


IOLIN STRINGS.—Shippers and the trade sup- 
plied with the finest Italian Violin Strings imported; unequalled 
for tone and durability. Three Firsts, E, sent (as sample) post-free 
for thirteen stamps. Alphonse Cary, Importer of Violin Strings, 
Bord’s Pianos, &c., Newbury, Berks. (Late of Kentish Town, N.W.) 


IOLIN STRINGS.—The Trade and Shippers 
supplied with the best Italian Strings, finest in tone and 
unequalled in durability. Three sample Firsts sent post-free for 
thirteen stamps. London: Shepherd and Kilner, Music Publishers 
and Importers of Musical Instruments, Strings, &c., 7, Grocers’ Hall 
Court, Poultry, E.C. Lists free. 


Cost 180 guineas. 
60, Colveston Crescent, 











NEW FOREIGN PUBLIC: \TIONS. 


ALARD, D.—Les Maitres Classiques, for Violin and Piano:— 
No. A Senallié. Ninth Sonata... ee 
« . Borghi. First Sonata i pis Pr eS 
” . Tartini. Second Sonata oon 5 
Leclair ... ; 
BEETHOV EN, —Adagio from the Septet, O; 2 a arran{ ged for 
Pianoforte and F lute, or Violin, or Oboe : 
—— Andante from Quintet, Op. 16, arranged for Violin and 
Piano, by Haddock ... Sar oe 
BOHM, TH.—Ele; vy, for Flute and Pianoforte. O; 4 
CHOPIN.—Nocturne. Op. 9, No. 2, arranged for i 
Pia anoforte, by Ciardi... 
— Valse in D flat, Op. 64, ‘No. 
Pianoforte, by Gariboldi A 
CORNELIS, A.—Romance, for Violoncello and Pian 


lute and 
1, arranged for Flute and 


forte 


DANCLA, CH.—Petite E cole de la Mélodie. Very ez wand Pieces 
for Violin and Pianoforte. Op. 123. Book III. « 8 
GOLDMARK, C.—Wedding March from 


“ Rustic 
Symphony. Arranged for Pianoforte Puce : 
— Andante from ditto. Arranged for Pianofort 
GOLTERMANN, G.—Festspiel Our erture for i u 7 Orchestra. 
Op. 94: Score, gs.; Parts, 20s.; —_ oforte Du 
Trois Romances Symboli yues, for Violoncel 


W "edding § 


w 






jo and Piano- 


forte. Op. 95. Nos. 1, 2,3 each 3 
—— Tonbilder, for Violoncello and Pianoforte. Op. o>. ves § 
— Ditto, for Violoncello and Pianoforte. Op. yy. Books 


I. and II. on iu ce ios Rad a . €ach 
GOTTSCHALK, M. “ieereaan on the Portu; guese » Hymn, 
for ee” “Op. 9 ; <é a 
HAYDN.—Andante ion the Symphony in G. 
Two Pianos, four hands, by Gobbaerts , e nae: 
HUSSON, L.—Melody for Violin and P ianoforte. Op. 2 
JOME LLI, N.—Otfertorio for two Soprani, Alto, Tenor, an d 
Bass, with Pianoforte Accompaniment by Teschn 













JOSEF FY, R.—Gavotte from Bach's Vi iolin Sonata in E, Ar- 
ranged for Pianoforte (left hand on! ae ‘ : «an 3 

KIRCHNER, F.—Tarantella and Canzunetta, for Pianoforte. 
-. OP FO a ios nis r ae = 6 «3 Cath 3 
KOLLING, CH.—Gavotte Douglas for Pianoforte. Op. 105... 3 

LEYBACH, J.—Le Réveil des C urs. Duo Concertant, 
for Harmonium and Pianoforte ea 
—— Alla stellaconfidente. Arr. for P ianoforte Du Op B. 178... 4 


— Le Maitre de Chapelle. 
forte. Op, 213 ‘ 
— Suisse et Tyrol. Fantasia, for Pianoforte 
— La Solitude. Elegy, for Pianoforte. Op 
Retour au Village. Caprice Brillant, for P 
—— Les Sylphes, Caprice Brillant, for Pianofor 
LEONARD, H.—Cavatine, for Violin and Pi 
— Variations on a Gavotte by Corelli, for Vi 
forte. Op. 51. 
LUX, F.—Three Choral Fantasias for the 0: ga 
— Fantasia, for Pianoforte, Harmonium, 
Violoncello es 
MENDEL SSOHN. 
for Viol “ and P. 


Fantasie Brillante, for i: ino- 






















Violin or 


Andante from the Violin Co: neerto, Op. 64, 
noforte ... 3 








MERKEL, -Bluetten. ‘Iwo Pianoforte Pieces. Op. 143. 
Nos. I ak “as each 2 
RAVINA, H. ole antino, for Pianoforte. “Op. 84 3 
= Scherzetto, for Pi anoforte. On85 os al eee 
ROSSINI.—* Moses in Egypt.” Ors atorio, for Pianoforte met 5 
SCHRODER, CH.—Very easy Pieces for Two Violoncellos. 
Op.4a3 ... i Pee pti ass ae eas a 
SCHUBERT, F.—March Héroique. Arranged for Two Pianos, 
four hands, by Gobbaerts ... ie ; KS _ oa * 
SCHULHOFF, J.—Four Mazurkas. Arranged for Two Pianos 
eight hands. Two Books ... e: ch 8 


Arr: anged for Two Pi 


—— Galop di Bravura, ianos, eight hands § 








SGAMBATI, G. Tw o EB tud Jes de Concert, for Pianoforte, 
Op. 10: No, 1, ‘0. “ ie A 
—— Fogli Volanti. ibe m a Pian oforte. “Ont 12 5 
— Gavotte, for Pianoforte. Op. 14 3 
— Melody of Gluck, transcribed for Pianofort: 2 

SWERT, J. DE.—Collection of Pieces for Viol ncello and 

Pianoforte : 

Suite 10, No. x. Trickler Sonata I. ... 3 
a = 2, Ditto Sonata II. bie int on 3 
3. Ditto Sonata III. 3 

TE RSCHAK, A, —Six Lieder ohne Worte, for Fiute and Pp iano- 
forte. Op.171. Three Books ie - each 4 

VIERLING, GEO,—“ Alarich,” Canta ita, for Che rus, Soli, and 
Orchestra. Op. 58. Vocal Score ; net 8 
VINK, H.—Trio, for Pianoforte, aN iolin, ar nd Viol loncello, Op. 2 20 
WAGNER, R.—‘“ Die Walkie.” Vocal Score. Octavo net 15 
— “ Gotterd: immerung.” Arranged for Pianoforte Duet net 20 

— “Siegfried ” Idyl. “Arranged for Violin, a iatasncen. Har- 
monium, and Pianoforte 12 


— Motive from “ Der Ring des Nibelungen. “Arranged for 
Pianoforte Duet by Dorstling :— 
Book I. “Rheingold” ... ise ook oF ae ua B 
Il. “Walkure” .... 8 
WE STBROOK, W. J.—Transcrip tions for the Organ : -- 
No. 10, Gounod, Hymn a Ste. Cécile ; 2 
WOHLIE AHRT, F, —Children’s Sones for Pianoforte and 
Seven Toy Instruments. Op, 76... ; 6 


— Ditto, with Violin and Violoncello ‘ : ane 
wane Nocturne, for Violin, Viola, and Pianoforte. “Op. os ae | 
— Easy Sonatinas, for Pianoforte Duet. Op.75,Nos.1,2. each 3 


Sold at half-price, if not marked net. 
LONDON: NOVELLO, EWER AND CO. 
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Just published. 
KING CARNIVAL 
Written by Frepertck E. Weatuerty, M.A.; Music composed by 
GABRIEL DAVIS. 


Price 2s. net. 
London: Nov ELLo, Ewer and Co. 


BY 


Jus st pu blished. 
Vritten by HERBERT 


THE RIVER 
GABRIEL DAVIS. 


GARDNER; Music composed by 
Price 2s. net. 


London: NoveLLo, Ewer and Co. 











Sung by Miss ADA TOLKIEN. 
ELSIE (THE FLOWER GIRL’S SONG) 
Written and composed by Gapriet Davis. 
Price 2s. net. 
London: NovetLo, Ewer and Co. 
Sung with great success by Miss José SHERRINGTON. 
THE ZINGARA 
Written and composed by Gasriet Davis. 
Price 2s. net. 
London: Novetto, Ewer and Co. 








New Patriotic Song for Baritone. 
Sung by Mr. Tourvey Beace. 

>) > TL bs | 

WHO’S FOR THE QUEEN? | 

Written by Frep. E. WeaTHERLY, M.A. 
MUSIC COMPOSED BY 

GABRIEL DAVIS. 
Price 2s. net. 
London: NovELLo, Ewer and Co. 











Just published, price 2s. net. 
NEW SONG. 
THE COMING YEAR 
Worps sy DEAN ALFORD 
Music spy GABRIEL DAVIS. 


OPINIONS OF THE PRESS. 

“Tt would be difficult to find words better suited to musical treat- 
ment than those by the late Dean of Canterbury. Mrs, Davis ha 
— studied them well, and shown considerable merit. 
)ychestra. 

“First in the rank is ‘The Coming Year,’ the touching words by 
Dean Alford, the appropriate music by Gabriel Davis."—Graphic. 

The beautiful words of this song were written 

of the late lamented Dean of Canterbury. 
London: NoveLLo, Ewer and Co. 
NEW PATRIOTIC FOUR-PART SONG. 
HO’S FOR THE QUEEN 2? Written by 
Fred. E. Weatherly, M.A.; music composed by Gasriet 
Davis. Price 3d. net. ‘ This part- song deserves attention, as it is 
the composition of a talented lady who has already won fame asa 
composer of concerted vocal music. The work under notice is quite 
worthy to rank beside its numerous popular predecessors.” —L adies 
Pictorial. “ Right loyal and full of healthy sentiment are the words 
and music of ‘Who's for the Queen?’ a new patriotic song, written 
and composed by F. E. Weatherly and Gabriel Davis. This song 
should be sung not only at all Penny Readings throughout the U nited 
Kingdom, but wherever sedition is known or even suspected to exist. 
—Graphic. London: NoveLto, Ewer and Co. 





shortly before t 








Just ublished. 
THE KING OF THE NIGHT 


Song for Baritone or Bass, by 
ALFRED J. Dye (composer of “‘ The Lighthouse”). 
Price 4s. 
London: NoveE.to, Ewer and Co. 


~ SONGS OF COUNTRY LIFE. 


bee? WOODMAN. Dedicated to the to the Right Hon. W.E. Gladstone, 


be a to become popular.”—Musical Standard, 
THE CRICKETER’S SONG.— Dedicated to W. G. Grace, Esq. 
We predict that the new ‘ Cricketer’s Song’ will speedily be heard 
on many a green turf of old England, as well as in the assembly- 
toom.”—Birmingham Daily Gazette. 
COMPOSED BY 


STEPHEN S. STRATTON. 


| STANDARD AND WELL 





Each 2s. net. Novetto, Ewer and Co., and all Musicsellers. 


Ashdown and Parry’s 


PUBLICATIONS OF 


STANDARD 
VOCAL PART MUSIC. 


rr . STAY . aR \ ) y 
THE SINGER'S LIBRAR 
AN UNEQUALLED COLLECTION OF VOCAL CONCERTED 
TRIOS, QUARTETS, QUINTETS, &c., SACRED AND 
SECULAR, 
By the most renowned Composers, English and Foreign, 


Epirep By JOHN HULLAH. 


Upwards of 150 Numbers, price Twopence each. 


and Cho 


A COLLECTION OF 

-KNOWN VOCAL COMPOSITIONS, 

AS WELL AS RECENT WORKS BY MACFARREN, 
HATTON, LESLIE, BALFE, &c. 


Upwards of roo Numbers, price Twopen 


The Glee ‘al Library 


ce each. 


Modern Four-Part Songs for 
Mixed Voces 


(S.A.T.B.) WITH AD LIB. PIANOFORTE ACC 





This Series contains about 70 choice mod 


J. L. HATTON, HENRY LESLIE, W.G. Fea ALICE 
MARY SMITH, IGNACE GIBSONE, SIR W. S. BENNETT, 
C. A. MACIRONE, PROFESSOR G. A. hon \CE ARREN, 


WALTER MACFARREN, CIRO PINSUTI, W. H.CUM MINGS, 
AND MANY OTHER EMINENT counnns. 
Quarto size, printed from engraved plates, price 4d. to 6d. each Number. 


Modern Part Songs for Treble 
Voices 
This Series contains Trios, Four-Part Songs, and Chi 


HATTON, OLIVERIA L. PRESCOTT, CARULLI, 
MISS MACIRONE, MENDELSSOHN, &c. 


ruses, by 


Quarto size, printed from engraved plates, price 4d. to 6d. each number. 


Chamber Trios for Treble Voices 
123 Numbers. Full Music Size, 2s. to 3s. each. Class Copies, 6d. each. 
This renowned Collection contains some of the most beautiful 
Compositions of 
BELLINI, BENEDICT, BISHOP, BARNETT, BARNBY, 
CIMAROSA, CAMPANA, DONIZETTI, FLOTOW, HATTON, 
HILLER, MENDELSSOHN, MACFARREN, MEYERBEER, 
MOZART, MERCADANTE, PINSUTI, ROSSINI, SPOHR, 
HENRY SMART, WEBER, VERDI, &c., &c. 


S SENT POST-FREE TO 
THE WORLD. 


FULL CATALOGUES 
ANY PART OF 


ASHDOWN AND PARRY, 
HANOVER SQUARE. 


LONDON: 
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ANTHEMS — ADVENT 


It is high time es - J. Barnby 
When shades of night. Hym n . J. Barnby 
O that I knew where I might find Him (St. Thomas's Day) 

Sir W. Sterndale Bennett 3d. 
‘i , . W.T. Best 3 


H. Gadsby 3d. 


13d. 


Dies ira, dies ille ... 
Rejoice greatly ‘ 
Prepare ye the w ay of the Lord 


" “Dr. G. M. Garrett 3d. 
Thou wilt keep him in perfect peace ... ..  H.J.Gauntlett 3d. 
The wilderness and the solitary place Sir J. Goss 6d. 
Blessed is he who cometh : "Ch. Gounod 14d. 
When the Son of Man * . Kent qd. 
Who is this that cometh ? ae . Kent 6d. 
Hosanna to the Son of David ... ' A. Macfarren 3d. 
Day of anger, day of mourning (‘ ‘Dies i irce,” from ng Requiem) 
Mozart 6d. 
Rejoice in the Lord S. Reay 14d 
The night is far spent Montem Smith x!d 
Hosanna in the highest . Dr. Stainer 1d. 


Most of the above may be had in "Fol to, V ocal Scor re, 
L ondon: Novetto, Ewer and Co. 


and Vocal Parts. 


NINE HYMNS WITH TUNES” 


FOR 


ADVENT 


SELECTED FROM THE “ HYMNARY.” 





Price ONE “PENNY. 
Lo, He comes , Ch. Gounod. 
: st (H. J. Gauntlett. 
Draw nigh, draw nigh, Immanuel | Ch. Gounod. 
Hark! the Baptist’s voice is sou German. 


nding 





Day of wrath, O dreadf 
The world is very evil 


That day of wrath, that dreadful day ... 


That fearfulday ... 
O God, what do I see and i hear? 


Wake, awake, for night is flying 


ul day 





Dr. Stainer. 





men, 
‘ iE. H. Thorne. 
Lon¢ Jon: Nove LLO, EWER and Co. 


‘FOR ADVENT. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 

gg ee saat TIN 4d. 
W. T. ‘ ee ~— ‘en om bas ox Oe. 
J. BARNB , bs sls oan = ‘be ae on a 
JOHN FOSTER ... con se sie : ) 
MONTEM SMITH (two setting s) 14d 

. TURLE (two settings) ie 

EV, C. A WICKES (two settings) 
HENRY GADSBY is ‘a8 as ae | 
DR. STAINER, R. pE L ACEY, Ae Ginn 3Sy and F. CHAMPNEYS... 14d, 


DR. STAINER, W. Winn, and F, Wa: x 1 


London : 'Novetro, Ewer and Co. 


SCHUMANN’S ADVENT LIED. 


IN LOWLY GUISE T HY 
KING APPEARETH 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT BY THE 
Rev. J. TROUTBECK, M.A. 

FOR SOPRANO SOLO AND CHORUS, WITH 
ORCHESTRAL ACCOMPANIMENT. 

Octavo, One Shilling. 
NoveELio, Ewer and Co. 

ADVENT HYMN. _ 

O COME, O COME, EMMANUE! 


Composep By R. DAWRE. 
Octavo, price Sixpence. 








London: 





London: NovELLo, Ewer and Co 
DVENT.— The new Popular Anthem, ‘“ Truly 
my soul waiteth,” by W. C. Firsy, is already sung by many 


of the best Church Choirs in London and provinces. Easy and very 


effective. F ourth edition, price One Penny. 
. Pitman, 20, Paternoster Row, E.C. 


DVENT HYMN.—‘On Jordan’ s Bank.” 


special music for each verse. By WILLIAM 








With 


S. VINNING, 





Mus, Bac. (Trin. Coll., Camb.). Price 6d. 
Stroud: Joun Wuire, 23, George Street. 
EF ENEDICITE OMNIA OPERA. Price 2d. Mag- 
nificat and Nunc dimittis(Chant Form). Price 4d. ‘The eyes 


ofall” (Anthem). Price 4d. By Haypn Kerton, Mus. Doc., Oxon. 





MUSIC FOR 
ADVENT AND CHRISTMAS 


BY 
J. MAUDE CRAMENT, Mus. Bac., Oxon. 
PREPARE YE THE WAY. Anthem (Advent). 4d. 
“Spirited and effective. Concluding fugue well written.”—Musica! 


Times. 
BEHOLD, I BRING YOU GOOD TIDINGS. Anthem (Christ. 
mas). 4d. 


“Opens with a melodious treble solo and chorus, with florid organ 
accompaniment.’ '—Musical Times. 
“Good music, and worthy of a place in the libraries of our 
cathedrals."—Chirch Times. 
“ Rarely does so much fresh and bright material come to us in the 
shape of anthems.”—The Choir. 
TWO CHRISTMAS CAROLS. Price 3d. 
1. Softly the night is sleeping. 
2. Gloria in excelsis. 


London: NoveLio, Ewer and Co. 
Second Edition. 


SIX CHRISTMAS CAROLS 
By F. J. SAWYER, Mus. Bac. 
Price 6d. net. 
: J.and W. Cuesrer, 1, Palace Place. 








Brighton 





Now ready. 
THIRTY CHRISTMAS CAROLS 
(ANCIENT AND MODERN) 
Music and Words. 
Illustrated cover. Paper, 1s. net; cloth, 2s. net. 
London: J. B. Cramer and Co., and all Musicsellers. 


CHRISTMAS CAROLS. 








ALL MY HEART THIS NIGHT R REJOICES .. eas «. 6d 
CHRISTIANS, BE THANKFUI ee ane me 0 
WHILE SHEPHERDS (Old Cornish Carol) os rc om 2. 


By the Rev. V. W. POPHAM. 
London: Novetto, Ewer and Co. 


LL HAIL THE MORN THAT CHRIST WAS 

BORN. Christmas Carol for s.a.t.p. By W. A.C. Cruick- 

SHANK. Price 3d. net. To be had of the Composer, the Parish Uhurch, 
Burnley. 


_ FOR THE CHURCH SE ASONS. 
Part I. a Carols for Christmas. By Rev. E. Hanp 
Price i, .per dozen. “ Bright and pleasing, all cat g of 
praise."’- ry Churchman. 
London: NoveLto, Ewer and Co. 
~ MU 

















ISIC FOR- CHRIST) MAS 


Composep By J. T, FIELD. 


TWO CHRISTMAS C AROLS COW ai Christ was born” 
“ What Child is this ”) 

A SECOND 3 hs OF TWO CHRISTMAS C AROLS (" ‘Sleep, 
holy Bab id Carol for Christmas Day) ie 2d. 

ANTHEM (“ ‘hi “ us now go even unto Bethlehem” _ pier 


and 


HYMN TO BE USED AT THE CONCL USION OF EVEN- 
SONG (“ Saviour, again to Thy dear Name”). ad. 
London: Novetto, Ewer and Co. 





Ready shortly. 

ALBERT LOWE'S 
CHRISTMAS ANTHEM, “ HOSANNA!” 
Short and easy, composed expressly for Parish Choirs. 

Price Threepence. 
Novetto, Ewer and Co. 
EASY ANTHEM FOR CHRISTM: AS. 
2LESSED IS HE THAT COMETH. 
by J.J. Simpson. Short, full, and easy. 8vo, 3d. 
London: Novre.L.o, Ewer and Co. s 
N EW CHRISTMAS ANTHEM.—‘* There were 
1 shepherds.” By Ernest WINCHESTER, Organist and Choir- 


master, All Saints’, Paddington. Price 3d. London: Hart & Co., 
545 P; uternoster Row, E.C.; ; Composer, 4d Charlwood Street, S.W. 


London: 


haa ed 


EASY ANTHEMS, by Tuomas Situ. Price 
d. each, 
ADVE! T.—‘ The night is departing.” Second Edition. 





CHRIST MAS.—* For unto us a Child i is born.” Tenth Edition, 
0 worship the Tord: Pichi Eis ghth - Edition. “Sing we merrily.” 
dition, “Hear my prayer.” “I was glad.” ‘My heart is 
” The Lord is my Shepherd.” “O send out Thy light.” 
“Lift up your heads.” “Like as the hart.” “It is a good thing to 
give thanks.” ‘“O sing unto the Lord.” Second Edition. Te Deum 
in F. 

London: Novetio, Ewer and Co. 





London: NovELLo, Ewer and Co. 


Post-free from the Composer, 25, Angel Hill, Bury St. Edmunds. 
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THE 
FOR CHRI 


USICAL 


STMAS. 


ANTHEMS 


In the beginning 
Drop dow: 1, ye heavens aes eee eet 
The grace of God, that bringeth salvation 
Sing and rejoice se eee 
Behold, I bring you good t tidings 
Give the king Thy judgm 
Behold, I bring you glad 
Arise, shine, for thy li wht is 
Sing, O daughter of Zion ... 
Behold, I bring you 
O sing to God ( Noé ee 
Let us now go even unto Bethlehem 
For unto us was born 
While all things were in silence ... ; 
be the : Lord God of Ist eee ae ke 














The light hath 
The morning 





$10, v OCA OCOrEe, Ait 


Lonion: tia ae Ewer and Co. 
HYMNS WITH T 
CHRIS TMAS 
SELECTEI ROM THE “ HYMNARY.” 


PRICE ON! 


ONT 
& Esan 












Ocome, 
Hark! the sone sw 
Oc id anthe 
Chri t r 
Come, ye n 
Hark! the herald an gels si sit 
London: 













NOvVELLO, Ewer and Co. 


~ CHRISTMAS CAROLS — 


NEW AND OL nl 
THE WORDS EDITED BY 7 
HENRY RAMSDEN BR 


REV. 
THE } 


JOHN STAD 


First Series, paper cover 
ciot h, gilt eee 
Second Series, paper c ver 


MLEY. } 
LEY, MAA. 











cloth, gilt nis is sea as aa9 2 
Third Series Ss, paper cover = ; re , ed aes 
” rnp a 2 






First, : Saeed an nd Thir. i Series, clot 
The words only, First, Second, and Tt 
The words only, complete, paper cover 

Pr cloth a 
E ach Carol published 
Illustrated Edition (First and 
bound in cloth, gilt ... 








ately, Oite Pet 


Second Series), handsomely 





Library Edition, demy vo, with Historical ‘Preface, R oxburgh 
binding... rah ave 


London: Novetto, Ewer and Co. 





















THE 


CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 
REV. J. TROUTBECK, M.A. 
s. d. 
Paper cover ... 2 6 
Paper boards 3 6 
Cloth, gilt 5 0 


Chorus parts, octavo, 1s. 6d. each. 
London: NoveLLo, Ewer and Co. 
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CH RISTMAS CAROLS 


RANGED FOR 
MEN’S VO ICES 


Rev. H. Re I PRAMLEY and Dr. STAINER. 
Price Two Shillings. 

se of Carols as op 

of boys 

of 


yst popular Gisele, afd 





The growing u 
; s, elthe 















Wd LOUs fol Cbristmastide 
SET TO SIC 


GEORGE 





rrr 
fLisee 





PRICY 


seph was a-waiking. 
what mean those 











London: Novetto, Ewer and Co 
“4D _ TINE 
CAROLS FOR CHRISTMAS-TIDE 
Set To ANcIENT MELODIES 
Linareacen AS HELMOR re M.A. 
. da. 
” Io 
Folio, wi + 6 
Words only Bey aa or a as << OM 
” «x iD packets of 5 D se os ee pre ua 86 


Hovnkie, ‘Wiens and Co 


London: 


ARTHUR SU LLIVAN’S 
SONG 
CHRISTMAS BELLS AT 
Four Shillings. 
NOVELLO, Ewer and Co, 


SEA 


London: 
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Now ready. 


THE CHRISTMAS BOOK 


OF 


Little Songs for Young Singers 


BY 
J. F. LORRAINE. 


Elegantly bound, cloth, gilt edges, Five Shillings. 
London: Nove.LLo, E WER and Co. 


CHRISTMAS EVE 


A SHORT CANTATA 


FOR ALTO SOLO, CHORUS, AND ORCHESTRA, 


COMPOSED BY 
NIELS W. GADE. 
Op. 40. Price 1s. 
London: NovELLO, EWER and Co. 





WRITTEN EXPRESSLY FOR Mr, Kcne’s Dricuros I ESTIVAL, 


THE FIRST CH RISTAM. \S \ OR N F i : So pb N.—Adagio and Allegretto, from Op. 27, No. r. 


A BIBLICAL PASTORAL 


THE WORDS WRITTEN BY THE Rev. S. J, STONE. 


THE MUSIC COMPOSED EY 
HENRY LESLIE. 
Vocal Score, 8vo, 2s. 6d.; Vocal ane 6d. each. 
London: Novetto, Ewer and Co. 


MENDEL SSOHN’S 





as, 


Just published. 
MINIATURES for the PLANOFORTE 


OLIVER KING 





Book I.—2s. net. | Book II.—2s. net. Book III.—as. net. 
SEGUIDILLA, REVERIE, EDVARD GRIEG, 
ROMANCE. AUBADE. ADOLPHE HENSELT, 
CANON. IDY LL, STEPHEN HELLER, 
MAZURKA. | MINUET. FRANZ LISZT. 


London: NoveLiLo, Ewer and Co. 


SELECT COMPOSITIONS 
FOR THE 
PIANOFORTE 
EDITED BY 
CARLI ZOELLER. 
IN THREE BOOKS, EACH, 5s. 
BOOK I. 








{ 


2?IN.—Valse in D flat. Op. 64, No. 1. 
| 5 ACH. —Aria in D major. 
' HANDEL.—The Harmonious Blacksmith. 
' MOZART.—Romance in A flat. 
| SCHUBERT.—Deux Moments Musicals, 


| BOOK II. 

| WEBER.—Capriccio. Op. 12, in B flat. 

| RUBINSTEIN.—Melody in F. 
HAYDN.—Andante Varié, in F minor. 





~ | SCHUMANN.—Schlummerlied. Op. 124, in E flat 





| MENDELSSOHN.—Andante and Rondo Capriccioso. Op. 14, in E, 


SIX CHRISTMAS PIECES OORRRRP™ cee 


FOR THE 


PIANOFORTE 
Six Shill ‘ 
London: Novetio, Ewer and Co. 





SHRISTMAS BELLS. An easy and cftective| ” Sold at half. 


Part-Song. Composed for the Malvern Coll -ge Choir. 


W. Haynes. 3d. 
Lon : NOVELLO, EWER and Co. 


By 


PENJAMIN' Pree es S HYMNS and 


ANTHEMS 
No. 1 contains r 
Part-Songs. € 








: F. Pitman, 20, Paternoster Row. 


in Tonic Sol-fa Notation. In Numbers, 1d. each. 
c for Advent and Christmas. Also Glees 


and 





ves you RN. \L FOR THE MUSIC TR: ADE, 

containing news of interest to publishers, pianoforte and har- 
monium mak ers, organ builders, and manufacturers of and dealers in 
instruments, is “MUSICAL OPINION AND MUSIC TRADE 


REVIEW. ” Price 
5.8. + Ret and Nr 





THE 


WO) LAN OF SAMARI 
A SACRED CANTATA 


COMPOSED BY 


WILLIAM STERNDALE BENNETT 


A NEW AND REVISED EDITION, 


_Of all book and musicsellers; by post (3d.) of 
, Advertising Agents, I Ty , Sherborne L ane, E. 


A 


Containing an additional Soprano Air (No. 15) of the Composer. 
Octavo, paper cover, Four Shillings. Cloth, Six Shillings. 


Tonic Sol-fa Edition, One Shilling. 
London: Nov ELLO, Ewer and Co. 





SUITE IN E MAJOR 
FOR THE ORGAN 


EMILE BERNARD. 
Price 3s. complete. 
Andantino ae oes se 
Scherzo-caprice . pas 
Introduction and F ugue as 
London: NoveELto, Ew ER pane Co. 


WNH 


CHERUBINIS MASSES 


IN FULL SCORE, 
REQUIEM MASS, for Mixed Voices aes eee 
SECOND ditto, for Male Voices a _ ace 
SECOND MASS, in D minor ... 
FOURTH ditto, in C major 
London: NovELLo, Ewer and Co. 


enon) 


oO 
6 


SIX CELEBRATED NOCTURNES: 
.1. C. B. LYSBERG. —Op. 10, No.1, in D flat. 
2. CHOPIN.—Op. 62, No. 2, in E. 
3.5 MENDEL SSOHN. —From Op. 61, in E. 
| 4. CARL REINECKE.-——Op. 129, No. 1, in B. 
| » 5. THEODORE DOEHLER.—Op. 24, in D flat. 
| 6. JOHN FIELD.—In E flat. 
price 
WER : and Co. 





| London: Nove LLO, 








| OUR FAVOURITES 


A COLLECTION OF THE MOST POPULAR MELODIES OF 
THE OLD AND NEW MASTERS. s.d. 
For Pianoforte Solo, by Carl Reinecke. Four Books each, net 3 0 
For Pianoforte Duet, by Carl Reinecke. Three Books ,, ,, 5 0 
For Pianoforteand Violin, by Carl Reinecke. Three Books,, ,, 5 


For Pianoforte and Violoncello, by Julius Klengel. Three Books 
each, net 5 0 
London: Novetro, Ewer and Co. 


w ready. 


RITT ER ALBUM 


FOR THE ORGAN 
A COLLECTION OF FIFTY-FOUR ORIGINAL PIECES 
COMPOSED IN HONOUR OF 
A. G. RITTER, 
Fifty Years Organist at Magdeburg, 
BY THE 
MOST EMINENT GERMAN COMPOSERS OF ORGAN MUSIC 
EDITED BY 
RUDOLPH PALME. 
Price, net, 21s. 
London: Novetto, Ewer and Co. 





NOW READY, NEW EDITIONS OF 
Novello, Ewer & Co.’s Catalogues 


No. 1. ORGAN AND HARMONIUM MUSIC. 

» 2 SACRED MUSIC WITH ENGLISH WORDS. 

» 3. MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 

» 4. MUSIC FOR THE PIANOFORTE. 

5. SECULAR VOCAL MUSIC. 

» 6 SACRED MUSIC WITH LATIN WORDS. 


Sent gratis and post-free. 





London: NovELLo, Ewer and Co. 


Re 
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EIGHTY-FIRST EDITION. 
PRICE ONE SHILLING, ENLARGED. 


A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuoirs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For Scnoots.—Every requisite for learning music, and reading at 
sight in a few lessons. 

For CuoraL Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


COLLEGIATE ORGAN TUTOR 


EDITED By FREDERIC ARCHER. 
3s. 6d. net. 


“ Well adapted for making an excellent player.” 
“For pedal- playing, any difficulties surmounted in a short time.’ | 
“ Contains the most pleasi: 1g arrangements for the organ we — | 
seen.’ 


THIRTEENTH EDITION. 
‘Paper cover, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT-BOOK | 


Containing ctiiaes 200 Single and Double Chants; Gregorian Tones. 


Just publiehed, 
BOOKS 2, 3, & 4, 
COLLEGIATE AND SCHOOL 
SINGING MANUALS 


Containing 
ROUNDS, FOUR-PART SONGS, i flat MOTETTS, 
CHORUSES, GLEES, 


Price One Shilling. 


A specimen copy post-free for twelve stamps. 


London: WEEKES and CO., 16, Hanover Street, W. 





Second Edition. 





SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT} 
HENRY GADSBY. 


OnE SHILLING. 
London: Nove.t_o, Ewer and Co. 








Dedicated, by permission, to the College of Organists. 
N TUNING THE ORGAN: _Iilustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hrem- 
STOCK, Diss. 
‘“ Every page shows that Mr. Hemstock is master of his subject.” 
Musical Standard. 
“Contains much useful information.”—Musical a 
“A Practical and and useful book.’ '—Musi c Trade Ret 


O PIANOFORTE STUDENTS, TE ACHE RS, 
and SCHOOLS.—_THE NEW GRADUATED METHOD 
forthe PPTANOFORTE. By JosrpH Gopparp. Price 3s. net. “A 
most comprehensive work, dealing thoroughly with touch, fin - 
and technique generally.’—The Girls’ O: vn Papers “In advance of ail 
others.”"—Standard. “So thoroughly carries out what its title pro- 
fesses, that the pupil advances almost imperceptibly step by step.” — 
Graphic. 
WRIST and FINGER EXERCISE for the 
PIANOFORTE in a single study. A new method, requiring 
only 15 minutes’ daily practice, for developing thorou eh flexibility, 
Strength, and independence of the wrists and fingers. By A. Buu. 
Price 2s. net. “ One feels after playing this study such a freedom and 
Precision as conduces materially to the playing of any piece of music 
with real pleasure and advantage.”—Nichard Dressel. 


INDSAY SLOPER’S SCHOOL. In So Numbers. 
A series of the best works of the past and present, fingered 
Systematically. Lists sent. 
Gopvarp and Co., 4, Argyll Place, Regent Street, W. 
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REDUCED PRICE, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIRTRAINERS & SCHOOLMASTERS 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: NOVELLO, Ewer and Co. 


A COLLE CTION 
TWO-PART SOLFEGGI 


practice of Ch 





red for the oristers 


asses gener 


Inthe principal major keys, desig 
and Voca 


SELECTED FROM 
DURANTE, HANDEL, LEO, SCARLATTI, STEFFANI, 
NARES, W 7a &c. 


JAMES HIGGS 








Mus. Bac., Oxon. 
ONE SHILLING. 
London: Nove.io, Ewer and Co 
NV USIC FOR THE NEW CODE. “THE 
IVI SINGING-CLASS MANUAL,” by the late t JACKSON 





(Masham), is admirably suited for u se in the r schools. 
1 different 


Price (with Appendix, containing eight pleces ot music In 
<eys) 2s. 
n ,ELLO, EWE ndCo. ; andall Mu lers 


FOR SCHOOL s AND SINGING CL ASSE 

vow Ready, 17th Edition, rs. 6 

poncty) MELODIES for YOUTH, 

» nd four eq: dal voices. Composed by Sizc Le 
En ancis L. Sol g Bs ie alg A 


LO, E WER t and Ci . 


PHE E PIKLE IS! or Musical 1 


v 





iB oksellers. 


for tw 0, three, 





ofits kind.” —i th 
London: Nov 





yand SIMPKIN 


Don ni 0 (Pooley’s 









Patent), an - to Pianists or other 
Exercises. This us 1 habit of 
secondary n rotic yn post, 4s. ; 





The Terrace, Cla Park Road, 





Handbook, Is Jo yhn Pc 
S.W. Ager nts w anted everywh ere, 





TO SINGERS, TE ACHERS, AND PU BLI IC. 


A SINGING LESSON, 


AND HOW TO TEACH IT. New bo CH. i? BISHE NDEN 
(the celebrated Bass, author of ‘‘ How to S 1. Conta sins 3: 
Kemarks on the Impositions of self-call ! . 
the wide-spread misery they cause their victin ! 
cations of a Teacher—How to test a Pupi 's Voice 
ie word Ah—Books of ag a9 ame isical Dre 
Music 

















ceof Weat 1eron Voices 
Hints, &c. 




















of “Mr. sis aluable 
Bishe nd e Sarees Port] and Plac 
~ Now ready, No. 50, 4 e - 
ly USICAL OPINION. "AN SD MU SIC TRADE 
4 REVIEW. Pitman; and to order of all Book and Musicsellers. 
HE CL ERGY and CHURCH MUSIC. By 
WINBURNE. Price 6d. 
Masters and Co., 78, New Bond Street. 
32 p pp., price 6d. Annual Subscription, 6 s. 6d. post -free 
HE ORCHESTRA AND TH E CHOIR. 
(Edited by W. A. Barrett, Mus. B., F.R.S.L., &.) A 
Monthly Review; Musical, Dramatic, ‘and Literary. 
Printers, Sw eT and Co.; sold by W. Rreves “Tle Set Stre set, London. 
Vio WAN. —** Facts about Fiddles, Violins, Old and 
New.” Post-free, 64d. ‘“ Violin Man ture in Italy and its 





echnics of 





German Origin,” by Dr. E. Scuerek.” Post- free, 
Violin-Playing,” by K. Covurvots:er, with ill 
mended for publication by Joachim, in Zhe O; 

Nos. 82-85. Post-free, 2s. 4d. KEEVES, Fleet Str 


26 FAVOURITE SONGS and PIANO) SOLOS, 
by eminent composers. i est editions. Clean. Cost £3 18s. 
Price ss. for the lot. Mrs. H. Newman, 31, Nursery ‘Terrace, Villa 

Street, Birmingham. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 

red edges ... ae ae one ons ans we oe KOS 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges ... ap «. 0 6 
» Hymns only. Royal 24mo, Nonpareil Antique. “Double 

Columns. Limp cloth ... * oe O 4 
» Hymns only. Royal 24mo. Nonpareil Antique, ‘Double 

Columns. Paper cover ° 3 
3- Hymns with Tunes. Demy 8vo. Clot 4 0 
4. Hymns with Tunes. Demy 8vo. “Cath, bevelled ‘boards, 

gilt lettered, red edges .. sve as: oe 
§. Tunesonly. Demy 8vo. Cloth . 3 2 
6. Tunes only. Demy 8vo. Cloth, “bevelled boards, ‘gilt let- 

tered, red edges ... oe 4 0 
7. Hymns with Tunes. Treble part only. Roy ‘al 24mo soot 6 
» Hymns with Tunes. Treble vert only. Royal 24mo, cloth, 

bevelled boards, gilt lettered, red i edges 2 0 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 

8vo Prayer Book. Cloth 2 6 
g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 

lettered, red edges sab ae ne 


ro. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges : to 6 

Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
t, price One Penny each, 

‘A Discount of 20 per Cent. will be allowed to the Clergy, for Cash 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 








LONDON: NOVELLO, EWER AND CO. 
THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 64. 
TO MATCH EITHER EDITION. 
The complete work, containing 751 Tunes and Chants. _ s. d. 
‘ 49 


No.9. Limp cloth a — nu sis aes oie _ 
10, Cloth boards pe éa0 <u “i m ws ovar e 
11, Small edition 4 aes ven oe wa — ~~ 3 oO 
12. Tonic Sol-fa ns 4 ae Se 
First and Second os *s can n still er hac 1 natein. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use ee ek 3 


(of fered i in quantity at reduced price per diene: ) 

The Pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Cc my ieee, at Clare Street, B ey 

London: NoveEtto, Ewer and Co.; Bristol: W. and F. MorGan; 

An dall Booksellers and Mu: sicselle Ts. 


“THE ANGLICAN HYMN-BOOK. _ 
Seconp Epition. Repucep Pricgs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Trebie, 
16mo, 1s. Words only, od. and 6d.; ; paper, 44d. 
London: Nov BELLO, | Ew ER and Co.; and S1mpPKIN and MARSHALL, — 








"THE C CREED OF ST. ATHANASIUS, as sung 
+. at All Saints’ Church, Kensington Park. Composed by Epwarp 
H. Bircu, Mus. Bac., Oxon. 











8vo, price 4d. 
L -ondon : NovELLO, Ewer and Co. 

DEUM LAUDAMUS. Set to music with 
pecial regard to the poetical structure of the hymn, by the Rey. 
PoruaM, M.A. Price 4d. 

London: NoveLLo, Ewer and Co. 
NEw ANTHEM for ALL SAINTS’ DAY and 
ordinary us¢: THE LORD REDEEMETH THE SOUL OF 
HIS SERVANTS. Composed by J. C. B. Tirsputt. Easy and 
effective. 8vo, 4d. 


London: NovELLo, 





TE | 


V.W. 


EwerandCo. Reading: 


TE DEUM LAUDAMUS (IN F) 
seceer oo 


JUBILATE DEO (IN F) 


In Festal Form. 
Octavo, price Threepence. 
Composep By R. DAWRE. 


London: NovELLo, Ewer and Co, 


“THE ENTRY INTO JE RUSALEM (One Shil- 
4 ling). By Francis Ww M. HUMBERSTONE, A.K.C 

“Ithink there is much talent and originality in the compos ition, 
and the whole work does you very great credit indeed.”"—CHARLES 
SEVERN, 


Hickie and Son. 





es 


REDUCED PRICES. 
UNES, NEW AND OLD; comprising 357 
Tunes, ‘Chants, &c., including 52 pat and Chants, composed 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &c. Also 63 
copyright Tunes and Chants by ‘the Rev. Sir F. A. Gore Ouseley, Sit 
G. j. Elvey, Sir J. Goss, Dr. Steggall, the Rev. J. B. Dykes, and Others, 
inserted by permission, with a selection from various sources, Ancient 
and Modern. London: Nove.to, Ewer and Co., 1, Berners Street, W. 

Sold also at 66, Paternoster Row. 
RE DUCED PRICES. 
Limp cloth, 2s.; extra cloth, red edges, 3s. 

TONIC SOL-F AEDITION: -L imp cloth, 1s.; extracloth, red edges, 2s, 





Price 3s. 6d., cloth, red edges. 


‘THE TUNE- BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and P. eculiar Metres; together with 
several Gregorian Hymns and Antiphbons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
L itany y Tunes, ¢ &c. London: Nove LLoO, Ewer and Co. 


SHE UNION PSAL TER, 











for Nonconformists, 





Second Edition. Psalms 3ible version) and portions of 
Scripture, selected for Chanting by the Rev. A. Maclaren, D.D,, 
Manchester, and paces by William Lockett, Organist of Union 
Chapel. S {in cloth, re d edges, 1s. 6d. Messrs. WEEKES 
and Co., yer Street, London, W.; Hopper and StovuGurony, 
Paternoster gi Me srs. ForsyTn Br s., Deansgate, Manchester. 





H “TUNES, &c. 
ELLO, Ewer and Co. 4 
Y REV. R. F. SMITH.—TE DEUM in F, Three. 


pence. SOUTHWELL SCHOOL SONGS, rs. 6a. 
UL ondon: Lo, Ewer and Co. 


ERRING'S “METRICAL 


8vo, 12 pp., 6d. London: Nov 


Second ae now ready. 
LFRED J. DYE’S TE DEUM in E flat. 


3d.; organ “copy y, 6d. A similar setting in D, price 4d. 
ondon: NoveLLo, Ewer and Co. 


Books I. to VIII., New Series, 1s. each. 
ae of KYR IES, &c. Compiled, &c., 
by W. T. FreeMantve, Sheffield. Separate Numbers (Nos. 
to 98), 1d. saa A 
SPOER’S 24TH PSALM. Net, 9d. and 2s. 
London: NoveELLo, E WER and Co. 


‘TWELVE KYRIES. 3y G. | 
each, post free. 


12 or more copies, 4d. 
Wakefiel id. 


Price 








Price 64. 
t, Musicseller, 


3\KER. 
G. Baxer 





TF ‘ 7T. r. _ XN 
“OUT OF THE DEEP 
New Anthem. 
Composed expressly for — — to the Choir Benevolent Fund 
by Dr. . GLADSTONE. 
‘aie 3d. 
NoveELLo, Ewer and Co. 


I WILL LAY ME DOWN IN PEACE 
Short Full Anthem. 
Composed expressly for and presented to the eal Benevolent Fun 
by HENRY GADSBY 
Octavo, 2d. 
NoveELto, E WER and Co. 


London: 





_London : 








Reduced P rice, 3 3d. 
* A. MACFARREN’S CANTATE DOMINO and 


e DEUS MISEREATUR. For tamil in Unison and Organ. 
Londc on: NovELLo, Ewer and 


REDUCED TO THREEPENCE EACH. 
A. MACPARREN’S TWO-PART ANTHEMS 


for small Choirs. First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 
These Anthems are av ailable as Duets for private use. 
L ond : NOVELLO, EWER and Co. 


ET NOT YOUR HEART BE TROUBLED. 
Arranged by CHARLES SwalIn. 


5th edition. 
By the same Composer, 


THE LORD IS MY SHEPHERD. 3rd edition. 
London: Nove._o, Ewer and Co. 


Svo. 

















Each 4d. 


E ~ and fte ctive, 
GOD IS OUR HOPE. AN D STRENGTH 
Written expressly for Parish Choirs by Frank Bates, Mus. Bac. 
This Anthem has been sung at several Choral Festivals. 
“ Just the thing for village choirs.”—Church Times. 


Price T hreepe ce. 
London: Novetvo, Ewer and Co. 








Reduced price, Five Shillings. =a 
HE VILLAGE ORGANIST. New Edition, 
complete in One Volume. 142 Pages. Containing SEVENTY- 
EIGHT VOLUNTARIES, all of which, except four, were composed 
expressly for the work by eminent Eng dish musicians. 
3ound in cloth, Five Shillings. 
Suitable for a Christmas Present or School Prize. 





Hart and Co., 54, Paternoster Row. 


London: NoveELLo, EWer and Co. 


: T! 
Singl 
Edite 
GEO! 
addit 
dicite 
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, dy. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each. | 7 
peor yon Series bound together, cloth, 2s. 9d. Vocal parts, Ist and j i re J N 1 
and Series, bound together in limp == 1s, 4d. each. Cc C we 
SECOND SERIE 
HE CANTICLES and HY MNS of the CHURCH, POINTED FOR CHANTING. 
pointed for Chanting, and oe appropriate Anglican Chants, saumndacite 2 
d Double; together with Responses to the Commandments. | [ - 2 F 
Single an the Rev. Sir F. A. G. Ouszxey, Bart., &c., and Epwin ao - Pr —F > ¥ . t “9 : e- O 9 
Georce Monk. This work contains a selection of Double (besides | itto, with Proper t’salms, cloth. +. IO 
additional Single) Chants; together with special settings of ‘ Bene- | Demy 8vo, large type, with Proper Psalms, cl loth «= 2 @ 
dicite,” and acollection of Kyrie Eleisons, old and new. Proper Psalms, separately. Paper cover. 32m0.. 0 3 
iadaaeniaal London: Nov ELLO , Ewer and C Co. Canticles, 32mo . of a - oe 
Fourth Edition, n, enlarged. Small 4to. Price 2s. paper cover, Ditto, 8vo a at es oe me wer So 
3s. cloth lettered. ls 
NGLICAN PSALTER CHANTS, Single and]... 5. ies eR) ; 
Double, edited by the Rev. Sir F. A. Gore OuseLty, Bart., The Psalter, with Chants, Post 4to, cloth .. «e. Beg 
&c,, and Epwin GrorGe Monk. Canticles, 4to, with Chants .. as <a ve. “og 
This work contains nearly 400 Chants; which are appropriated to vane ess 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those THE 
for each Service occupying aseparate page, and affording several Series 
itable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to C. A THE «D R:z AL PS AL. z E Rk 
the position of the Reciting-note. tr 
sl London: NoveLLo, Ewer and Co. CH AN TS. 
. , > a 
HE ANGLICAN CHORAL SERVICE BOOK. | Post . 4to, paper Cover .. a ++ 2.0 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, rs. 6d. | Ditto, cloth o. ve o o- oe ee 3 8 
London: Nove.LLo, Ew ER and Co. Oxford: PARKER, F oolscay bp 4to, paper cover oe oe oe oe 2 @ 
Mian cn nat |_| Dit to, cloth ae ee wa Pe “4 <a (2ecG 


HE ANGLICAN CHANT-BOOK. Edited by, es 
E.G. Monk, Mus. Doc., Oxon. bard 0 cover, 1s.6d.; cloth, 2 | The Clergy pe be supplied with copies, tn quantitves of 
Large edition, cloth, 3s. 6d. Londo Nov ELLO, I Ewel Ri and C ag not less th an 25, on special terms. 


USELEY AND MONK’ S P SALTE R AND LONDON: NOVELLO, EWER AND CO. 
CANTICLES, pointed for Chanti Second Edition. A 
ised by His Grace the At rchbi a : > 
with Proper Psalms, 1s 
with Chants, 4s.; ea ! or 5 ; yh 
0, gd.; separate parts, 3d.; wor only, 24mo, rd. OVELLO, 
small 4to, 9 P i ly, 24mo, | JON AH. 


(LOMPOSITIONS by DR. ROBERTS. 


Third Thousand. 


























Ewer and Co., and ParKER and Co. A Sacred Cantata. s. d. 

a a oiheapaneaciom Vocal Score, octavo ‘ Sie “ie ap ae aid ue ae 

Fifteenth Edition. | Ct rus Parts ae 3 2 

OULE’S COLLECTION OF 527 CHANTS, 57 ee : és 

RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 65., | ‘ 1d, &e. (full orche tra) , ae te os ot - 10 0 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, Sit Thou 

Score, 1s. 6d, iA Lope e CO} MMU NION, and EVENING 






The Chants are selected with due reference to the position of the | ZRVICE in D 
Reciting- note. Sk Cc in D. 


HE PS: ALTER, “PROPER. PS. AL MS, HYMNS, 
and CANTICLES, Pointed for Chanting by B. St. J. B. Jot LE. 
Large type, price 2s. 6d. This Psalter having t i collated with e | 
Sealed Books is free from the errors contained in all oth ted | 
Psalters, through printing from the incorrect co} monly sale 1 by | 
the Stationers. N.B.—A smé all ec lition is ir 1 pre 















: NoveLLo, EWER an d Co. 


om. | ree 


en Cus by Joux Buruer, B.D., Mus. 
OULE'S DIRECTORIU ME HOR ANGLI- : Bac. MU SIC IN PUBLIC WORSHIP (Sermon). 6d. Cam- 


CAN UM. -_18mo, Pe 1s.; in cloth, rs. 6d. 








OULE’S DIR SECTORIUM CHORI ANGLI.- 
vCANUM. Qu arto, in cloth, ele; sant, price 7s. 


Fifth Edition. 
‘THE ORDER FOR THE HOLY COM: UNION, 


a Harmonis sed ona Monotone ina very simp le ner f ochial 





ij and Co 
NOVEL! (o, Ewer and © ' “ 
ecieaccid “S WEET DAY 
eisieDaeneds SWEE ! 
su would unc 
ELLO, EWER an 





use. By B. St. J.B. Jouie. Price 3 













SO COOL. Quartet 





Jus blished. ’ ur 

A MORNING SER\ ‘ICE, consisting of the Te|N« 

Deum laudam senedictus, Jubilate Deo, Sanctus, Kyrie, 7 — i 

Cit Lin a CC 3° Y REV. H. H. WOODW ARD, Madan 3 
London: Novetio, Ewer and Co. Min 1or Canon of Worce ter. Di 
















Usedin many Churches, — rapi lly bee: 







Of all Music ; 
\ FULL HARMONISED ORG AN aes Anthem (Quartet and Cc 
£ PANIMENT to the APOSTLES’ CRE in G,t tomas | scribed to Sir Fred. 





E. E. Leete, Organist, Parish Church, Sutton Bridge, Wisbeac WER and Co. 





V ILFORD MORGAN’S GRAND MARCHES. TEW HYMN, Pare . ST ANPORD. Awake, 
“CHRISTIAN THE PILGRIM” for Oraan, with Pipar my heart.” For Baritone Solo, Ch nd Organ, th 
OppLicato. 24 stamps, post-free. As played at Cry stal Pala ace, nslated from KI opto 
Kuhe's Festival, and Promenade Concerts. Also for Piano solo :— val of the London Chu 
MARCIA GIUBILANTI Boosey and Co., 


MARCHE [OYEUSE | Post-frce, eighteen stamps each, ISHOP’S WORDS OF ANTHEMS. Fourth 
MARCH IN C MINOR ] Edition. Price 1s.6d. This book c h interesting 
Morean and Co., 27, Charles Street, St. ee s Square, London. _ information, and is in congregational use at 1 on Churches ; 
—<— oe _— also at Almondbury, solton 1, Folk , Liverpool, 


O CONDUCTORS OF CHORAL SOCIET Stockport, Wigan, Sc, 
we Send thirty postage stamps, and receive by return a bound pete London: Novetto, Ev 
oO! ILFORD MorGan’s semi-sacred cantata, “CHRISTIAN THE VISE 7 4 N (wi aeenk ae eda}. 
PILGRIM,” a work admirably adapted for large or sciall Chae ° daa yeas Bet id Rd ees Ee eee 
Societies; easy, but very effective. Chorus parts printed. . Vv, tips, E JERI id Finale, f sb Ore ag ig oe Dt baba 
Morea and Co, 275 Charles Street, St. James’s Square, London. en aa Re a NG Se 


0. ORGANISTS. WiLForD MorGan’s_ popular | = See ape 5 
semi-sacred March, “CHRISTIAN THE PILGRIM,” for|’T°HE RITUAL M:¢ iawier For Organ, Piano, or 
Organ, with pedal obbligato. Post-free, 13 stamps. 4 Harmonium. Four mi s’ Voluntary. Post-paid, 1s. 6d. 
MorGan and Co., 27, Charles Street, St. ‘James's, S.W. R. ScHEuR: ret ‘, Twyford, Berks. 

































London: Novetto, Ewer and Co. 
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NAZARETH 


A SacrEep SonG 


Witn AccoMPANIM 





AD LIB. 

WORDS BY MUSIC BY 
HENRY F. CHORLEY. CHARLES GOUNOD. 
No.1, in F, for Tenor or Soprano 48 

2 5, E fiat, for Baritone eee ove oe por ss ie 
3 ,, C, for Bass ove ove soo Bs 
4 » E flat, for Mezzo- Soprano or Contralto * one 48. 
5 , D, for Bass » a 48 
WORDS AND MELODY, 
Without Accompaniment (in Svo). 

No.1, in F, for Tenor or Soprano ee «net 2d. 
2and4, in E flat, for Baritone or Mezzo- ‘Soprano oe oo: | 
3, in C, for Bass - ee 5 aie 
5, D, ,, Contralto or : Bass ees yee 

CHORUS PART, IN UNISON. 

No. 1, in F, for Tenor or Soprano a net 2d 
a. E fl at,for Baritone... on ae ene aie (Ge 
Buy. ey for B ass as ran ‘a aie sae ae os 20 
4», E flat, for Mez sealants or Contralto » ae 
ane for Bass sia ; td oA a Gs 


Ad lap sted for a 


CHORUS FOR SOPRANO, CONTRALTO, TENOR AND BASS, 


With Accompaniment for Organ or Piano, by W. J. West 
In Svo score. .. 2s. | Set of Parts 
‘Separate Vocal Parts each 6d. 
ARRANGED FOR FOUR VOICES, without Accompaniment, 
by W. J. Westbrook. 


ROOK. 
owe 2S. 


In 8vo ... net 4d. 
BARITONE OR CONTRALTO inE 
With maaan _— of Orchestra. 


FOR 











Score s. | Parts 7s. 6d. 
Ww OR DS ‘out (in small vo). 
ARRANGEMENTS. 

PrIaANoForTE SoLos—Transcription par J. Rummel 3 © 

Illustration Poétique par A. Lel 40 
Pranororre Dt eT—Transci iption par J. Rummel 4.0 
HarmonrumM—Transcription par W. J. Westbrook 3. 6 
HaARMONIUM AND FIANO FORTE—Transcription par J. Bertram 4 ¢ 
OrGan—Transcription par W. J. Westbrook é ass ee ae 
VIOLIN AND PIANOFOR | squires ingement par B. Tours ... we & DS 
VIOLONCELLO AND PIANOFORTE—Arrangement par LB. ian 4 0 


LONDON: SCHOTT & CO., 159, REGENT STRE oE mek 


NEW CHORAL MUSIC by ALFRED R. G. \UL. 


OLD NEPTUNE. Words by Edward 
Oxenford. Price 3d. 


“Its vigorous and thoroug 


(Second ~ Thou 1sand.) 


hly English style makes it suitable for 








renderings by numerous assemblies of vocalists.”—Lirmingham Daily 
Gazette. 

JACK FROST. (Fourth Thousand.) Words by Edward Oxenford. 
Price 3d. 

‘‘Enthusiastically redemanded on each of ten renderings in St. 


Andrew’s Hall, Norwich, and the Town Hall, Birmingham.” 

THE ERL-KING. (Second Thousand.) Price 3d. 

“ A graphic illustration of a d lt subject. The narrative portions 
are powerfully descriptive strains.”"—Birmingham Daily Gazette. 

THE SHIPWRECK, Birmingham Prize Glee. Fourth Edition, 
reduced price, 4d. 

THE POTTER. (Fourth Thousand.) Price 3d. 

ae ica tg deserves all the popularity it is certain to obtain.” 
Musical Ti 

THE THIRTY- FOURTH PSALM, “ The Lord is my Shepherd.” 
(Fourth Thousand.) Sung by large choirs on six occasions in the Bir- 
mingham Town Hall. Price 4d. 

“Written upon a theme of great beauty, 
rich.’—Birmingham Daily Gazette. 

London: NovetiLo, Ewer and Co. 


NEwe COMPOSITIONS by Atrrep J. Carpicort, 






and the harmonies are 











Mus. Bac., Cantab. (winner of Manchester and Huddersfield 
Glee Prizes) :— 

Part-Songs—Out on the Waters... ove ove 4d. 
The Haymakers.. . 4d, 

Yule ose eee ose ai sen 40, 

}: ack and jill ‘ soe ove eee oo 4d. 

ittle Jack Horner... oss eve Gd. 

Humpty Dumpty aie 6d. 

Winter Days sel vee as 0. 

Songs—The New Curate and Two Spoons... +. each as. 


Post-free of the Composer, WwW orcester. Special terms to Societies. 


POPULAR FOUR- PART SONGS sy GABRIEL 


DAVIS. 
THE THREE STARS one wee: BGs 
THE KNIGHT'S RE TURN (ath, Edition) oo ad. 
GOD SAVE THE PRINCE (17th ,, ) - 2d. 
THE DISTANT SEA - (6th » ?) ose oe 2d. 
TO THE WOODS .., . (6th » ) ove on 
HARK! ’TIS MUSIC eo w 3 . 2d. 
THE HOUR OF REST ... (4th ) 2d. 
DAME ee OF LEE silent: (5th Edition) 2d. 
DAME TRO Ce es Grd edad 
WHO'S FOR THE QU EEN? ”., one wos BGs 


London: NoveLto, Ewsr and Co. 


ENT FOR PIANOFORTE, HArMonium, & CuorRus, 








NOTICE TO THE TRADE AND PROFESSION, 


Messrs. J. B. CRAMER & CO. 


Beg to intimate that on and after October 1 the following 


Standard Works on Harmony 


Will be reduced to a uniform rate of Four Shillings net, in paper 
cover; and in cloth, Five Shillings net. 

GOSS, SIR JOHN.—Introduction to Harmony and Thorough-Bass 
with E xamples and Exercises. 

MACFARREN, DR. G, A.—Rudiments of Harmony, with Progres. 
sive E xercises. 

RICHTER, E, F.—Treatise on Harmony (translated from the 
German by W. Franklin Taylor). 

—— Treatise on Counterpoint (translated from the German by 
W. Franklin Taylor). 

—— Treatise on Canon and Fugue (translated from the German by 
W. Franklin Taylor). 

London: J. B. Cramer and Co., and all Musicsellers. 





Just published. 


A NEW EDITION OF HENRY LESLIE’ 
i Original PART - SONGS end ARRANGEMENTS ¢ 


Voices Ne 


NATIONAL SONGS at reduced oneal 
os ~ S.A.T.B, 4d, 


1. Auld lang syne 


2. Believe me ifall ne i 
5. Bridal Song . “e kab ove 4d. 
4. God save the Queen xe 4a 
5. O gentle sleep” 42, 
6. Resurgam 40 


>. Rule, Britannia spi 
8. Song of the Flax- -spinner . 
9. Rejected lover, The 
10, Welcome, Spring 
11, When the shades of eve 
12. Ye mariners of England ... 
= Dunois the brave sais pour la lana rie) 
. A dream of calm “ wi ; 
. Ditto . ave pore ory 
a B. Crawer and Co., 201, Regent ‘Street, London, W. 


= R-PART SONGS. Price 3d. each. 
“T wish you a merry Christmas.” ‘The Holly Tree az 
Mistletoe.” ‘ Give me the lusty winter-time.” 
Cantata, ‘ The Fates,” 3s. net. Cantatina, “ Excelsior,” 2s. net. 
Te Deum, 3d.; Jubilate, 13d.; Kyries and Doxology, 13d. 
Tot be had of br, BEL CHER, " Hamstead Road, Handsw orth, “Birmingham 





YANTATAS FOR AMATEURS.—HENR\ 
HOLMES’ CHRISTMAS DAY. Words by Keble. 2s. 6d. 
ARTHUR SULLIVAN'S PRODIGAL SON. 2s. 6d. 
ARTHUR SULLIVAN’S ON SHORE AND SEA. 2s. 6d. 
F, H. COWEN'S ROSE MAIDEN. 2s. 6d. 
F. H. COWEN’S CORSAIR. 3s. 6d. 
F, HOWELL’S LAND OF PROMISE. as. 6d. 
F. HOWELL’S SONG OF THE MONTHS. as. 6d. 


KAPPEY’S PER MARE, PER TERRAM. 3s. 
300SEY and Co., 295, Regent Street. 


WILLIAM J. YOUNG'S 
Popular Part-Songs for S.A.T.B. 





21st thousand net 


S. 

1. I love the merry springtime... 02 

2. Gaily through the greenwood ... 35th oO. = a8 

3. O welcome, merry May ... 6th do. - Of 

4. The mountain maid ove 6th do. = eek 

5. Come o’er the mountain x Sth do, oe e2 

6. Hail, merry, merry Christmas .. 17th do. s of 

a, Songs of praise the angels sang 6th do. « »3 

8. B low, ye balmy breezes, blow ... 8th = do. « = 

g. Fairy revels en 1oth do. o @8 

10. Oh! peaceful vale ‘of rest. 5th do. Oo 
11. The merry bird ee 5th do. » &3 
12. Come, let us be merry and i gay 5th do. ~ es 
13. Forest echoes ‘ ove sth = do. x O83 
14. Haste, ye merry elv a 5th do. «x @y 
15. The streamlet (with soprano solo) 3rd_—s do. oe OF 
16. Sunshine and shadow ... : ws SFd ai wo OS 
17. Sunny rays (with soprano solo 0) 3rd_—s do. » @f 
18. A happy New Year iis 3rd_—s do. a: ee 
19. The coming of Spring 3rd_—s do. on 
20. England's Glory ... «. 5th do. we @ Ss 
21. A merry Christmas to you all. ow $id do. os O83 
22. ‘The air resounds with music sweet «. 2nd do. « ws 
23. Toasleeping child ° ist do. ~~ es 
24. Our National Church... 2nd. do. <8 
Ditto (Organ copy ) Ist do. ~ 2e 


London: NoveE.L.o, Ew ER and Co. 


‘IX TRANSCRIPTIONS for the ORGAN, with 
» Pedal Obbligato. By G. Su1nn, Mus. Bac., Cantab. 2s. 6d. net. 
Sixth Series now ready. Each Series contains six pieces from the 
works of the great masters. Are of moderate difficulty, and will be 
found very useful for Voluntaries 


MARCH OF THE JEWISH WARRIORS. Composed by G. 


Sunn. Arranged both for Organ and Pianoforte. 1s. 6d. net. 
London: NOVELLO, Ewer and Co. 
| Phage ies Rhapsody for Pianoforte. 2nd edition. 
4s. By CHARLES SWAIN. 


London: Rozsert Cocks and Co., 6, New Burlington Street. 
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ELECT COMPOSITIONS from the GREAT 
MASTERS, arranged for the Organ, with Pedal Obbligato, by 
ARTHUR HENKY BROWN. 


No. 

4o. Aria, by Gluck. 176 a 

41. “Sanctus” and “ Roce from André’s Mass. Op. 43. 
42. Last Chorus, from Beethov en's ‘* Mount of Olives.” 

43. ‘He shall feed His flock,” from Handel’s “ Messiah.” 

44. “ Quoniam Tu solus,” by Vincenzo Righini. 1788. 

45. “Hallelujah” Chorus, from Handel’s ‘* Messiah.” 


% “ Turn Thy face,” “ Then shall I teach,” “I will magnify Thee,” 
from Anthems by J. Weldon. 

“ The heavens are telling,” from Haydn's “ Creation.” 

Andante and Allegretto, from Handel’s Violin Sonata in A major. 

Slow Movement from Symphony 36, by Haydn. 


z Andante con Variazioni, from Spohr’s Notturno. Op. 34. 

gr. “ Wie nahte mir der Schlummer,” by C. M. von Weber. Aria by 
the Comte de St. Germain, 1760. 

52. ‘Marche Solennelle,” by Franz Schubert, 

53. Adagio, from the No tturno (¢ Op. 34), by Louis Spohr. 

54. “Ave Maria,” from the “ Evening Service,” Book 7, by Cherubini. 

55. Overture and Minuet to “ Samson,” Handel, 1742. 

56. “ The arm oi the Lord,” by Haydn. 


o Core,” from “ Astianatte,” by G. Buononcini, 1727, 











57. ‘ Deh lascia 

58. ‘Gloria in excelsis,” from Schubert’ s Mass (No. 2), in C. 
5g. “Il pensier sta negli oggetti,” Aria, by Haydn, 1792. 

60. “Gloria in excelsis,” from Mozart’s 12th Mass. 

61. “ How lovely are the messengers,’’ by Mendelssohn. 

62. Notturno, by Kalkbrenner. 

63. ‘Che faro,” by Chr. Gluck, 1769. 

64. Ariain A flat, “by Louis Spohr. 

65. ‘ Cujus animam,” from Rossini’s “‘ Stabat Mater.” 


Air and Gavotte, from the Suite for Orchestra in D, byJ.S.B 
(Continuing.) 
Price Three Shillings each. 
II., and III., bound in cloth, are now ready, each con- 
taining 20 numbers, price One Guinea each. 
A list of the preceding numbers post-free on application. 


__London: B. WituiaMs, 60, Paternoster Row, & Cc. 


CE ORGE FREDERICK WEST'S SU CCESS- 
FUL PIANOFORTE ARRANGEMENTS, &c., as much in 
demand as ever. 


ach 


Volumes I, 




































ul s Waltzes. Books 1 to 3 each 4 0 
Zar “ave » Waltzes. Nos. 1to3 =» £¢ 
Beethoven’ s V I to “~ oi 
to, as Duet s ¢ 0 
Angels ever br sin See 
Der Lustig¢ “oN 
Ditto, Duet ... 4 0 
Nazareth (Gouno ei 4 0 
Silver be! ls of memory (Dale ) as oa 3 «OO 
\ s his watery nest (Hatton) 4 0 
Spohr) ; ; one 3 0 
us, 12th Service (Moz art) o- yo wee ae 3.0 
he Lord is mindful (Mendelssohn 3 
m. Stabat Mater. r = 4 
Isis, 12th Service (Mozart 3 0 
Chinen ette de Boheme... = 3 0 
Gavotte i in B fiat (Handel 4 0 
IY len 3 ) 
st “ne ons Oo 
Nelson's V ictory ( braham 4 0 
The Harmonious Blacksm sith ( Hand 3 0 
With verdure clad (| Haydn) ee 3 0 
Caller Herrin’ 3 0 
Freischitz ... ae 4 0 
leil ies ena 4 
Service (Mozart 3 0 
s tlock (Handel) 2 6 
(Haydn Pics : 3 oO 
: (Handel) : ine aid eee 
Cornaval de Ve enis¢ Sa 5 bas ‘iis pee wpe 
The heavens are telling (Hi: 3 0 
The Bridal March from * L , ie an ae 
Each of the above post-free for half- ‘price in stamps. 
Also a cx omplete list of Mr. West’s compo sitions gratis and post-free. 
London: KRovertT Cocks and Co ».» NEW Burlingt ston Street. 
Third Edition. Price Is 
OW TO LE ARN TO PLAY THE PIANO 
WELL. By One who HAs TauGut HIMseEcr, 








“Here, in the compass of fourteen pages, is matter calculated to 
produce better results than half-a-dozen years’ teaching.” 
HE ART OF PLAYING AT SIGHT. By Oxe 
WHo HAS TauGutT Himsetr. Price rs. 
“The author believes his system to be infallible; after a fair trial, 
we must say we believe so too.” 
OW to FORM and TRAIN a VILLAGE 
CHOIR. By AN OrGANISING CHOIRMASTER. Price Is. 
HE HARMONIUM, AND HOW TO PLAY IT. 
Price ts. 

_ Bu ury y St. E dmt : Tnos. Smitu, Music Warehouse, Angel Hill. 
EAVE~ HO! ! New Sea Song, for Bass and 
Baritone, with chorus ad /ibitum., Words and music by Epwin 

ALLWRIGHT, “A ca sea song. ”"_Graphic. Price 1s. 6d. net. 
London: F. Pitman, 20, Paternoster Row. f 
T Wo NEW aac by L. Horstry: “ THE 
MEN THAT MAN THE LIFE BOAT”; “MY LADY.” 
1s, 6d, each net. London: NoveLio, Ewer and Co, 





| 


| 


remarkable power.’—Daily Telegraph. 


| 
ra 
ae 


| 


‘ | 





POPULAR PART-SONGS by W. W. Pearson. 


The Ironfounders (roth thor sand). “ee side a 





The Stormy Petrel (soprano or tenor and bass solos) 3d. 
The Coral Grove ... ‘ate ‘ae 3d. 
Pibroch of Donuil Dhu (Sir W alter Scott) ya ea res.” 2 
Sweet Spring (madrigal).. oon “ est we ~ - 
The Ocean (Barry Cornwall) |. a ons on aon —< 3 
Over the mountain-side (four-part serenade) 3d. 
Soul of Living Music (soprano solo and chorus) 3d. 
The Jager Chorus ( 5th ne a 3d. 
The River .. 3d. 
Departed Joys (Thomas Moore) 2d. 
Summer and Winter - ae 2d. 
The Anglers (6th thousand) “at Pe na aa 2d. 
Sweet to live amid the mountains (roth thousand)... 2d. 
The Dream of Home (Thomas Moore) 4 a 2d. 
There’s beauty in the deep (6th thousand) 4d. 
Soldier, rest! (Sir Walter Scott) 1d. 
Woods in Winter (Longfellow)... 1d. 
Autumn (Montgomery) . 1d. 
The sombre shadows of the night (tric ) for S.A.B + 1d. 


London: Novetto, Ewer and Co. 


HE VOICE OF SPRING. 
and Full Orchestra. By C. Swinnerton Heap. 8vo Edition. 
With arrangement for pianoforte. Price rs. 6d. net. 
STanLtey Lucas, Wezer and Co., New Bond Street, W. 
SPECIAL TERMS TO CHORAL SOCIETIES. 
Large octavo, price 4s. 
SRAEL RESTORED. An Oratorio. By W. R. 
Bexrizc.p, Mus. Doc., Cantab. 
‘Not afew among both airs and choruses evince exceptional and 


New work for Chorus 





‘“A work which is an honour to its author and his countrymen.”— 
Orchestra. 
London: Nov ELLO, E WER and Co. 


“su! ITABLE FOR CHORAL SOCIE TIE S AND CHOIRS. 


HE VICTORIES OF JUDAH AFTER THE 
CAPTIVITY. Sacred Cantata, with Historical Readings. 


Price 6d. 
, Paternc ster Row, 


| Comp osed by G. SH1nn, Mus. Bac., Car - ab. 
___London: Havan TON and Co., 


“MY LADYE BARBARA’S GAVOTTE 


Y 
GABRIEL DAVIS. 


Price 2s 
Band parts can be had on hire. 
Brighton: Harper Bros., Ship Street. 
LA — 


NEW SONG FOR BASS OR BARITONE. 
O MISTRESS MINE 
By Dr. F. E. GLADSTONE. 

Pric 3s. 

London: Novetto, Ewer and Co, 

NEW SACRED SONG. 


THE PILGRIMS 





(Acnus Del 
By J. T. FIELD. 
Words by ADELAIDE A. Procter. 
Price 4s 
London: Novetio, Ewer and Co. 
SUNG BY MR. FRANK BOYLE, 
NEW SONG. 


THE LOVE HELD DEAR 
By J. T. FIELD. 
Words by Epwarp Ox 
Price 4s. 
), Great Marlborough Street, W. 


ENFORD, 
London: Patry and WILLIS 
Composed expressly for the 
NORFOLK AND NORWICH MUSICAL FESTIVAL, 
THE 
SUN-WORSHIPPERS 
(Les Adorateurs du Soleil), 
A CHORAL ODE. 
The English words adapted from the French of Casimir DELAVIGNE by 
CHARLES NEWTON SCOTT 
The Music composed by 
A. GORING THOMAS 
PRICE ONE SHILLING AND SIXPENCE, 
London: NoveLLo, Ewer and Co. 


1$8r. 
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REDUCED PRICES OF 


OUSELEY AND MONRK’S 


POINTED PSALTER. 








Ss. 4, 

4to Edition, with Chants in Short Score... ai inn 4 0 

12mo Edition. Vocal parts wii — _ — Each 1 6 

32mo Edition. Words only i _ itis _— mn eg 
Ditto ditto vith Proper Psalms _.... - ve @ OR ow 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


sna NOVELLO, EWER & CO., 1, Berners Street shiads ), and 80 & 81, Queen Street vii C,) 


~ HARROW SCHOOL MUSIC 


BY 


JOHN FARMER 


ORGANIST AND Music-MASTER TO Harrow SCHOOL. 


ORATORIO.—“ CHRIST AND HIS SOLDIERS.” 
































Cloth, 4s. ; ‘ie per cover, 3s. Book of Words, 2d. Orchestral Parts, complete, Gs. ne 
hin 
GLEE-BOOK.—Vols. 1. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, Is. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 
SINGING QUADRILLES. 
tst Set— Jack and Jill,” &c. ... ae «. s.! 3rd Set—Hunting Quadrilles: “John Peel,” &c. 15, 
and Set—“* Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing Quadrilles: “Girls and Boys,’ &c. Is. 
HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 
Lists and full particulars may be obtained on application. 0 
Harrow: bi C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 
. Second Edition. _ Third Edi 
THE WIDOW F NAIN Jz ACK & THE B EANST ALK 
SACRED CANTATA i¢ CANTATA roR Four Soro Voicrs AND Cuorus, LY 
FOR SOLI VOICES AND CHORUS a een Or, 
Y “ Wiil doubtless prove very popular."—Sociecty. 
ALFRED J. CALDICOT T, Mus. Bac., Cantab. Pe ha say ot = ae, Wes Py play al Pe ye & Se ae 
et iccess at the Worcester Mu wicad: Pestivel. Tei 
ind parts on application. Piano Score, paper, 3s.; boards, 48. TO CHORAL SOCIET IES. 
London: Novetto, E WER and ra 
Post-free of the Composer, Worcester. Reduced to 2s. -"r) per Volume. Op, 
TO CHORAL SOCIETIES. = ey Or, 
NARCISSUS AND ECHO THE MUSICAL TIMES 





In EiaHt Volumes | 
EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
SACRED AND SECULAR. 


GOD IS OUR REFUGE (Ps vlvi.) | The attention of Conductors and Secretaries of Choral 
i, d; . xlv2. sete ed : : : 


Societies is specially called to these Volumes, which offer 


Cantata for Mixed Voices. Price 3s. 





Soli and Chorus. Price rs. a large collection of useful pieces atan exceedingly low cost. | 
; COMPOSED BY Lists of Contents of each Volume may be had on | 
EDWIN C. SUCH, Mus. Bac., Canrab. | application. 
London: Novetio, Ewer and Co. LONDON: NOVELLO, EWER AND CO. 


XUM 
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PERFORMED WITH GREAT SUCCESS AT THE WORCESTER FESTIVAL. 


THE BRIDE 


A CANTATA 
TRANSLATED FROM THE GERMAN OF R. HAMER 


AND SET TO MUSIC BY 


A. C. MACKENZIE. 


Op. 25. 


2. 


Ty 


PRICE ONE SHILLING AND SIXPENCE. 
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LONDON: NOVELLO, EWER AND CO. 
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| INSTRUME NTS AND MUSIC 


TOY SYMPHONIES, &C 
A SET OF INSTRUMENTS 


Of greatly improved manufacture, for the performance of any one of the following pieces, in 


music (Lachner excepted), 
ONE GUINEA AND A HALF. 





luding a copy of the 


INSTRUMENTS SEPAI 2. A T E LY. 
KK Cymbals, 3s.; Cuckoo, 5s.; Drum, 1os.; Nightingale, 6d.; Rattle, 1s.; Tambourine, 6s. 
Trumpet, 4s.; Turkish Music, Ss. 6d.; W histle, 2s. 




















































y 
J. ANDRE. NET. T. 
Op. 41 ede Rondeau for piano (six hands), s. d.| Op, d. 
ncello, drum, cymbals, and triangle, 
eee eee Per ss aa ove avs ESN ¢ 
oser, > ta a 
? K. J. BISCHOFF. ea ates sagecataneke a 
— Toy Symphony for pianoforte, two violins, violoncello, Se ee eee ee ay "a i 
trumpet, ti wo cuckoos, whistle, rattle, and d we SS H. MEYER. 
z ¢ ? ’ : ioli an 
: Conductor's Bee ats . sre stern S| Op. 5.—Carnival March, for Pianoforte Solo, two violins, and 
E. GRE NZE B: \CH. violoncello, with cuckoo, nightingale, ratt 
OP. 5.—Waltz for pianoforte, cuckoo, nightingale, whistle, trumpet, and whistle : we ae 6 6 
trumpet, drum, triangle, Turkish music, and rattle... 2 ¢ Ditt for Pianoforte Duet, two 0 violins violonce ello, and 
Op, 6—Landler for pianoforte and the same instruments w 2 = the same instruments P os or on w- 7 O 
} 
S HAYDN. A. ROMBERG. 
R Toy Symphony for two violins and vio! ere or Toy Symphony for Pianoforte Solo, two violins, and 
P fi e % u y anot e< jy Sw ns, an 
| ; ec peng iene» be eo cuckoo, drum, sig vio! oncello, With seven instruments (see Haydn) ... 4 0 
1S ehtingale, ar ‘a c. é ) - aie cy 2] ) 
Ditto for two violins and violoncello, or Pianoforte Ditto for Pianoforte Duct, = TIT AAD SO 5 
| Duet, with the same instruments a aes a ae Ba ans iit ama at : i 
_ MOZART. M. WALLENSTEIN. 
ffer Turkish March, arranged by Burchard for Pianoforte , Op. 4.—Toy Symphony for Pi ianoforte, two violins, and violon- 
ost. | Duet, for cymbals, rattle, drum, tri yand Turkish | cello, with cuckoo, whis ightingale, rattle, tri- 
| music ... 9 ° pee os eee eve 3 fe) ang ‘le, drum, and trumpet... ore ose on we 5 O 
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NOVELLO, EWER AND CO’S | 


LIST OF WORKS SUITABLE FOR 





PRESENTS AND SCHOOL PRIZES 


PIANOFORTE CLASSICS. 
BACH.— FORTY-EIGHT PRELUDES AND s. d.|MENDELSSOHN.—LIEDER OHNE WORTE 





FUGUES . be Folio 6 0; Cheap edition. Containing Books 7 and 8. 
BEETHOVEN.—SONATAS. New and complete | Svo, 102 pages, Cloth, gilt, 4s. 6d. ; paper cover 
edition. Edited by Agnes Zimmermann. MENDELSSOHN.—OVERTURES (Soro'. The 
Folio, cloth, gilt 21. 0} only complete edition ea Folio, cloth, gilt 
BEETHOVEN.—SONATAS. New and complete MENDELSSOHN.—OVERTURES (Durr). The 
edition. Edited by Agnes Zimmermann. only complete edition ene Folio, cloth, gilt 
8vo, cloth, gilt, 7s. 6d.; paper cover 5 0 MENDEI SSOHN.—SYMPHONIES.S pa 
HANDEL.—* MESSIAH.” Arranged for Piano- a ee yop ve 
Rene: Sindee Maetieald Pours ~ oa . 3 of complete edition os olio, cloth, gilt 
; 2NDELSSOHN.—SYMPHONIES (Dver). The 
MENDELSSOHN. — PIANOFORTE WORKS ee 
(including the Lieder ohne Worte). An entirely : y Res Aeon aad ilebaiee 
new and carefully revised edition. Folio, 518 MENDELSSOHN.—* ELIJAH.” — Arranged for 
pages. Handsomely bound .. Cloth, gilt 21 0! Pianoforte Solo by Berthold Tours at 
MENDELSSOHN. — PIANOFORTE WORKS MOZART.—SONATAS. New and complete edi- 
(including the Lieder ohne Worte). An entirely tion. Edited by Agnes Zimmermann. 
new and carefully revised edition. 8vo, 518 pages Folio, cloth, gilt 
Cloth, gilt, ros. 6d.; paper cover 7 6! y¥QZART.—SONATAS. New and complete edi- 
MENDELSSOHN.—LIEDER OHNE WORTE. | tion. Edited by Agnes Zimmermann. 
The only complete edition. Containing Books 7 | vo, cloth, gilt, 5s.; paper cover 


and 8. Elegantly bound. Folio, 145 pages (with Seek Noa ees ee gee oe etd 
Portrait of the Composer) .. i a .. a2 o| PLANO! Onre ALEL MS.—Edited by. Berthold 
MENDELSSOHN LIEDE > OHNE WORTE | Tours. Vol.I., Bach; Vol. II., Handel. Cloth, each 
MENDELSSOHN.—LIEDER OHNE WORTE. | PIANOFORTE ALBUMS.—Edited by Berthold 
The only complete edition. Containing Books ae elas ‘ é 2 Ses pe eae 
Tours. Nos.1, 2, and 3, Compositions by Bach; 


7 and 8. Elegantly bound. Folio, 102 pages. ° : ae 
i " ee Nos. 4. 5, and 6, Compositions by Handel — each 
Cloth, gilt, 8s.; paper cover - : 


MENDELSSOHN.—LIEDER OHNE WORTE. eeatesotelaniaiilbaieiicoinRnesencsaptiele seal iamiss 
The only complete edition. Containing Books SCHUMANN.—PIANOFORTE ALBUM. Op. 65 
7 and 8. 8vo, 155 pages. | and 15 (56 pieces). 


Cloth, gilt, 6s.; paper cover 4 0 


VOCAL ALBUMS. 


Svo, cloth, gilt, 4s. 6d.; paper cover 








BENNETT (Sir W. Sterndale). — TWELVE | MENDELSSOHN. — THIRTEEN TWO-PART 
SONGS. Op. 23 and 35 :English and German SONGS. German and English words. 
Words). 8vo, cloth, gilt, 4s. 6d. ; paper cover 2 6 Svo, cloth, gilt, 4s.; paper cover 
FRANZ.—FOURTEEN SONGS. Set to poems of MOORE.—IRISH MELODIES. Edited by M. 
Robert Burns i -. Papercover 2 6 W. Balfe + ee = Folio, cloth, gilt 
MENDELSSOHN.—SONGS. The only complete MOORE.—IRISH MELODIES. Edited by M. 
edition. With Portrait of Composer. W. Balfe .. 8vo, cloth, gilt, 4s.; paper cover 
Folio, cloth, gilt 21 © RUBINSTEIN. — EIGHTEEN TWO-PART 
MENDELSSOHN.—SONGS. The only complete SONGS +» «+ Cloth, 4s, 6d.; paper cover 
edition. German and English words. SCHUBERT.—SONGS. (Inthe press) .. ie 
Svo, cloth, gilt, 6s.; paper cover 4 © SCHUMANN.—SONGS. Vol. I., containing Op. 
MENDELSSOHN.—SONGS ifor Deep Voice). 24, 25, 27, and 30. Edited by N. Macfarren. 
German and English words. Folio. cloth, gilt 
Svo, cloth, gilt, 8s.; paper cover 6 0 SCHUMANN.—VOCAL ALBUM. Containing 
MENDELSSOHN. — THIRTEEN TWO-PART Thirty of his most celebrated Songs. 
SONGS. The only complete edition .. Folio 2 6 Svo, cloth, gilt, 4s. 6d.; paper cover 
MENDELSSOHN. — THIRTEEN TWO-PART VOLKSLIEDER ALBUM.—Forty Songs, with the 
SONGS. With the original words. original words and an English Version by John 
Svo, cloth, gilt, 2s.; paper cover I 0 Oxenford .. Cloth, gilt, 4s. 6d.; paper cover 





CHRISTMAS BOOKS. 


CHRISTMAS CAROLS—NEW AND _ OLD. SACRED SONGS FOR LITTLE SINGERS. 
Edited by Rev. H. R. Bramley, M.A., and J. Words by F. R. Havergal. Music by A. Ran- 
Stainer : , Post Svo, cloth, gilt 5 o, degger. Illustrated. Cloth, gilt, 5s.; paper cover 


CHRISTMAS CAROLS—NEW AND OULD. 


Lthescy Edition, with Historical Preface, Row |THE CHRISTMAS BOOK OF LITTLE SONGS 


burgh binding. . aa ie 18 Me .. 7 6 FOR YOUNG SINGERS. By. J. a 
CHRISTMAS CAROLS—NEW AND OLD. | oth, gilt 
Super-royal Svo (Series 1 & 2), beautifully illus- 'THE SUNLIGHT OF SONG. A Collection of 
trated and elegantly bound .. -- Cloth, gilt 7 6 Sacred and Moral Songs, with original Music by 
NATIONAL NURSERY RHYMES AND SONGS. | the most eminent English Composers. With 
By J. W. Elliott. With sixty-five illustrations, and | forty-six Illustrations. Handsomely bound. 
elegantly bound se a -» Cloth, gilt 7 6 Cloth, gilt edges 
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